Informazioni su questo libro

Si tratta della copia digitale di un libro che per generazioni & stato conservata negli scaffali di una biblioteca prima di essere digitalizzato de
nell’lambito del progetto volto a rendere disponibili online i libri di tutto il mondo.

Ha sopravvissuto abbastanza per non essere piu protetto dai diritti di copyright e diventare di pubblico dominio. Un libro di pubblico dor
un libro che non & mai stato protetto dal copyright o i cui termini legali di copyright sono scaduti. La classificazione di un libro come di pu
dominio puo variare da paese a paese. | libri di pubblico dominio sono I'anello di congiunzione con il passato, rappresentano un patrimonic
culturale e di conoscenza spesso difficile da scoprire.

Commenti, note e altre annotazioni a margine presenti nel volume originale compariranno in questo file, come testimonianza del lungc
percorso dal libro, dall’editore originale alla biblioteca, per giungere fino a te.

Linee guide per I'utilizzo

Google & orgoglioso di essere il partner delle biblioteche per digitalizzare i materiali di pubblico dominio e renderli universalmente disp
| libri di pubblico dominio appartengono al pubblico e noi ne siamo solamente i custodi. Tuttavia questo lavoro € oneroso, pertanto, p
continuare ad offrire questo servizio abbiamo preso alcune iniziative per impedire I'utilizzo illecito da parte di soggetti commerciali, cor
l'imposizione di restrizioni sull’'invio di query automatizzate.

Inoltre ti chiediamo di:

+ Non fare un uso commerciale di questi #lbbiamo concepito Google Ricerca Libri per 'uso da parte dei singoli utenti privati e ti chiedial
di utilizzare questi file per uso personale e non a fini commerciali.

+ Non inviare query automatizzaldon inviare a Google query automatizzate di alcun tipo. Se stai effettuando delle ricerche nel campo
traduzione automatica, del riconoscimento ottico dei caratteri (OCR) o in altri campi dove necessiti di utilizzare grandi quantita di t
invitiamo a contattarci. Incoraggiamo I'uso dei materiali di pubblico dominio per questi scopi e potremmo esserti di aiuto.

+ Conserva la filigrand.a "filigrana" (watermark) di Google che compare in ciascun file &€ essenziale per informare gli utenti su questo pr
e aiutarli a trovare materiali aggiuntivi tramite Google Ricerca Libri. Non rimuoverla.

+ Fanne un uso legaléndipendentemente dall’utilizzo che ne farai, ricordati che € tua responsabilita accertati di farne un uso legale
dare per scontato che, poiché un libro & di pubblico dominio per gli utenti degli Stati Uniti, sia di pubblico dominio anche per gli ute
altri paesi. | criteri che stabiliscono se un libro & protetto da copyright variano da Paese a Paese e non possiamo offrire indicazic
determinato uso del libro & consentito. Non dare per scontato che poiché un libro compare in Google Ricerca Libri cio significhi c
essere utilizzato in qualsiasi modo e in qualsiasi Paese del mondo. Le sanzioni per le violazioni del copyright possono essere molto

Informazioni su Google Ricerca Libri

La missione di Google € organizzare le informazioni a livello mondiale e renderle universalmente accessibili e fruibili. Google Ricerca Lib
i lettori a scoprire i libri di tutto il mondo e consente ad autori ed editori di raggiungere un pubblico piu ampio. Puoi effettuare una ricerca s
nell’intero testo di questo libro dattp://books.google.com |



http://google.it/books?id=U7UPAAAAQAAJ

This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of
to make the world’s books discoverable online.

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was nevel
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domair
are our gateways to the past, representing a wealth of history, culture and knowledge that’s often difficult to discover.

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book’s long journey fro
publisher to a library and finally to you.

Usage guidelines

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belon
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have take
prevent abuse by commercial parties, including placing technical restrictions on automated querying.

We also ask that you:

+ Make non-commercial use of the fild&e designed Google Book Search for use by individuals, and we request that you use these fil
personal, non-commercial purposes.

+ Refrain from automated queryirigo not send automated queries of any sort to Google’s system: If you are conducting research on m:
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encc
use of public domain materials for these purposes and may be able to help.

+ Maintain attributionThe Google “watermark” you see on each file is essential for informing people about this project and helping ther
additional materials through Google Book Search. Please do not remove it.

+ Keep it legalWhatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume |
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users
countries. Whether a book is still in copyright varies from country to country, and we can’t offer guidance on whether any specific
any specific book is allowed. Please do not assume that a book’s appearance in Google Book Search means it can be used in al
anywhere in the world. Copyright infringement liability can be quite severe.

About Google Book Search

Google’s mission is to organize the world’s information and to make it universally accessible and useful. Google Book Search helps
discover the world’s books while helping authors and publishers reach new audiences. You can search through the full text of this book on
athttp://books.google.com/ |



http://google.it/books?id=U7UPAAAAQAAJ

Digitized by Google



Digitized by Google









A ,
GENERAL VIEW

QF THE

LONDON:
Printed- for J. Coore, in Pater-nofter Row ; .
- And W. WasTsTone, in Skinner Row, Dublin. '

MDCCLIX.






TO THER

KRIGHT HONOURABLE

‘GARRET, Loxp MORNINGTON,

THIS GENERAL VIEW
OF THE STAGE

IS INSCRIBED,
WITHN

THE GREATEST RESPECT,

BY HIS LORDSHIP’s

MOST HUMBLE AND OBEDIENT $RRVANT;,

THOMAS WILKES.



e

RN

[ S .
Falh N oo

.
y ! »
PRSI

N ey
R (S

PR [ S

~— e e
toox .o L
N ¢oan 1 0
‘. PSS .
P -
O aWe
.- ~ o
. N

RS
bt

(o

AR O 2 L
< > t...lwll»‘;-": - "‘.’

AT
MG K Q)

R Y INY S
IOESHA AL 05 4



PREFACE.

\HE following ﬁmts wete it
firft mtended by the authes
for his private arhufement, and the
entertainment of a few friends ;
and it is to their kind partiality, ras
ther than his own judgment, that
the publication is now owing. He
imagines, however, that it may be
an agreeable entertainment to thofe
who have not had opportunities of
enquiring into the nature of that
pleafure which is derived from thes
atrical entertainments, and ferve as
a dire@ion or information to fuch
as apply their talents to the Stage.
The charaters he has attempted
to draw of a few of the princi
performers, are the refult of private,
but he hopes impartial, obfervatien.
If he has erred in any particular, he
Az w&l



iv PREFACE.
will very readily acknowledge, and
retra&t his miftake ; as he is certain,
that neither malevolence or any par-
ticular attachment have influenced
him. - » SN
He does not offer this as a fi-
nifhed performance. - He is con-

vinced, that firft attempts feldom -

reach perfe@ion ; - and that this has
too many inaccuracies to affume
that chara&er. But as it feems to
be a more regular defign than has
yet appeared on the fubje&, he
hopes that it may be an inducement
to abler pens to follow his example,
and fill up the outline he has at-.
tempted ; and that the critically
impartial will excufe his deficiencies
for' the candour of his intention.
In that confidence he fubmits it to
the public perufal. . - . :

C O N-
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GENERAL VIEW

OF THE

S T A G E

CHAP. I

Definition of the Stage 5 its ufe to Society s the
difadvantages under which it labours.

NE of the moft celebrated writers of
O the laft age, in his Effay on Dramatic
Poefy, has defined a play to be “a juft

¢¢ and lively image of human nature, reprefent-
« ing its paffions and humours, the changes of
< fortune to which it is fubje&, for the de-
<« light and inftruction of mankind.” " This
is a juft definition, and we are more obliged
to him for it, when we remember it is what
Ariftotle and Horace, notwithftanding the
pains they have taken with the Theatre, have
B forgotten
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forgotten toleave us. Certainly the Theatre,
whether viewed in a tragic or comic light, is a
lively picture of the human paffions: the firft
reprefents fubjets that are in themfelves grand
and above the common fphere; the laft
lathes at the vanity of the general world, the
elbowed crowd of mortals: here you laugh at
the intrigues and follies of the city dame ; the
knaveries of trade, or feel the lath given to
abfurdity and ridicule : there you weep the
fall of the intrepid Cato; the gallant Alex-
ander; the untimely fate of an Ophelia, or
Defdemona’s betrayed innocence. Plays pro-
perly conducted, might certainly be acade-
mies of virtue, infpire courage, form elegant
tafte, and infufe humanity.

Perhaps, it were to lay myfelf open to an

+ accufation of wanting a due refpet for things
- facred, were I to affert, that its influence upon
our morals might be rendered almoft as ufe-
ful to fociety as that of the pulpit. The
Stage infpires more ftrongly with fentiments of
emulation ; it teaches by pictures, that have
the femblance of reality from aion, what the
- foldier, the patriot, or the gentleman ought to
- do to make fociety ftill more happy: the pul-
I - pit
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pit delivers plain, moral, and religious truths,
that cohduce indeed to the private emolu-
ment of the peafant ; but thefe are in genet
ral already known to every elevated and diftin-
guithed character : it furnithesa dry demon-
ftration of our duty ; but the former governs
the mind by attaching the heart, and alarm-
ing the paflions; it thews pride in contention
with defire, fear oppofed to ambition, fhame
fet againft folly; and balances human na-
ture. From a Theatre feafonably and judi-
cioufly conducted, the greateft and moft no-
ble advantages might defcend upon the peo-
ple: and this feemed to be the fenfe of cardi-
nal Richlieu, who in France raifed and pro-
teCted it to the laft. Inftances may be de-
duced from hiftory, of the prevalence and
force of well penned arguments, which tho’
but dumb oratory, have heretofore imprinted
hatred ; inflamed and direted the paffions

even againft truth and common fenfe. But
thefe effe&ts fall far fhort of the glowing con-

fequences of cloquence, of a free delivery, a
fpirited action, a feeling of the fubje& ; it is
here popular fury is raifed ; or the wild tu-
mult foothed ; it is here virtue may be en-
forced ; and vice with all its arts put to flight.
, B2 But
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But how faint is the power of the writer;
the perfuafion of the orator, when weighed
againft the ftrength of the ftage; there we
are truly animated : there we imprefs not on
~ pur memories barely, but on our hearts, ideas
that intermixing with, become of a fimilar
fubftance with the paffions : thofe arguments
. which had but voice from the orator, catch
from the attor exiftence, and glow with life.
‘Warmed by the ftrength of chara&er, we al-
moft poffefs it, and are tranfported beyond \
ourfelves. The calm Brutus furnifhes us with
fortitude ; the faithful Edgar infufes loyalty ;
the tender Romeo fills with compaffion ; and
Orlando’s care of old Adam, infpires with ge-
nerofity. ‘Thus the nobleft fentiments taking
root in pleafure, a moft grateful foil, enlarge
their bounds, and rely on reafon as their fup-
port.. ¢ Weare here humanized,” fays Aaron
Hill, ¢ without fuffering; we become ac-
¢¢ quainted with the manners of nations, ac-
¢ quire a fine polifh without travelling; and
¢ without the trouble of ftudy imbibe the
¢« moft pleafing, the moft ufeful leffons.”

. Example is the ftrongeft argument in phi-
lofophy ; and dramatic pocfy affumes almoft
_ ~ all
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all the force of fuch examples as are furnith-
«d by real life. Longum iter per precepta, breve

€9 efficax per exempla;, ¢ Example, fays Seneca,
¢ is 2 method of inftru&tion fhorter and- more
¢ efficacious than- precept.” Crufaz obferves
upon this ‘maxim, that example, indeed, af-
fords a more effectual, but not a fhorter me-
thod than precept ; and that we fhould begin
in the latter to prevent our being impofed up-
on by the former, From the opinions of thefe
two philofophers, we may infer, that example
and precept blended, conftitute the trueft
method of inftruction ; and they can only be
blended upon the ftage.

The moft celebrated charatters of all ages
and nations, the moft remarkable events lie
open to the creative genius of the dramatic
poet, under whofe hands they rife to light,
with . additional luftre of ftrong fancy, and
harmonious numbers to empellith them.
Every noble action that can ftimulate the
heart to virtue, every diftrefsful incident that
«can touch with pity, or melt the foul into that
Joftnefs which adds dignity to human nature,
receives from him a brighter polith. Under
hls direction the performer infpires the before
. B3 inactive



6 A GENERAL VIEW

1inactive fcene with proper manners, with ne-
ceffary paflions; he gives it by voice and per-
formance tlhie femblance of reality, the force of
truth; and thus united, the bard and the
player happily hold up the mirror te wature, in
which each man may behold his own portrait
at length ; the fhades of vice, and lights of vir-
tue being fo happily blended, as to force the
human heart to acknowledge the likenefs, and
the audience are obliged from their own feel-
ings to applaud.

'We are told, that Alexander, tyrant of Phe-
rea, was {o affeCted on feeing the Hecuba of
Euripides acted, that he went out before the
end of the firft at, faying, ¢ he was athamed
<« to weep at the misfortunes of Hecuba and
¢ Polyxena, when he daily embrued his hands
« in the blood of his own citizens.” Fe was
afraid (fays Dacier) that his heart would be
eruly mollified, the fpirit of tyranny leave his
breaft, and he go a private perfon out of the
Theatre, which he entered as a mafter. - The
aftor, who fo fenfibly touched him, with diffi-
- culty efeaped with life, but was preferved by
forne remains of that pity he hed fo powerfully

Hiftory
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Hiftory furnithes many incidents that
confirm the affertion. If a well regulated
Drama is attended with fuch happy effects,
may we not allow . it to be the nobleft enter-
tainment the mind'can enjoy, or ought to en-
courage? Befides, here the fifter arts pour out
all their charms, to make inftruction delight-
ful. To the force of judicious aéting, Poetry
adds the fofteft, the moft delightful numbers,
Painting her moft beautiful affemblage of
Colours ; and Mufic her moft captivating
founds.

- The reformation rifing from the Stage may be
made almoft as efficacious as that of the pulpit,
becaufe the folemn dignity of the latter can only
correct, or inftruct, by declamatory remon-
firance; a method that does not always fuc-
ceed : whereas many people are more open to
feel the ridicule flung by the comic mufe up-
on their peculiarity of characler, or extrava-
gancies in vice or folly. In the pulpit, the mo-
ral leflon only cam be delivered 5 on the Stage,
the moral may be fo tempered with the plea-
fing, that even levity cannot help attending.

B4 That
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That vice is more afraid of ridicule than of
the moft ferious rebuke, is no uncommon ob-
fervation. The reafon is evident; becaufe
though we renounce the pradtice of virtue,
the love of it is inforced by reafon, and a mo-
ral fenfe of fhame remains imprefled even
upon the mind of the moft abandoned. The
dramatic poet, in his attacks upon vice, is
at liberty to fearch the province of humour for
affiftance; to call in wit, pleafantry and poignant
fatire to hisaid ; when he has a mind to banifh
folly, by laughing her out of countenance,
Thus, with force of genius, ftrength of fancy,
choice of expreflion, grouping of ideas, and
harmony of numbers, he fmooths the rough
" precepts of philofophy, awakens the hearttoa -
true feeling of its duty; and whether he deals
in the jocofe or the ferious, whether he calls
forth the laugh, or compels the tear, he en-
forces the principles of humanity, and his.
power is - equally acknowledged. From him
the characters of hiftory receive an acceffion
of ftrength and beauty; and the actor calls
them, as it were, into life’ again, for qur in-
ftruction arid reformation. The poet prefents '
a corre(t drawing; the actor enlivens with
colouring, and finifhes the piece.
' o The
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The ftate of the Stage in this kingdom is
gruly unhappy: the common' people have -
ftrange notions of its want of importance.
Thefe notions it is fcarcely poflible to remove :
for where popular prejudice has reigned fo
long as to obtain the fan&ion of hereditary
right, reafon languithes in a ftate of captivity ;
the intelleéts are manacled; judgment driven
into exile. 'In this cafe, great muft be the abi-
lities that can awake the flumbering fenfes,
break the fetters of prepofleffion, and fo far-
clear the mind, that every. obje® may be
viewed in a diftin& and impartial light,

In various nations, in different ages, the
charater of the Stage has been varioufly repre-
fented, but feldom, very feldom, impartially,
Nor is it any deviation from truth, to affirm,
that no one ipftitution whatever has been
treated with fo much undeferyved feverity,
The immorality wherewith jt has been prin-
cipally charged, will fubject me, I doubt not,
to cenfure from prejudice and enthufiafm, for
having profanely compared it to the pulpit :
but if I ftand acqulttcd in the eyes of

] udg-
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judgment, tafte, and learning, I fhall think
* myfelf fafe from the arrows of detra&ion. The

objection of immorality is eafily, is commonly
- made; but it is hard, nay, impofiible to fup-
port it, unlefs you would chufe to condemn
the whole, becaufe a very fmall part facrifices
to folly and vice. As well might it be urged,
that the art of Printing thould be utterly abo-
Lithed, becaufe the prefs has at fome times
belched out blafphemy, treafon, and detrac-
tion : the art of Painting deftroyed, becaufe
it has been proftituted to infamous purpofes ;
and Mufic utterly fuppreflfed, becaufe worked
up to.a fpirit of frenzy, by the fkill of Tj-
motheus, the pupil of Ariftotle, fired Perfe-
polis, if the ftory deferves credit.  As itis be-
yond difpute, that the number of pieces, daily
exhibited afford falutary leflons to all degrees
of people, leffons whofe terdency. amount tor
as much efficacy as any friends of fociety can
with, the Stage fhould at length be admitted
to triumph over the clamours of prejudice, the
. rage of enthufiafm, and to be founded upon
the utile dulce of Horace.

Y ’ . W¢
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We have already granted, that fome fcenes
are of a tendency too lafcivious for modeft
cars; that they are apt to miflead reafon, and
excite ‘irregular paffions. But inveteracy has
multiplied the number of thefe pieces far be«
yond the bounds of reality ; at the fame time
giving fuch harth, fuch invidious colouring to
thofe that aGtually exift, that the man who does
not chufe to give himfelf the trouble of ex-

_amining, will be apt to credit the abufe, and
condemn the abufed. To cavil at an inftitution
becaufe fome ill confequences may enfue from
its toleration, is a mark of great weaknefs; a
proof of a very fuperficial knowledge of life.
In life there is not, there cannot be any abfolute
perfection. ‘The moft chafte, the moft unim-
paflioned mind, will, at fome time or other
harbour ideas that clath with virtue. The
moft prudent men are often guilty of capi-
tal errors ; and the devouteft may flip from
the paths of virtue ; the wifeft legiflators have
proved their fallibility by leaving fomething
for amendment, which efcaped “their penetra-

“tion; and thro® all degrees of human inven-
tion, there runs a ftrain of imperfection : why
then fhall the ftage be particularly ftigmatized,

‘ ' only
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only for fharing in the common deﬁc1enc1cs of
all human inftitutions ?

Some foes to the Drama oppofe it as perni-
cious to the middling rank of people : but this
objection fcarcely deferves an anfwer. People
of all ranks require fome recreation ; and as
long as this very rational one comes within
+ the compafs of their purchafe, it is furely pre-
ferable to gaming and drinking: As fome
creatures, from the natural conftru@ion of their
parts,. extraét poifon from the moft falutary
plants, {o may the depravity and proftitution
of a vicious imagination derive pernicious
principles from the beft morals; as the
fcripture only afforded the earl of Rocheftera
fubjet of ridicule. But to urge the fuppref-
fion of the Theatre from fuch argumentation,
confutes jtfelf ; with the fame propriety it may
be faid, that criminal laws thould be expung-
‘ed, becaufe a miftaken application of them
‘has fometimes reached innocence.

_ «If the Theatre,” fays LaMotte, in his in-
genious efiay on Poetry and Painting, < were
« to be thut up, the Stage wholly filenced and
. fupprcﬂcd I believe the world, as bad as it

“ ls
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s¢ is now, would be then ten times more wick-
« ed and debauched.” This was once the
cafe at Milan : when Charles Barromeus took
pofieflion of the archbithopric, he, out of abun-
dance of zeal and feverity, thut up the play-
houfe, and expelled the players, ftrollers, and
minftrels, as debauchees and corrupters of
'mankind. He foon had reafon to alter his
opinion, for he found that the people ran into
all manner of excefles; and that wanting
fomething to amufe and divert them, they
committed the moft horrid crimes by way of
paftime. It was on this account he rcpcnted
of his. eduft recalled the banithed players, and
granted them a free ufe and liberty.of the
Stage. Bqt without recurring to the Italian
hiftory for a proof of the hatred which igno-
rance and vice, when they fway, have to the
Stage, we fhall find a ftrong one athome; and
it has been juftly remarked, that during the
reign of anarchy and Oliver, it was profecuted
with enthufiaftic violence.

In affirming that vicious or ridiculous
characters are exhibited with any other view
thanto expofe or render them contemptible
the defign of the poet is either miftaken, or

snifre-
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mifreprefented ; for by judicioufly contraft-
ing the virtuous and the vicious, there are lights
refletted upon the former, that render them
more amiable and alluring ; a fhade of horror
and deteftation is caft over the latter.- Thus,
according to its original inftitution, the Stage
may be made to anfwer the moft ufeful ends
of fociety ; when it fwerves from this, it de-
viates from its firft intended ufcfulncfs, it lofes
of its perfection.

It cannot be denied, that fometimes the
dramatic poet draws charaéters of fuch a na-
ture, that he muft repent of them in his
cooler moments. But this abufe of Thalia
happens only in two cafes: either when the
poet is naturally of a proftigate difpofition, or
when neceflity obliges him to ftoop to pleafe
the tafte of an age, of whofe elegance and vir-
tue we cannot greatly boaft. The man who
has ufed himfelf long to drinking wine to ex-
cefs, will in time find himfelf obliged to have
recourfe to ftronger liquors for the preferving
his ftomach in a proper tone. Thus, when
loofenefs and immorality has for fome time
reigned with abfolute dominion ; the decency
and elegance which were its precurfors, are at

length
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length laid afide, and grofinefs and extrava.
gance introduced in their place. This was
the ftate of England in the eafy reign of
Charles II. whofe fcepter was fwayed by wit
and wantonnefs. Buckingham then - altered
the Chances, a play that every well-wifher to
the Drama muft wifh had never been written.
Southern wrote fome comedies, in which his
Jjefts are too broad, his double entendres too
plain not to call a blufh into the face of mo-«
defty. Buckingham, naturallya debauchee, re-
joicedin his thus difgracing the Stage. Southern,
a man of a very different turn, was forced
to write for bread : had he not writtenin this
ftrain, he muft have ftarved ; yet he thought
a very long life too fhort to repent of this pro-
ftitution of genius, to which he was compelled
by the depraved tafte of his audiences.

Vice is of a contagious nature : the people
in this reign caught it from the court, and the
diforder became general, while virtue and good
fenfe fled from the blafted air. < Nothing
“ now,” fays Cibber in his Apology,  could
¢ be too loofe or too low for the court;” and
the Londen Cuckolds, the moft rank play that

~ever fucceeded, was then in the higheft fa-
: ’ vour.
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vour. We have feen in our time, this fhame
to the Britith ftage, keep its ftation, and con-
ftantly appear on the lord-mayor’s day, till
Tafte and Garrick joining, among other refor-
mations, banithed it. Let me remark, to Rich’s
honour, thatmuch about the fame time, wherein
fo much was done atDrury-lane, for Virtueand
the Stage; the Rover, or Banifbed Cavalier was
revived at Covent-garden, which is one con-
tinued tale of bawdery; and in which a man
appears ftripped to his fhirt, and ftepping into
bed to a whore. Can we, without regret, look
back to the times of which we have been
fpeakmg, and fee fo much genuine wit and
humour exhaufted in the fervice of vice, fuch
fhining talents proftituted to fuch infamous
ends? Can we, without grief, behold men of
fuch genius, as Buckingham and Rochetter,
fquandering the fortunes of kings in the gra-
tifications of irregular appetites, without giving
any attention to indigent merit, unlefs they
found their vices flattered ; and the greateft
abilities proftituted to popular depravity. Had
the wit, the humour, the talents which in thefe
days were lavithed in the fervice of folly and
obfcenity, been expended in the caufe of vir-

sue, what noble ornament had been now be-
queathed,
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queathed to the Theatre. But, alas! Mr.
Johnfon has elegantly obferved, that

Intrigue was plot, obfcenity was wit.

Guthrie fays, that ¢ Shakefpeare brought the
fame men on the Stage whom he faw in the
world.” If the truth of this affirmation be al-
lowed, good fenfe and virtue were in his days
more fathionable than in ours ;3 and hence did
he derive, in part at leaft, the lively colouring
of his ftile, the fentiment diffufed through his
matter, and the propriety of his manners. This
is a whimfical fort of tenet; but when Shake-
fpeare is the fubjec, we may allow fome peo-
ple to be fingular, and let that fingularity pafs
as fterling judgment. But we cannot fubfcribe
with implicit faith to this writer’s affertion, be-
ing of opinion that the world is now very lit-
tle better or worfe than it was two thoufand
years fince; and that had Shakefpeare lived
in any age, his talents would have taught him
to have followed nature as he has done, and
fhe is always the fame ; yet if the writings of
that inimitable father of our Drama are a
proof of the purity of the times in which he
lived, we can produce fpecimens of good fenfe,

C : chaftity
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chaftity of ftile, and exactitude of charatter
tn Addifon, Steel, and poor abufed Cibber,
that will befpeak the good opinion of future
ages in behalf of ours.

A mean fcribbler, in a work which few
people have feen, and ftill fewer read, after
declaiming againft the Stage with all the
virulence and fury of a Collier, allows, that
«¢ there are to be found in Dramatic Pieces
noble and excellent fentiments ; and that it is
poffible to unite a Play wherein all the rules
of the Drama are obferved, and which fhall
be as holy and ferious as any fermon that ever
was preached; and there is no apparent im-
poffibility of getting different perfons to re-
hearfe it in fociety.” And why not in a Play-
houfe? If it be really innocent to write or
read a Dramatic Produé&ion, wherein can the
crime confift of feeing it reprefented on a
Stage? and if it be copied from the living
examples of real life, a draught of the man-
ners of the times, may we not as well thut our
eyes from obferving the world? Perhaps, if
we examine into ‘the merits and importance of
the herd who write againft the Theatre, we
fhall find the beft part of them either igno-

rant
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rant bigots, armed with zeal for the deftruc-
tion of tafte; or obfcure fcribblers, who affe&
the charatter of writers, and attack a favorite
fubjeé for that purpofe, with falfe quotation,
and willing tifreprefentation. If Collier and
Bedford have inveighed againft the ftage with
great acrimony, have not Zoilus, Rymer, and
Lauder, attempted to fully the charaéter and
~ injure the reputation of the moft celebrated
writers ? Yet truth has at length prevailed,
-and the intrinfic worth of Homer, Shake-
{peare, Milton, and the Stage, will outlaft
ages of brafs, while the fame of their invidi-
ous enemies fhall melt and be forgotten, likg
tracks in fnow, or ice in the funbeam,

%°p

Ca CHAP.
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CHAUP I

Of Dramatic Entertainments in general 5 of Tra-
gedy s a remark on the charatlers of the Or-
phan the Fair Penitent ; Fane Shore ; of the
modern method of making Tragedies ; of the
Roman Father, and Mallet’s Eurydice.

HE Stage, from its earlieft inftitution,

‘A has affumed two different methods of *
applying its inftruétions to mankind. Thefe
are, Tragedy and Comedy; from them are
derived other kind$ of Dramatic Entertain-
ments, of which, as well as the antiquity of
the Drama, whether Tragic or Comic, we fhall
fpeak in their proper place. At prefent we
fhall confine ourfelves to examine the nature,
defign, and end of Tragedy; in confidering
and commenting upon which with particular
exatnefs, we find the moft auftere philofo-
pher extremely intent. < Tragedy then,”
according to Ariftotle, ¢¢is a public leffon,
fraught with more inftruétion than even Phi-
lofophy itfelf, contributing more to the polifh of
fociety.” < Its effects,” according to him,
tranfcend any thing that can be communicated
either

- s
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cither by the beft books or the moft eloquent .
harrangues, becaufe it addreffes the paflions:”
it alarms the fenfes ; whereas books and fim-
ple oratory addrefs themfelves but to the ear,
from whence they very feldom find a paffage
~to the heart, by touching which alone man’s
refinement or reformation is compaffed. It
~either affumes the appearance - of public cala-
mity or private diftrefs; for if a dignified per-
fonage fuffer in the caufe of virtue, it is a
»public calamity ; and a plague had been lefs
-injurious to the republic of Athens than thc
Jofs of an Ariftides.

In thefe garbs it imprefles the eye, which
quickly conveys the living reprefentations to
the foul, by which they are lodged in the re-
cefles of memory, whence. the iron teeth of
time can fcarcely tear them out. The impref-
fion paffed through the eye will latt almoft as

-long as the motion of the vifual orb, while the
precept of the fchool, the maxim of the pul-
pit, makes but a flight ftay, and foon vanifhes
with a crowd of other ideas that but little
concern us. '

'Who can behold, well a&ed, and not ab-
hor, the ambition and cruelty of Richard the
C3 third,
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third, the pride and prodigality of Wolfey, .
the treachery and ingratitude of Iago, or the °
villainy and malice of Shylock ? Who can fee
the equal patriot Brutus, the honeft abufed

Othella, the old injured Lear, the gallantand -

diftrefled Horatius, without fharing in their
different calamities, admiring and withing to

emulate their virtues ? There is a certain mo-

ral fenfe of virtue, an innate generofity im-

prefied on the mind of man in a greater or

lefs degree, which interefts us in. the event

of the performance, and inclines us to the ap-

plaufe of good, to the deteftation of evil.

There are two imperfetions in the human
compofition, which, in the opinion of the Sta-
gyrite, Tragedy contributes to correét; pride
and want of feeling. Will not the heart of
man be humbled, when he fees that, in one
capricious moment, the mafters of the world
have been enflaved; when he beholds a Ba-
jazet ftripped of power, and defpairing in fet-
ters; the glory of the Eaft, the head of the
Perfian monarchy. v

---Darius great and good,
Fallen, fallen, fallen, fallen,
Fallen from bis bigh eftate;

: On
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On earth the king, the father lies,
Bleeding, dying,
None fupplying .
One kind band to clofe his eyes.
‘Who can behold fuch a piture as this, well
reprefented, without being melted into com-
pg;ﬂion, foftened to humility, and reconciled
to the difpenfations of that wonderful Provi-
dence which has permitted fuch viciffitudes,
and placed him beyond their reach? When
the higheft ranks in life are thus expofed to
the inferior charatter, they are a leffon, pre-
paring him to fuftain, with lefs murmur, fuch
difgraces as may be incidental to his ftation,
and which from comparifon lofe much of their
terror.  Thus, by proper tragic exhibition,
- the mind of man is happily foftened, and, at
the fame time, ftrengthened againft accident,
while its natural fears are tempered and worked
up to a pitch of refolution that enables it to
oppofe the affaults of fortune, with due defer-
ence to the Sacred Hand that ftrikes. By
Tragedy we are alfo taught to hufband-our
pity, not to lavifh it upon unworthy objets ;
for to lament the affliGtion of thofe who de-
ferve to be miferable, is an m_]u[hcc done to
nature and reafon. :
C 4 In
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In the Orphan, for example, neither the
fall of Caftalio or Polydore fhould excite our
feeling ; it fhould be referved for the unhappy
father and the injured daughter: whereas the
brothers in their diftreflfes meet only with the
rewards due to their deferts; one being a per-
fidious, equivocating friend; the other, a
wild, intemperate villain.

There is not one charatter that deferves
compaffion in the favourite Tragedy of the
Fair Penitent, a title to'which the heroine has
no manner of right; her grief does not fpring
from compun&ion, but from a variety of paf-
fions which fhe is prevented from gratifying.
She ufes her hufband like a dog, for behaving
to her too much like a gentleman; and, like
an infamous incendiary, breeds a quarrel be-
tween him and an honeft man, who, through
an equal attachment to her and honefty, en-
deavours to bring her back to her duty, and
make her lead an eafy life with a fond hufband.
The laft chara&er is indeed fo clouded by the
vivacity of Lothario, the {pirit of Califta; the '
grief of Sciolto, and the ftoic gravity of Ho-
ratio, that we have fcarcely room to take any

notice
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notice of him, even when he is on the Stage.
In thort, the characters wherewith we are any
way interefted in this piece, juftly merit their
fate; the father for forcing his daughter to
marry againft her confent; the daughter for.
being an illjudging, irreclaimable proftitute;
and the gallant for being an abandoned profe-
lyte of vice. Yet thefe are pitures, which,
properly difpofed, might have had a due ef-
fe&, by creating a neceffary abhorrence of the
blemithes that ftain them; whereas at prefent
we fee the Poet has endeavoured to render
Lothario as amiable as poffible, and the fall
. of him and Califta highly diftrefsful.

There is another living Play of Mr. Rowe’s;

I fay another, becaufe, thefe two excepted, his
Dramatic Pieces breathe only now and then ;
which has very different effects. The reader
will perceive, without my naming it, that I
mean Jane Shore. That unhappy woman is
introduced as a convert to virtue ; and while,
by her perfifting in the caufe of honour, we
fee her facrificed to ingratitude and cruelty,
we are at liberty to weep her fate; tho’ we
muft acknowledge the juftice of that Being
which thus repays her former crimes, at the
a ' ' fame
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fame time that it punifhes the perfidious Ak«
cia and the wanton Haftings. In the pitiable
end of Dumont, the Poet has been fo happy,
as to raife, in every feeling bofom, fenfations
of fuch a nature as would incline any one in
the fame circumftances to join in his benefi-
cence, tho’ previoufly affured that the thunder
of tyranny fhould break in deftruétion over -
the head of him who held out relief.

Otway and Rowe, in their Dramatic Exhi-
bitions, fpoke more immediately to the heart
than any of their fucceflors. Few of our very
modern Tragedies feem difpofed to this end 5
in compaffing which confifts the greateft art of
writing for the Stage, where nothing delights
reafon but what moves the affections, and inte-
reflts the foul, One would imagine that the
thetoric which fhould warm the paffions were
now loft ; fince we fcarcely fee any thing but
ill-contrived plots, cloathed with cold, mea-
gre language ; expreflions without majefty ;
figures void of grace; charaters meanly fup-
ported, and cataftrophes inartfully wound up.
So that were not Shakefpeare, Rowe, and Ot-
way, fometimes to ftep forth with uncontroul-
able dignity, we fhould be apt to think the

end
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end of Tragedy no longer fubfifted in Britainy
not all the varieties of the Roman Father could
be able to preferve it a footing on the Stage,
but for the exquifite feeling of a Garrick,
which we once remember to have feen finely
fupported by the tendernefs of a Cibber, the
noble deportment of a Barry; who certainly,
though fecondary, appeared in this Play to
vaft advantage ; for to be fecond to Cafar, is
almoft fupreme honour.

There is an Eurydice in being; the lan.
guage; the charaéters and plot of which prove,
that there is ftill among us one man capable
of reftoring Melpomene to her throne, would
he fhake off his indolence, and ftoop from
his bowers of happy eafe and focial joy, to
corret the tafte of a cold, difpirited age.

XRX

v

CHAP.
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CHAUP IL

Of the different fpecies of Tragedy: of Lady
Macketh 5 its propriety : fome firictures on
Shakefpeare and Otway : of Tate’s alteration
of King Lear ; of Addifon’s Cates of our
JSeelings when [pefiators of a Tragedy, and

. their caufe.

., v

Wf E have before obferved, that the Tra-

' gic Poet has but two ways of work-

ing his end of reformation, by terror and pity;

" and his means of creating them alfo are only

twofold, viz. either by public or by private

diftrefles. The former of thefe ftand more
remote from the common fphere of action, as
recapitulating fomething grander, and does
not therefore fall immediately under the ap-
prehenfion of the audience in general. This
diftance adds a dignity ta the fcene, and pof-
fibly may create a proportionable degree of
anxiety and concern in the beholder, becaufe

a body of people are fuppofed to fuffer in the

perfon of one illuftrious man : on the other

~hand, the woes of domeftic life, or of a pri-
vate family, open in fome all the fprings of
tendernefs that can aétuate the foul, which is
more
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more open to feel, from felf-acknowledgement,

the fortune and viciffitudes of a charatter that

moves upon an equal footing. ‘We fhall not

pretend to affert which of thefe two fpecies of
Tragedy are beft; we can only fay, that we
are differently affected by them, according to

their different complexions, or degrces of

fenfibility.

To make our pleafures conduce to our pro-
fit, is a noble and very ufeful leffon : this is
beft done on the Stage, by blending a variety
of paflions, in forming the various characters,
fo that they may be real pictures of man as he
is, not as he ought to be ; for a perfc& cha-
ratter is,

A faultlefs monfier that the world ne'er faw.

Some people are fo delicate as to be offended
at introducing fuch a villainous character on
the ftage as Lady Macbeth ; but if the cha-
ralter be drawn from hiftory, we are to fup-
pofe it fupplied by the world ; and thofe who .
can read mankind, will tell you, that they
every day meet with people in whom ambi-
tion is as ftrong, and which, had they the
' fame temptatlons, the fame opportunity, would
prompt
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prompt them to run equal, if not greater
lengths of barbarity. In this cafe then Shake-
fpeare was right in exhibiting her, becaufe
fhe appears deteftable, and may affe¢t fome
minds properly, by correting in them the
feeds of a paffion fo very hateful.

It is one effential duty of an author to be
juftly acquainted with the age, nation, and
charaéter of the perfonage he introduces in the
Drama; this is what forms the manners of
the piece, and was a knowledge in which
Shakefpeare did not always excel : he is guilty
of many anachronifms, but in one thing, how-
ever, he is always exact; that is, in making .
his Romans fpeak, like Romans, his Englifh-
men like Englithmen: This art makes his
pieces fo very ftrong, they always intereft our
affe&tions, and command our admiration: Ot-
‘way is happy in the former, but not fo in the
latter.

. When a Dramatic Piece has a happy con-
clufion, tho’ all the incidents leading to that
conclufion are diftrefsful, yet-it cannot with
propriety” be called a Tragedy, becaufe we
depart from it with fatisfaction ; we feel none

of



OF THE STAGE. gt

of that pity or terrof wherewith we are im-
prefled when we fee virtue facrificed to nefa-
rious views, or villainy triumphant. For ex-
ample, in Tate’s alteration of Lear, the old
man and his favourite daughter are both kept
alive, and made happy, while all the vicious
chara&ers of the Play fall the vi&ims of juf-
tice. This cataftrophe fends away all the fpec--
tators exulting with gladnefs; and when we
Jook back on the exhibition, and examine it
from beginning to end, we find nothing that
can induce us to alter our fenfation. In fome
things it were injuftice not to own that Tate
has changed Shakefpeare’s plot for the better
in Shakefpeare we fee the king bringing in the
body of his Cordelia, whom he {uppofes to
have hanged herfelf: the picture here, with
all its concomitants, raifes difguft, and rather
excites horror than creates pleafure. But
Tate, to make amends for his judicious emen-
dations, left too much merit fhould acrue to
him from them, has left out fome of the fineft
fpeeches in the charater of Lear, which Mr.
Garrick has properly reftored ; and they are,
I believe, retained by other performers.

Cato is one of thofe Plays that, from a
double ation, fends us away impreffed with
a mixed
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a mixed paflion; we lament the fall of the
patriot, we rejoice at the happinefs of the
lovers. The ftruggles of great men for laws
and inftitutions that bear no very near refem-
blance to our own, and with which the majo-
rity of the fpe@ators is but little acquainted,
cannot be fuppofed to roufe or intereft them
to any great degree ; therefore, to relieve them
from a conftant and wearifome attention to the
fentiments of public virtue, Addifon has in-
troduced a love-affair between the danghter of
the Cenfor and a young Numidian prince, his
ally. This fecondary plot, he imagined, en-
* livened the piece, and fpoke more immedi-
ately to the heart, as exhibiting a fort of do-
meftic diftrefs, with the nature of which man-
kind in general may be fuppofed to be ac-
quainted. Experiments of this nature, tho’
Jjuftified by great examples, are dangerous ;
for two plots can feldom be fo artfully inter-
woven, as to produce but one intereft, but
one paffion. Though this is a tatk in which
perhaps this great critic has not fucceeded;
yet fuch is the tendency of this Play, the no-
ble fentiments with which it abounds, the
fpirit of liberty and patriotifm which it
breathes, that it muft at all times be a fuit-
able entertainment for a free people, and a

' ftrong
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ftrong proof of the good effe&s of theatrical
exhibitions. No part of it can be ftigma-
tifed with the names of patty or faétion : its
intention is to excite a contempt of eafe and
danger, nay even of death itfelf, in the caufe
of ouf countty ; it means to infpire fpirit and
magndanimity, ¢0 render difcord and divifion
deteftable. :

Addifon himfelf, than whom no writer en- .
deavoured more at corre@nefs, wrote his love-
plot for the general view, though at the fame
time he feared it would be confidered as a des
viation from the antient models, and as a pa+-
renthefis in the Play. However, he referred
it to the judgment of Sir Samuel Garth, who
politely remarked to him, that it would be
received with applaufe for two reafons: Firft,
Becaufe it was conforming to the general prac-
tice of modern Drama; and, fecondly, be+
caufe it was a delicate compliment to the fairs
fex. Sir Samuel’s judgment has been con«
firmed by the reception this epifode has al«
ways met with; although Voltaire “thinks it
fpoils the Play. '

D . The
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The ingenious David Humé of Edinburgh
has publifhed an effay, which he calls A Dif~
fertation upon the fubje¢t of which we now

‘treat; but, inftead of purfuing the point, and
communicating to us that pleafure and inftruc-
tion which we might reafonably hope for, he
prefents us with an enquiry very apt here, viz.
¢ into the caufe of that unaccountable plea-
fure which the fpetators of a well-wrote Tra-
gedy receive from forrow, terror, anxiety, and
other paffions which are in themfelves dif-

- agreeable and uneafy.” In this differtation
he follows the opinion of Fontenelle, who,
in his Refleslions fur la Poetigue, obferves, that
in regard to Tragedy, whatever dominion the,
fenfes and imagination may ufurp over reafon,
there ftill lurks at the bottom a certain idea
of falfehood in the whole of what we fee.
This idea, tho® weak and difguifed, fuffices

" to diminifh the pain which we fuffer from the
misfortunes ‘of thofe whom we love; to bring
that affliction to fuch a pitch as reduces it to
a pleafure. 'We weep for the misfortunes of
a great man, to whom we are, no matter from

what principle, attached, in the fame inftant
we comfort ourfelves with refletting, that it
6 ' is
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is nothing but a fiGtion ; and -it is precifely
thit mixturé of fentimerits which compofes
an agreeable forrow, and fupplies the tears
that delight us. Lucretius has finely defcribed
this fatisfaction ; and we fhall furnith the Eng-
lith reader with his fenfe, as tranflated by
Dryden. :

*Tis pleafant [afely to bebold from foore,
The rolling fbip, and bear the tempeft roar ;
Not that another’s pain is our delight ;

But pains unfelt produce the pleafing fight.

To this it may be added, that the force of
eloquence contributes very much to thofe fen-
fations; and that the impulfe which we feel
of forrow, compaffion, indignatien, &c. re-
cgives a more forceable direGtion from the fen-
timents of beauty. The latter, being the pre-
dominant emotions, feize the whole mind,
and convert the former into themfelves, or at
leaft tin@ure them fo ftrongly as totally to .
alter their nature; and the foul being at the
fame time roufed by paffion, and charmed by
eloquence, feels on the whole a ftrong move-
ment, which is altogether delightful. The
force of imagination, the energy of exprefs
fion, the power of verfification, and the charms
D of
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of imitation, all naturally delight the mindj
and when to thefe are joined fome particular
object that feizes on fome affetion, the plea-
fure ftill rifes upon us by the converfion of
this fubordimate movement into that which
predominates. Thus the paffion that may be

~ painful, when excited by a real obje&, de-
rives a foftening, a melioration, from the finer
arts, {0 as to afford the highefk entertainment.

In the rage of battle, or the bluftering of
a ftorm, all our thoughts recur to the prefer-
vation of Self; and that concemn which muft
enfue from the apprehenfion of certain danger,
occupies the whole foul; but he who andan-
gered and fafe fits near his little cottage on the
brow of an inaceeflible mountain, and thence
beholds the havoc that ambition makes, or
from a rock that overhangs the ocean, fees
the labouring veflels contend with wind and
waves, compaffion and pity for the fufferers
warm his bofom, while, at the fame time, he .
* has naturally an impulic of pleafure from
comparing his prefent ftate with theirs, and
finding it fo much fuperior. Of the fame
nature is that fenfation of pleafure which we
feel at a Tragedy.
: CHAP.
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CHAP. 1IV.

Of Comedy ; its end: of the Defign of the Play
of Every Man in bis Humour : of tbe diffe-
rent [pecies of Comedy : of the Carelefs Huf-

- band 3 bow faulty; and bow to be correiied :
Terence and Steel compared.

OMEDY is an image of common life :

its intention is to reform the public fol-

lies or correct the tafte, by throwing the viti-

ated or abfurd manners of individuals into

lights of ridicule and entertainment. Dryden
fomewhere fays,

Of all 'Dramatic'Writing, Comic Wit,
As *tis the beft, [0 tis moft bard to bit,

He who attempts it, ought to be well ac-
quainted with mankind, the fojbles of parti-
culars, and the fprings that a&uate their dif-
ferent paffions. Unlefs he alfo has from na-
ture, as well as acquirement, a fund of wit
and pleafantry that may not be eafily éxhauft-
“ed, here he cannot hope to fucceed ; for his
exhibition ought to carry with it that force of
perfuafion, that the fpe@ator thould be induced
. D3 to
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to imagine himfelf abfolutely in company
with the perfonages, whofe femblance only is
before him; and that the Theatrc was the .
World.

Comedy lofes much of its force, unlefs we
can compare the chara&ers it prefents with
its originals ; for they ought to be drawn from
the groups that daily fall under the obferva-
tion of every one. Of thefe there ought to
be a proper affemblage, ftill taking care not
to tranfcend the bounds of reafon, truth, and
probability.  To this Menander owed his
reputation in Greece : and Terence fucceeded
at Rome, becaufe his converfation was Roman ;
his charalters fuch as were daily feen in the
ftreets of the miftrefs of the world. Tereace
did not, however, pleafe fo univerfally as
Plautus, though, by the politer and more ele-,
. gant of his countrymen, he was preferred,
becaufe the latter drew his images larger than
the life, thereby making his impreffions
deeper, fhewing ridicule and folly in a much
ftronger light, yet not exceeding the bounds
of probability, which ought to be the comic
Paet’s infallible and conftant guide. With-
out probability all wears the face of falfehood,

and
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and the performance fails of its intention,
when the fruits appear to be entirely of ima-
gination. 'When our errors are properly un-
mafked, and the latent qualities of the foul
explained to itfelf, by a happy conjun&ion of
wit and humour, we cannot avoid acknow-
- ledging the refemblance, owning the juftnefs
of the cenfure, and embracing inftrution fo
pleafingly conveyed.

A Comedy ought to have one main defign,
that carries through it one or two cha-
raters in a manner more confpicuous than
the reft: and to compafs this defign; a chain
of pleafing events fhould contribute, fo linked
as to have the appearance of accidental intro-
duction ; to wear nothing of force; nothing
ftrained, nor feemingly artful. In Every Man
in his Humour, for example, the main defign
is to cure a wrong-headed hufband of a ridi-
culous, ill-grounded jealoufy ; we never lofe
fight of the hufband and wife through the
whole Play, until we find them made friends,
and the hufband cured of his folly in the ca-
taftrophe.

Comedy may be divided into two fpecies,
genteel, and low : the firft fpeaks the language
D4 of
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of polite life, of which Cibber’s Carelefs Huf-
band is a very fine fpecimen ; and were it cur-
tailed of one fcene, which to me is vicious
and indelicate, I fhould not fajl to pronounce
it not only the beft Comedy in the Englith,
but in any other language. There is fome-
thing too grafs in fhewing Sir Charles Eafy
and Edging afleep in a bed-chamber; and
though it furnifhes an incident that illuftrates
the chara&er of Lady Eafy, decency would
forgive the exhibition. The managers of the
“Irifh Theatre, who have certainly a great deal
of judgment, have judicioufly introduced Lady
Eafy as if feeing this fcene at a diftance, fo
that they are not brought forward; but Sir
Charles enters with the handkerchief in his
hand, and the refletions that are put into his
mouth very naturally follow : the confufion of
Edging is fufficiently tfhewn in her runﬁing
acrofs the Stage when the bell rings. Thus
the plot is carried fmoothly on, and the main
bufinefs kept in view, without the leaft breach
of decency, or the fmalleft indecorum.

* Low Comedy groups the meaner characters
of life; it is more adapted to the populace,
and rather diverts than inftrus; it excites

fudden
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fudden gufts of mirth, thort-lived Laughier
bolding both bhis fides; while genteel Comedy
moves a fettled {mile of pleafure, that affects
the mind like the beautiful ferenity of a.fum-
mer’s morning. The comic {cenes in Oroo-
noko, the Grave-diggers in Hamlet, are fpe-
cimens of the former, thar will always make
‘wus laugh, unlefs we remember the place in
which we find them; and the obfcenity of
- Southern’s expreflion is particularly difguftful
to a delicate ear. The latter is well difplayed
~ in the dialogue between Indiana and Bevil;
but the vulgar only laugh at fuch elegant de-
portment ; 2 paffion fo refined, is, in their
' opinion romantic, becaufe fuperior to their
ideas, which cannot divide love from fenfu-
ality : it is Caviar to the general ; and though
it met with the applaufe (which the author
withed for) of every polithed mind, yet ‘thefe .
being but a {mall minority, would not have
been able to have preferved it from finking,
had not Cibber happily infufed into it fome-
thing to pleafe the oak-ftick critics above
ftairs, who. acknowledged their relations .in
Tom and Phillis ; and as the cackling of geefe
faved the Capitol, fo did this merry couple
prcfervc an excellent Play from damnation,

Sir
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Sir Richard Steele feems to me to have been
our Terence ; for Terence was the firft among
the Romans who gave Comedy an exalted
turn ; who fubftituted fimplicity, decency,
and politenefs, in the room of mean buf-
foonery, which he banithed: he thus made
entertainment ‘really inftru&tive; and Cefar,
who was as good a critic as he was an able
warrior; and, to ufe Dr. Blackwell’s words,
¢ a fine gentleman,” certainly did not confider
leifurely the genius and charaéter of Terence,
when he condemned him, as wanting comic
Force. He here confounded Farce and Co-
medy ; for Terence certainly excelled in co-
mic Writing, if Cicero’s definition of Comedy
will hold good, ¢ that it is the imitation of
life, the mirror of manners, and the reprefen-
tation of truth ;" Imitatio vite, [peculum con-
Juetudinis, imago veritatis.

Sir Richard Steele, who was certainly the
chafteft of our comic Writers, was refolved,
in the Confcious Lovers, to give a pure fpe-
cimen of genteel Comedy; to raife an elegant
and corre&t edifice, wherein none of thofe
irregular pilafters, which he called the dif-
gracc of the Drama, fhould be feen; no cha-

ralter
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ralter beneath thofe of polite life. "When he
read this piece to the managers, they dozed
over the perufal, and in the end unanimoufly
condemned it, ¢ as being too moral and ferious
for an Englith audience, and having in it not
one laughing line.” However, Mr. Cibber,
who was a good judge of writing, as well as
a great afor, faw into all its beauties, and
“offered to enliven it with the charaters of
Tom and Phillis. Sir Richard’s neceflities
obliged him againft his judgment to accept
of the propofal: he, with reluctance, fub-
{cribed to the corrupted tafte, which he hear-
tily condemned. The fpirit with which Colley
executed his part is well known; and for fome
of the moft pleafing fpeeches in the Play be-
fides, we are indebted to his vaft fund of
humour. Nor would this mafter-piece of our
Terence have fucceeded, without the help of
our Plautus.

Cibber never fhewed more judgment than
- in his happily blending the characters of the
Provoked Hufband ; or, A Journey to Lon-
don; a Play that will live as long as the
Stage itfelf : yet here the humour of John
Moody has generally a better effet than the

refined
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refined diftreffes, the polifhed deportment of
Lord Townley ; and the reafon is plain, be-
caufe the manners and language of Moody
fall under the cognizance of every underftand-
ing; but few can relith Lord Townley, ex-
cept thofe who have had an habitual acquain-
- tance with polite life, joined to fome tafte.
So that charatters of low life are thrown into
genteel Comedy to make it go down the’
better : the amufement palliates the inftruc-
tion; gives force to the moral and the ferious.

Mafters in Painting meet with a fimilar
fate; the drolls of Hemfikirke, the caracatu-
ras of Hogarth, will always give more plea-
fure, than the ceiling of Whitehall, by Ru-
bens; the gallery at Hampton-Court, by
Raphael. The Harlot’s Progrefs, by Ho-
garth, will be always univerfally liked, while
his Afcenfion, in the cathedral of Briftol, and.
his Paul preaching at Athens, will ftrike only
the difcerning few, who are acquainted with
hiftory, manners, and life: the former difplays
common fcenes, of which every man can
judge, and all confequently confefs the power
of the mafter.

CHAP.
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CHAP V.

Some of Congreve’s charatlers, whence taken
of the defells of the Spanifb Drama  of the
progrefs of Theatrical Entertainments among
the Romans, both antient and moderny of the
Italian Drama at this day; of the French
Stage 5 of the Englifb Comedy.

WHETHER the defign of the Comic
Poet be unitedly to inftruct and enter-

tain, or to entertain only, his figures fhould
be fuch as can at firft be recognized ; every
body will fubfcribe to the likenefs of Colonet
Bluff and Sir Jofeph Wittol, while Captain
Bobadil and Mafter Stephen, the originals
from which they are drawn, fhall not give
near fo much fatisfaion, becaufe they have
in them lefs of modern manners, confequently
feem to have lefs of nature; for, tho® nature
is always the fame, yet the often changes her
drefs. To deviate from her, is to give an
~ opening to cenfure; and malice fhalt call it de-
teCtion, becaufe people form their ideas from
what they fee daily prattifed, and think them-
felves judges of Comedy, as upon this prac-
tice it ought to be planned. Upon the cri-
6 tical
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tical compofition, few of them pretend td
determine.

Comedy is a ftruture, the beduties and
- petfetions of each individual part of which
falls under general cognizance, while; on the
proportion and blending the whole, they can-
not pretend to fit in judgment. On the other
hand, the charaéters of Tragedy are above
+the common difcernment, being affifted by
elevation of ftile, boldnefs of metaphor, high-
founding epithets, and perhaps dignity of per-
fonage; fo that vulgar underftandings, hav-
ing their ears charmed, and their eyes pleafed,
reft contented without prefuming to cenfure ;
as at a country fair the glare of the Mounte-
bank’s appearance, the flourithes of his lan-
guage, and his large promifes, imprefs the
peafants with a notion of the value and efficacy
of his drugs, which are in themfelves really
worth little. It does not feldom happen that
the tragic potion is of the fame nature; from
the parade of the Theatre, it obtains the fem-
blance of merit, of which it is in reality void.

Comedy and Tragedy, each of them, pro-
perly confidered, lead to the fame ufeful end;
that
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that of inftrucion, by different vehicles: one
addrefles the affections, roufes the paffions,
and fpeaks to the heart with folemn and feri-
ous leffons ; its afpect is fevere, its reproof
tries us to the quick, and often ¢ moft hor-
ribly (to ufe a phrafe of Shakefpeare’s) fhakes
our difpofition:™ the other approaches with
an eafy familiarity, fits down with -us, and,
putting on our very charatters, thews our fol-
lies or miftakes with fuch humour and ridi-
cule, that we often acknowledge the repri-
mand, and are correted : like the jefters of
old, it lJaughs us into regularity.

The antient Comic Writers drew their fcenes
drom living manners ; they grouped a variety
of humours that were general, otherwife a
Comic Charatter is not truly valuable; be-
caufe, unlefs it ftrikes every fpeétator, it can-
not afford proper inftru&tion. A man of but
mean talents may turn a particular charatter
into ridicule, and expofe a perfon infinitely
more valuable to fociety than himfelf; but
from the affetations and abfurdities of many,
to compile one Comic Charater that may be
ufeful while it diverts, and, at the fame time,
meet the approbation of corre& judgment

: and
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and refined tafte, is a tafk which none but 2

great genius can fulfil. 'Ben Jonfon has

been accufed of fhewing himfelf in this poor

confined light by the Morofe of his Silent

‘Woman, which he is {uppofed to have drawn

from a perfon of his own acquaintance, who

had this extravagant turn. Congreve, in a

letter to Dennis, has defended him admirably,
and proved, that the immortal Ben

| (Expos’d nd fingle fop, but laid the load
. More equally ; and [pread the folly broad.
~ Buck. Eff. on Poetry.
1)

Nor is this folely his virtue : our Comic Wri-
ters in general paint from the diverfity of hu-
mours every where prevailing; and in this
they come nearer the antient Comedy than
cither the Spanith, Italian, or French.

The Spaniards will have it, that they draw
the fources of their Comic Wit from hife : but
they are miftaken; they fee things only at a
fhort diftance, and imagine, that the litde
gallantries and intrigues of Madrid and Se-
ville are thofe of the world. This is the life -
from which they copy, and it is a life which
every body elfe muft own peculiar to them-
- felves.
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felves. They are indeed fruitful in invention,
and have a variety of incidents, which are
very pleafing. The reafon is plain: a woman
- in Spain is kept as clofe as a mifer keeps gui-
neas; fo that the Poet is forced to form a
thoufand contrivances to bring her to the arms
of her gallant; and, if he copies from what
he knows to be daily pra&ifed among his -
country people, he contrives that fome difap-
pointment divides them even at the critical
minute, . until the cataftrophe, which is gene-
rally wound up with the lovers being made
happy. The Spanifh Comedy is neither over
regular, nor entirely probable; becaufe the
people retain a relith of the African gallantry;
of the extraordinary manners of the Moors,
from whom they moftly deduce their original.
Both fexes, in Spain, would think that paffion
cool and indifferent, which was not accom-
panied by fome of the extravagancies to be
found in their old books of chivalry; for it
is but of late years they have been cured of
thofe romantic notions, infpired by knight-
errantry, and fo happily ridiculed, though
not eradicated, by Cervantes; nay, in the
country of Spain, they are far, even at this

day, from being exploded. ~
: E When -
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. 'When the Roman republic was in its fulls
nefs of glory, when conqueft every where
graced her arms, Liberty and Virtue were
soncomisants of her banners, and the world
ewned her fovereignty, her rough horeft fons
delighted in Tragic Exhibitions, and their -
Theatrical Examples were fuch as pleafed
their fiercenefs and aufterity, while they
firengthened their natural inclination to: war,
by which they maintained their freedom, their
grandeur and fuperiority over mankind. Thefe
images of antient virtue grew out of favour
with the people when the city funk into com
zuption : they gave way to Comedy, which
was calculated to foften their already relaxed
difpofition ; to amuifs and indulge their vacant
hours,

.:..Mclpomenc, indéed, refumed her reign in
the time of the civil wars; and even Czfar
became her votary, and wrote a Tragedy.
Many of the greateft men in the ftate did
the fame. However, fhe was foon dethroned
by a fettled peace: Auguftus became her
maPcer, and pleafures of .the moft foft and
dehghtful nature. were let loofe upon her de-
generating fons, to- Ptevcnt thcm from feeing

their
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“gheir fate, They drank largely of intoxica-
tion : ¢f rumns, fays Tacitus, in forvitium,
¢ and rufh into bondage.” The Comic Mufe
now took entire poffeflion of the Theatre,
and Tragedy was now and then admitted to
come forward ; but it was rarely, like a Ro-’
man, endued witls the fpirit of his anceftors.
Seneca wrote, in the reign of Nero, thofe
melancholy pieces' which he has bequeathed
us; and they abound with horrors, fuch as
the age infpired.

Corruption became, about this time, as
univerfal as in Britain before the days of Pitt,
and fhamelefs Vice fhewed her gorgon head
in the public ftreets without rebuke: it was
now that Pantomime made her grotefque ap-
pearance, and Tragedy and Comedy wgre
forced to cede.to unmeaning folly : the great
were no longer excited to virtuous actions, or
deterred from vicious ones, by the fublime
examples of Melpomene. Thalia was no more
permitted, with her infinuating leffons, to cor-
re&t licentioufnefs, to inftru&t the ignorant:
diftorted gefticulations, indelicate attitudes,
and poftures at which honefty would blufh,
took place of fenfe and wit: the frequenters
‘ E 2 of
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- of the Theatre no longer fought out ratiorial
amufements, but merely to divert, and indulge

. the vitiated imagination with ﬁgures of volup-
tuoufnefs.

The modern Italians are warmed with the
fame fun; they ftalk over the fame ground,
that was poflfefled by the antient Romans;
but they are ftrangers to their virtues, the

" traces of which are only to be found in hiftory :
therefore they have fcarccl}' any Tragedy; for
they do not want to be excited to noble or

.arduous tafks : their inclinations lead them to
voluptuoufnefs and ‘pleafure; and the Plays
tthey have now among them are calculated to
no other end but that of indulging this ener-
vate tendency : they are a ftrange mixture of
fpeaking and mummery, without any inftruc-
tion, and with very little meaning, of which

_.many of my readers muft have had a recent

and convincing proof in the exhibitions of

Burlettas, made, about three years fince, by

the Giardino family, in the Hay-Market : the
admirable attion, indeed, of La Spiletta muft
have made a lafting impreffion, while no one
that underftands Italian would chufe to retain

a fyllable of the writing. The whole family had

merit,
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merit, confidered as Buffoons; and the Itahan
Comedians are far the moft part little better.
I queftion whether the antient mimes excelled
- them in attitudes, poftures, agility, and gri-
mace : they have a furprifing power of dif-
torting the countenarce, and perhaps nothing
was ever more entertaining than the various
faces made by La Spiletta and her father,
crying, in one of thefe pieces. A fcene of
this fort muft move the vifible faculties of a
ftoic ; and their aéting muft pleafe, while the
fentiment muft have a contrary effe&. They
cannot be properly called Comedies, becaufe
they havé no regular plot: the fcenes are un-
conneéted, and they are void of charater or
compofition. Nay, it often happens at Paris,
that itis not much more than the impertinencies
of a parcel of merry-andrews, who put their own
nonfenfe into the -mouth of the character they
affume ; even where the author fpeaks, it is fo
much bombaft, fo much in the ftile of Hurlo-
thrombo, that you muft be difgufted : and,
with Bocalini’s Lacedemonian, I would prefer
- the gallies rather than being confined (not
-with him to Guicciardini, but) to a conftant
attendance on the Italian Comedy. Let jt be
: ob[erved here, that, though I deliver my fen-

. E 3 timents
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timenss freely upon the Italisn Comedy, aad
condemn it on the whole, yet I allow there
are fome fine exceptions to my general tenet,
(befides the Amyntor of Taflo, the Pafior fide
of Guarini, 8&c.) wherein there is fpirit, hy-
mour, nd fentiment ; and I am of opinion,
that the pieces of Terence and Plautus were
chaunted forth in the fame manaer, as well as
the whole antient Comedy.

The French Comedy is more regular and
more probable. In France, that ftrain of gal-
lantry that reigns in their Comedy, runs thro’
their manners. Intrigue is a fcience, and 3
man approaches a woman ftep by ftep: he
gains ground by inches, like 2 general be-
fieging a town. "It is 2 refpe@t which the
women infit upon, becsufe their commerce
with mapkind, the freedom wherein their
country’s cuftom indulges them, permits them:
to pick and chufe; and, in that cafe, they
are only to be won by deference and affiduity.
This is 3 vein to be found in all Maliere's Co-
medies, intermixed with characters of humour
fo ftrongly painted, fuch excellent copies from
the great book of life, that every body muft
be ftruck with the femblance, and applaud.

His
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His humorous charalers are neither French,
-Spanifh, nor Englith : they are citizens of the
world, and their exaGnefs muft be acknow-
ledged by all nations. There is this common
defed in the French Comedy, and I am afraid
it extends to their Tragedy, that, exclufive
of their chara@ers of humour, all the per-
fonages are French, be the fcene laid where
it will. ~ They fail in manners as well as
defign, but not in fentiment and fancy : they
are as civil upon the Stage as off it; but that
civility tires an Englithman, who wants fome-
thing to roufe his ina&ive fluggith difpofition,
and to keep him awake. This tedioufnefs is
owing to their defect of genius: they have
not the fire requifite to animate, and it is
right they fhould be civil, though infipid;
for if they cannot entirely pleafe, it is but juft
they thould not offend.

The French Comic Authors, fearful of
fretching their talents too far, do not incline
to raife your laughter to too great a pitch,
but pelitely jog on in an eafy pace that lulls
you to fleep. Their characters are few : they
have feldom an under-plor, and they content
themdelves with carrying on only one defign :

E4 they
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they copy the antients too clofely in adhering
to rule and regularity, while we keep thofe
noble ariginals too much ata diftance : this
is owing rather to a want of tafte in our au-
diences, which, could we fupply, we thould.
outdo.the French in their qwn province : but
we muft have various incidents, epifodes in-.
terwoven, more bufinefs carried on than they
“can bear, and a variety of performers. Haw-
ever, it muft be granted, that, with all their
tafte, our authors excel them as much in ge-
nius as our foldiers do in courage. Shake-
fpeare and Jonfon are 3s far beyond Corneille
and Moliere, as Marlborough was bcyond
- ‘Tallard, Pitt fuperior to Louvois,

The Englith Comedy in the hands of Con-
greve, Cibber, and Vanbrugh, anfwers Arif-
totle’s definition of antient Comedy,  that it
is an imitation of the aions of fubordinate

" charaers ;” I mean, fubordinate in manners,
not in qua]ity ; its intention being to lafh the
commoneft vices; to dete&t the general prac-
tices of the loofeft fort of livers, who, by a
ridiculous delineation of themfelves, are to be
laughed out of their faults and follies, while
good people are, at their expence, warned and

entertained,
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entertained. Thus we fee blended in Co-
medy pleafure and utility. To promote thefe
ends, the Comic Poet is obliged to prefent
you with charaéters in which vice and folly are
happily mixed; and it would be unjuft to
charge the defeéts on which they are founded,
cither to the private fentiment or perfuafion of
the writer. It may be imagined, with equal
probability, that Hogarth himfelf fits for his
caracaturas.

In the part of Fondlewife, we have a fine
jmage of the unnatural conneftion between
tottering old-age, and full-blooded, blooming
youth ; and'in the Old Batchelor, from whom
the Play takes its title, we fee a battered de-
bauchee, who is an utter foe to order and de-
. cency, ftruggling againft regularity ; yet we
know that, when Congreve wrote this Co-
medy, he was-not twenty years old. We have
Rarted this hint only becaufe Collier has made
ufe of it falfely and unfairly, the better to
fupport his attack upon the morality and vir-
tuous ufe of the Stage. This reverend piece
of inflammatory zeal lays about him moft
unmercifully : he fcruples neither mifrepre-
fentation nor falfe tranfcription; and Congreve

" fuffers
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fuffers feverely under his hands. He, « who
(in the opinion of all good judges, as well a3
Voltaire) raifed the glory of Comedy 0.2
greater height than any.Englith writer before
_ or fince his time. His Plays were few, but
in their kind excelient: they abound with
charaters all fhadowed with ddlicacy: their
language is every where that of men of
fathion, but their altions are thafe of knaves ;
a proof that he was perfe&tly well acquainted
with human nature, and kept what we call

* polite company.”

Thofe who are well acquainted thh the
works of Dramatic Authors, will often find
Congreve having recourfe to his reading; but
then he adopts or imitates in fo mafterly a
manner, that whatever he touches he turns,
like Midas, into gold. His Sir Jefeph and
Colonel Bluff are plainly copies of Jonfon’s
Bobadil and Mafter Stephen; and thofe who
will be at the pains to compare Petulant, in
the Way of the World, with Shakefpeare’s,
Bardolph, will foon trace out the likenefs, and
mark the original; yet this gentleman ufed
to declare he was not obliged -to any preced-:
ing author for the flighteft hint of character,.

except
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gxceptto Mrs. Benn, from whofe Belliardo, in
The Emperbr of the Moon, he confeffed he
drew his Forefight. Natwithftanding this de-
claration, we can find him making free with
Terence, from whofe Syrus, in the Self-Tor-
mentor, he has copied s Matkwell, whom,
through the whole piece, A& has luckily em-
ployed, and mobly fupported. Of the Play
of the Double Dealer, in which this chara&er
is introduced, we may fafely fay, that none
exceeds it in eafe, elegance, and fpirit of
dialogue ; force, and variety of natural cha-
ragter : that for plot, contrivance, and con-
du&; for intrigue and cataftrophe, it is thé
JSacile princeps of all Dramatic Writing. We
fhould have mentioned wit, but that is not
perhaps the immediate objo& of Comedy :
as to exa purity, the Comic Writers of
Congreve’s time were no way rcmarkable for
paying it great dcfcrcncc

%%g |
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CH A P. VL
Of Farce.

J,'ARCE is founded on chimera and im-.
probability ; the events are unnatural,
the humour forced, and it is, in the opinion
of Dryden, a compound of extravagancies, fit
only to entertain fuch people as are judges of
neither men nor manners : it appeals entirely
to the fancy; delights with oddity, and unex-
pected turns: it has in one thing indeed the fame
. effect as Comedy, viz. it produces laughter;
but it is not a laughter founded upon reafon,
excited by the check given to folly, the re-
proof ta ignorance, or the lafh to corruption.
Perhaps, if we enquire into the natural caufe
of the pleafure we feel from Farce, we fhall
find it to be the fame that leads women to
feed on chalk, and make dirt-pies; a vitiated
appetite : but this is fo common, that he,
who writes down to it, ftands a better chance
of pleafing, than he whofe refined genius ex-
cels in painting nature, and exhibiting pro-
bability. It is, however, a fpecies of the
Drama very difficult to be carried into execu-
tion ; great nicety being requifite to link im-
) probabilities
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pfobzbllities in fuch & manner, that they Hall

" not difgutt.

“We have but very few petite pieces in our
language thht can be properly called Farces ;
the moft remarkable are, Duke and No Duke,

and The Devil to Pay. The firft was origj-

nally written under the title of Trappolin, fup-
pofed a Prince, by Sir Afton Cockain, a Des-
bythire knight, who lived in the days of wit

 and Charles the fecond, and borrowed the

plot from Italy. Tate brought it on the Stage
wunder the former name ; and it ftands a good
«hance of keeping its place upon any Theatre -
where Woodward plays, who is excellent in
Trappolin ; and who has the art of cloathing
this charalter (though in itfelf improbable)
with all the poffible appearances of truth and
reality. ‘

The fcene of Duke and No Duke js laid in
Florence, 'and its environs; from whence it
is fuppofed, that Trappolin, a notorious pimp,
is banithed by two noblemen, who have the
management of public affairs, during the ab-
fence of the Duke. A certain Magician,

‘whom the Duke had diflodged, throws him-
felf
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felf in the way of Trappolin, whofe ridiculous
fright is very laughable ; and wha_is, by the
. power of the Conjurer, transformed into the
‘likenefs of the abfent Duke, and bade to re-
turn to the city, and take upor him the reins
of government. He does fo; and, you may
- be fure, the abfurdity of his deportment
caufes as much furprize as it does confufion;
nor is the entertainment that it gives unfatif-
faory. The real Duke at length comes
‘home, and fome comical incidents arife from
his difference of difpofition : .he meets with
and collars the impoftor, who throws that duft
in his eyes the Father Conjurer had given him,
with orders to ufe it in time of extremity. It
gives the Duke the appearance of Trappolin,
~ and he is turned out of court. At length,
however, the Conjurer relenting, makes his
peace with the Duke ; reftores things to their
original ftate ; Trappolin promifes to live ho-
neft with Flametta; and the Duke forgives
"him. : -

1 cannot fay that I ever faw this piece with-
out being entertained ; yet, on refle&ion, it
will appear to want- every kind of moral and

probability.
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frobabilicy. However, tho’ the plot is forced,
the humour is well adapted to the eharaders,
which are net improperly fuftained, nor are
the improbabilities badly linked.

- The Devil to Pay is too well known to re-
quire any comunent ; the plot is of a2 fimilar
nature with that of Duke and No Duke; it
has much lefs pleafantry in it; but the place
is fupplied with eafy fongs and familiar tunes,
which are in every body’s mouth. For my
own part, I would chufe to leave the Theatre
impreffed by that gloomy pleafure which I feel
from the fublimity of Shakefpeare, or the ten-
dernefs of Otway ; and not to have it diffipated
by Farce : yet it is perhaps a diffipation ne-
ceffary in this kingdom, where the temperae
ture of the air inclines to gloom and melan-
choly; a difpofition to which we alfo owe the
fpeaking of comic Epilogues after Tragedies.

We have indeed a fpecies of Drama, which,
though it takes the place of Farce, cannot
properly be called fo, becaufe it anfwers all
the ends of Comedy, commixing ufe with en-
tertainment.  Such is Garrick’s fine piece of
Lethe, Foote’s Englithman at Paris, and his

‘ \ Englithman
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Englithman returned from Paris. This is &
fort of writing of which our Rofcius gave the
firft example, by prefenting us with fketches-
of abfurdity and ridiculous charaters, finely
calculated to reform. His Lord Chalkftone,
in particular, is a capital production, and we
are only forry to have fo little of him: itis a
charaéter in itfelf alone fufficient to fupport a
Comedy. Were this old letcher fhewn in more
lights, he would entertain in all ; would he
not fhine, were his fretfulnefs to be difplayed.
in difappointing him in amour; in expofing
him in intrigue ; in giving him a daughter
difobedient through his own means? The
author will excufe me for thefe hints, to which
allow me to add another; viz. That he would
pleafe to confider our fcarcity of Comedy, and
carry them into execution,

o
&BX

CHAP.-
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C HAP VI
Qf Opera; Theatrical Mufic; and Pantomime.

NE of our greateft writers defines an
Opera to be a poetical tale, reprefented
upon the Stage by performers who fing, being
‘affifted by Mufical Inftruments, Scenes, Ma-
chines, &c. It is a fort of Dramatic Enter-
tainment, which had its firft birth in Italy;
cither from the gleanings of the Greek and
Roman Theatre, which had all thofe orna-
ments, or brought fror the Zambras, or royal
feafts of Spain, in the time of the Moors; the
warlike part of which, fuch as tilting, running
at the ring, being left out, and the Mufic,
Dancing, and Scenery retained and conneéted,
the exhibition appeared to have fomething of
‘the nature of this curious diverfion. It is of
‘a pretty old ftanding at the Italian courts, be--
ing ufed for the celebration either of the birth
or marriage of fome of the dukes or princes;
and the Paflor fido was compofed in honour
of the nuptials of a duke of Savoy.. They
are now indeed become more general, and
“have been for fome time patt tolerated among
'us, or ratherencouraged in {o princely a man-
F © nex,
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ner, that common fenfe muft bluth at the
review.

" There was a time when we were rematkable
for rational and ufeful diverfions, before that
found affumed the place of fenfe; when we
had a true relith for the polite arts; when we
could enjoy and digeft’ the manly fenfe of
Shakefpeare, the correét drawing of Jonfon;
until our tafte was vitiated by a corruption of
thefe exotics, that are unnatural to our climate,

inconfiftent with our national genius. One
would imagine we had loft that folidity of
thinking and judging of which we once boaft-
ed 3 which was the charateriftic of the nation.
This ftigma is owing to the exportation of
fome of our fools of rank and fortune, who
are in a fituation confiderable enough to give
the original of a fafhion, however abfurd or*
ridiculous, on their return home ; when they
_.are fure to bring back with them nothing but
the follies of the natiens they have vifited,
together with a fincere contempt for their
-country, and every thing of Britith growth,

~ To corre@ abufe, to tidicule abfurdity, de-
.tett folly ; or, on the other hand, to prefent

. charaéters
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charalters worthy being imitated, or to fire
the breaft with noble paffions, is the very ef.
fence of Theatrical Entertainments. If the
Opera contributes to any of thefe ends, ‘I
will admit of its utility; but this will not, ¥

believe, be maintained by even its moft zea~
lous friends.

Can 2ny thing be more ridiculous or con.
temptible, than to fee an cffeminate treble-
voiced fellow, whofe tones are unnatural, and
thofe acquired by committing a violence upon
nature, pretend to perfonate an hero or a lover,
without either majefty or fpirit ? It is impofii-
ble for an A&or to move his audience, unlefs
he feels; and we know it is out of the power
of thefe wretches to feel, becaufe they are
made incapable. 1 muft own, that when T
fee that Alexander, for whofe ambition the
world was too fmall, the intrepid Cato, the
gallant Cfar, or the mighty Xerxes, repre-
fented by a fhadow of a man, my indignation
is raifed : nay, what by a ftrengthful manly
exhibition would have hurried -our paffions
like the waves under the influence of the tem-
peftuous North, has, by this ftrange appear-
ance, a contrary effect : inftead of fharing in

Fa the
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the happinefs or mifery of the greateft per-
fonages that ever lived, we are worked up to -
gontempt, and our. ears become paffively ad-
miffive of founds that have no effe& upon our
minds.

As we are generally fo complaifant to our-
felves as to imagine the reafonable part of
mankind fee things in the fame point of view
that we do, I am vain enough to think all
people of real tafte look upon the Opera as
1 do, and feel a contempt for thofe pitiable
individuals who could make yp the falary of
- 3 Farinelli fix thoufand pounds in one year ;
and who think a penfion of fifteen hundred or
two thoufand pounds, befides prefents, too
little for a Mingotti, a Ricciarelli, or a Mattei ;
when a Gray, an Armfitrong, a Mafon, and
an Akenfide, fhall write with all the fire of
"Apollo, and the infpiration of Parnaffus, with-
out one of thofe lavith favourites of fortune
fhewing either munificence or tafte enough to
honour themfelves with patronizing thofe or-
naments of Britain, nay of the world.

Where the genius of a nation preferves its
fublimity of character, infpirés valour and libe-
| T rality
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rality, the Stage will maintain its firft infly-
ence, and promote the happinefs of fociety ;-
. 'the fcene will glow with greatnefs, and refle¢t:
the fpirit of the auditors; the happinefs re-
fulting from the pradtice of virtue, the mife-
ries arifing from a continuance in vice, will
engage the attention, and fpeak to the heart
through the ear, which will neither enjoy nor
pardon the exhibition that is void of inftru&ion
or animation: on the contrary, when a nation
draws towards a period of glory, where vice
infe&s every rank, and depravity makes dull-
nefs impudent ; where the men difmifs thame,
the women forget modefty, the Stage will
firt be touched with, and fink under the in-
. fection; the Mufic will be loofe and enervate,
the Theatre will be no more confidered as the
fchool of w1fdom, but both tragic and comic
energy dwindle into lightnefs and buﬁ'oonery

This period Garrick has, with giant- -force,
xepelled ,

As we receive no- manner of advantagc
from Opera, the vaft fums that are required
by, and granted to, thefe enervate performers,
" is truly to be lamented : their incomes are

la.rger than thofe attending upon the firft
Fgj;. . offices
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offices under the crown, executed by men of
. the firft quality. Thofe who have with ability
and fortune ferved their country for twenty or
thirty years, think their labours well repaid if
they can procure a commiffion, or a place of
three or four hundred pounds a year for 2 fon,
An officer grown grey in her fervice,. finking
under age and fatigue, is fatisfied with half-
pay, whilft a wretch who has talents only to
do mifchief, who enervates and weakens that
roughnefs whereby we are charatterifed the
braveft nation in Europe, fhall be better paid
for his power of corrupting, than our nobleft
or braveft fellows for their beft fervices. .

I muft confefs,, indeed, that the drefies. and
decorations of the Opera charm me, the ma-
chinery furprizes me, and I find the Muﬁ(:‘
enrapturing ; the whole, taken together, has |
often the air of miracle, and, in fpite of*all 1ts
defects, delights me : but this delight is fhort- -
lived; the mind begins to languifh for food,
and the eyes and cars become wearied of the
length of the entertainment. At firft, indeed,
the unity of the concords, and variety of inftru-
ments and voices, muft have their proper: ef-
fect : but their continuance palls upon.the ear;

: = the
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the fweeteft modulations affume founds fa- '
tiguing and confufed; and the frequency of
tedious recitatives (;omplctes the difguft. The
foul, having attended long without being fen-
fibly imprefled, gives way to trifling medita-
tion; and the time, place, and action are for-
gotten, becaufe the fubject and verfes are ge-
nerally very indifferent.

~ If the mind be diffatisfied, it is in vain to
attempt pleafing the eye or captivating the ear;
and a flimfy fubje& poorly worked up, though
fupported by pompous fcenery and grand
drefs, is like a kivchen-maid, without figure
or deportment, equipped with her miftrefs’s
cdoaths. 1 cannot help adding, that the per-
petual finging hurts me; and the abfurdity of
managing the commoneft matters of lifé¢ by
way of fing-fong, is glaring. Who is there,
in his right wits, that ever fung out his com-
mands. to his fervants? or imparted, in that
manner, a fecret to a friend? Who can hear
the deliberations of council managed by air
and recitative ? or orders of battle fweetly
warbled out, and the fword and pike beat
proper time ? Does not this deftroy the fem-

F 4 blance
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blance of reality, and throw the entertainment
into a light of ridicule? Befides, we. forget
the hero or perfonage that appears, and do
homage. to the mufician. It is abfolutely im-.
poffible for the imagination to reconcile ifelf
to the fights of.a hero or heroine, breaking
out, amidft the emotions of the moft violent
paﬂion, into a melodious air: and I remem-
ber to have feen an Italian Opera, in which a
woman, called away upon bufinefs that re-
quired immediate attendance, ftaid firft to
fing a fong.

. Dryden remarks, that the multiplicity of
monofyllables, and thofe too encumbered with
confonants, which are to be found in the Eng-
lith language, renders it lefs fit for Mufic than
the Italian ; the natural cadence of which is
melodious, the common dialogue perfect reci-
tative, and much more harmonious than Dutch
Poetry. The Italian feems as it were invented
purpofely for Mufic and Verfification, the.
words abounding with vowels, and almoft all,
a few monofyllables excepted, terminating in.
them. It has withall derived fo much copi-
oufnefs and eloquence from the Greek and
Latin, in the compofition and formatlon of

4 words 3
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words; it has paffed through fuch a continued
courfe of refinement fince the daysof Dante,
who lived four hundred years ago, that it
may now be juftly ftiled the moft learned,
corre, and beautiful of all modern tongues,

. It weuld be the greateft infult to out tafte,
and an . injuty to merit, as we are upon the
fubje@ of Italian Operas, not to take notice,’
that Italy now emjoys, in her Metaftafio, a
genius that does her as much honour as Cor~
neille does to France, or, almoft, as Shake-
{peare to England.  To him we 6we a variety
of Operas, that prove him.a glory to his coun-
try; and we know not whether to give the
preference to his judicious choice of fubje&,
the fublimity of his language, the ftrength of
his chara&ers, the turn of his fentiments, the
ufe he makes of and his power over the paf-
fions, the beauty of his images, the furprize
of his incidents, or the mafterly manner in
which his cataftrophes are brought about.
Perhaps no man has ever heen fo careful of
conforming to the unities of time and aion
as Metaftafio ; nay, that of place he feldom
violates : if he does, it appears to have been
unavoidable. He neither enflaves himfelf to
rhime
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thime nor to‘equal meafure. Hé¢ rhimes fome-
times, and. fometithes ules 4 metre of feven
and often of eigist fyllables. ~ This liberty ears
tes:with it a peculiar beauty, becaufe it eafes
the car-of “the fatiffue that it muft always fuf-
fer from the monotony of rhime; and gives
life to the sftion, eafc:and fpirit ta the fenti-
ment ;. apd. thig. Iialian language, whether
rhimed or nog, hoefts a cadence, and carries
with it a psoper_harmony, 1 wluclus pot at an
ungntcful to a8 Enghlh car. .

- It muﬁ bemd, that, maﬂﬂnlulmi
Operas fich as his, they might prove ap en~
tertainment to the moft refined underftanding,
provided one could be brought to- overleok!
the tranfadting the commoaneft aﬁ’au‘s with a
gddle and lute. - .- .

With us, the encouragement given to Ope-
ras has its birth rather in blind harmony thaw
elegant tafte; for it is a queftion, whether
nine out of ten of the fubfcribers underftand
either a2 word of Italian or a nete in Mufic.

From what I have premifed, let it not be
lmagmed that I condemn muﬁcal entertain-
: ments
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ments on the Stage ; on the contrary, I'think
they add grace, and communicate new life
to..the Theatre, when propery introduced:
For example ;- facrifices, epithalamiums, and
dirges, .with whatever relates to the fervice of
the gods, may be fung, becaufe it is the prac-
tice of all nations ; and it may be allawed tq
a lover,. ar_ to. alléviate’ diftrefs, without im<
propriesyis . “Fhe fcene in the fecond a& of
Merope, swherein  that unhappy - mother is
about: ta/ facrifice her-own.fon, is. beautifully
enlivened with us by the genius of Dr. Boyce’s
compofition, What prodigious talents has
not Arne fhewn in his Rofamond, his Camus,
snd his Alfred ! -‘How. happy has he been in
expreffing every where the paflions! what
tendernefs is there in ng Henry s fong,
begmamg ‘ .
" Was ever ‘nymph lzke quamond 2

‘What iinnt, what ﬁre in

Rzﬁ glm:y, rtﬁ' .
What j joy-and fei’cmty in the revelry of Co-
mus’ followers ; how delightfully melancholy
is the paftoral fong in tha:t performance;, or the
. Swegt valley, [ay, e
of
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of Alfred. We have the example of the
chafteft Stage in the world for the introduc-
tion of Mufic; I mean, the choruffes of the
Greek Tragedians, and the approbation of
Horace 3 authorities more' than fufficient to
Juftify them, befides the animated variety they
give to the fcene. In the compofitions in-
tended for the Stage, the Poet and Mufician
ought to act endrely in concert; the words
fhould be adapted to the Mufic, and the Mu-
fic to the words ; that is, it fhould be noble,
Tively, bold, furious, graceful, tender, or even
plaintive, according to the exigence of the
fituation 3 and of this Arne is always particu-

larly careful ; nor does Dr. Bayée feem to be

lefs cxact.

I know not whether Handel’s Oratorios fall
under the denomination of a Theatricl En-
tertainment ; but as they are annually exhi-
bited at a Theatre, it is but juft to obferve,
that he is now allowed by all Europe to be the
greateft Mufical Genius that ever lived: he
has the art of finely adapting found to fenfe;

- of fpeaking to the heart with as much com-
mand as Timotheus: he at once touches the
paflions; and the grandeur of his choruffes,
L the
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‘the variety and number of inftruments and .
.woices to which he adapts them, are inimita-
ble and aftonithing. There is a grandeur in
Purcel’s Mufic that is elevating, and will al-
ways pleafe : there is as much true genius in
the Mufic which he compofed for Macbeth,
as in creating the Witches; and his fong of
Britons firike bome will inmortalize him eter-
nally, becaufe in the mouth of every Englith-
man, and equally pleafing to the moft refined
tafte, and the moft vulgar capacity.

Before we difmifs you from this our firft
part, we fhall fay a word or two concerning a
fpecies of entertainment now in full poffeflion
~ of the Stage, under the denomination of

Pantomimes ; or, Harlequin Entertainments,
_ Thefe are calculated merely to pleafe the eye,
and fometimes alfo the ear, when the Mufic
accompanying the action is good, and indeed
it is feldom bad. They rarely have a fettled
plot, neither are their fcenes connetted.

Harlequin is generally fuppofed to be fome
being under the power of enchantment, in
love with, and beloved by, Colombine; but
crofied in all his defigns by Pantaloon her fa-

- ther,
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ther, his man Pierrot, and the Squire who
courts her. Harlequin’s only wit confifts in
:his a&ivity, difplayed in efcaping from thém
.cither by affuming another foim, turning a
‘bed-chamber into-a garden; a tavern into a
church, or hunting his -purfuers with fpirits.
After a number of purfuits, croflings, turn-
ings, and transformations, fome god or fupe-
rior being interpofes.in favour of the enchanter
- Harlequin, makes - him-friends with his pur-
fuers, and gives him Colombine fot a wife.

As thef¢ entertainments are df fuch a nature
that they convey no moral, and their exhibi-
tion ferves only to efface the impreffion, how-
ever ufeful or inftrudive, that may have been
made upon the mind by an elegant Comedy
or a fine Tragedy, every body, who wifhes
well to the Stage, would rejoice to fee them
banifhed, they abound fo much with the ridi-
culous and abfurd, The Harlequin Enter-
tainment was firft fet on foot by a French
A&or, who gave his name to it. It confifted,
according to his plan, of a certain union of
incidents, in running through which he and
his fellow-performers (who, if I do not mi-
take, bequeathed their refpetive names, as

Pierrot,
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Pierrot, Colombine, &c. - to their refpeftive
charaters) fpoke a good deal extemnpore; and
being. none of them without wit, their repars
. tees pleafed the p0pulace, and thzfc dwerﬁons '
came into vogue oo :

' Weaver thé dahcing-»fr'naﬁer,‘ whofe charalet
is too well known to nheed illuftration, endea:
voured to revive th¢ manner of the antient
mimes, which expreffed, by dumb-fhew and
dancing, a variety of actions and paffions; and
to his various charaters he gave the foreign
names by which they are now diftinguifhed.
~ The firft of his teprefenmtations was made in

1716, under the title of The Loves of Mars
and Venus, in which the {cenery was very fine,
and the dancing juft and well executed. There
certginly was more pleafure in feeing the cha-
ratters exprefs the paffions in dance, than in
running about. As.Mr. Dryden mentions, in
one of his Prologues, good fenfe being ba-
nithed for Harlequin, it may be objeted
againft what I here advance, as if Panto-
mimes were then known. To this I reply,
that there was a fpeaking Harlequin brought
into the Emperor of the Moon, a very ridicu-
lous piece written by Mrs. Behn, and played

: 5 in
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in the year 1687, on account of its novelty,
with great fuccefs, which mortified very much
Dryden and his brother bards. Entertain-
ments of this nature are fit only for weak
minds, which cannot bear the impreflions of
reflection; and the Managers are only excufa-
“ble in exhibiting them, inafmuch as it is in-
confiftent with honefty to advife them

. To be wife to empty boxes.

"END of the FirsT ParT,
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Of the ART of ACTING.

1
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 CHAP L
ARing defined 5 general obfervations on the Ars:
 the effential requifites for forming a complete
Aétor, &e.

CTING is the moft perfett of all the
imitative Arts, as being made up of all

that is beautiful in Poetry, Painting, and Mu-
fic. The Poet can only prefent perfons and
things to the mental eye; the Painter, with
artful blending of light.and fhade, mellows
and foftens them to the corporal; the Mufi-
cian modulates the different tones and inflec-
tions of the voice (or inftrument) to convey
a variety of paffions ; but life and motion are
derived from the A&or: he unites all the
: ' G beauties

~
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beauties of the Poet’s fancy, the Painter’s
pencil, the Mufician’s art; he graces them
with elocution, aion, and a proper expref-
fion,. as well as impreflions of the various
paffions neceffary to the character he affumes.
It is, I think, fomewhere faid by Ariftotle,
that < there are pictures as capable of reclaim- _
ing men, as precepts of moral philofophy :”
the Player exhibits fuch pictures, and has this
fuperiority over other artifts, that he can vary
his piece at pleafure, and be inftru&ively
pleafing in a variety of lights and attitudes;
a perfection peculiar only to himfelf.

The A&or is the Poet’s beft means of con-
veying inftru&ions to mankind : ' to anfwer this
purpofe capitally, he thould enjoy a large por-
tion of the gifts of Nature; viz. a penetrating
wit, a clear underftanding, and a good memory;
with an articulate voice, ready utterance, a feel-
ing heart, expreflive countenance, a genteel
figure, and a piercing eye, which, atone glance,
can convey the inward motions of the foul to the
obferving 'beholder.  Thefe are qualifications
which he muft derive from nature; but to per-
fect them, he fhould have not only a tafte of,
butacompetent fkillin Poetry, Painting, Mufic,

| ' and
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and Oratory, that he may be enabled judici-
6ufly to felet whatever is graceful in each,
- and transfufe it into his performance; for
« there is an affinity between all arts, and they
are mutually afliftant to each other*.” To
his polite tafte in the arts, he fhould alfo add
a knowledge of the leading manners and lan-
guages of nations, whether antient or mo-
dern ; becaufe the Drama at different times
embraces them all, from the Artic to the An-
tartic Pole; and if a new chara&er falls in his
way, with the forming which he is unac-
quainted, he ought to apply to hiftory for il-
luftration ; becaufe his failing to imitate pro-
perly the manners and deportment of that
nation wherein the Poet has laid his fcene, or
forgettihg the quality of the charaéter he re-
prefents, muft expofe him to the difguft of
his auditors. ¢ That the orator who moves
moft, is he that is moft moved,” is an obfer-
vatiofi of Quintilian’s, which may, with equal
proptiety, be applied to the Acor; for unlefs
he himfelf be affected with what he fays and
~does, he cannot hope to infpire the beholders
with fympathetic feelings, or indeed with any
paflion but that of contempt : nay, though

® Cickro,

G 2 he
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he fully pofieffes every other requifite accom-
'plithment, if he wants this one, which is alfp
the gift of Nature, 2 gift by no means in the
power of Art to beftow, he muft not cxpca; to
fucceed on the Stage; for feeling is as it
were the firft great fpring upon which all the
other mechanic motions depend.
*Tis mot fufficient 3o repeat a part s
Hith proper accent it muft reach the beart :
The Aftor 10 the audience muf reveal ;
He bas the will and faculty to feel :
. Mov'd in bimfelf, all ofbers be contreuls,
Commands their tbaﬂglm, and agitates their Souls.
Aaron HiLL.

This feeling or fenfibility which I am re-
commending, muft therefore have a largg
fhare in his com_poﬁqon and fome parncula.r
charatters alfo require him to be exquifitely
/ bcncvolent and humane. Therc are many
charatters in which he will pall and be quite
infipid, if thofe virtues are nqt in his nature ;.
~ for how can he gjye propriety to that of which
he has no idea? A good underftandmg will
always take mature, as a guide, confcious that
her’s is the language of the heart, which all
feel, though fo few can exprefs; , thofe who

. . ‘ can,
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‘cdri; are by fo doing fure of pleafing beyond

the fimple power of the mioft eloquent Ora-

tor : for the AQor penctrates the heart, while
the Orator’s tones die awdy upon the éar.

The mind may be compatéd to 4 mufical
inftrument, which fympathizes with all that is
juft, harmonious, and beautiful, in. the out-
ward cieation: thus it is delighted with the
'harmony of colours and founds, through the
-medium of the eye anid ear. Thuswhere the
"Poet has painted the manners and paffions 6f
'mankmd with a beautiful and juft propriety,
e dte ravithed with the ideal excellencies of
- ks cteation: but how is that rapture heigh-

-téned; when the judicious A&or, hitting the
farde notes and accents of paffion, realizes
them to the eye and ear; 1fnprcﬁ'é§ theiii on
the underﬁarfdmg by paffionate looks, plcaﬁng
“voice, and unaffe@ed acion?

To be poﬁéﬂ‘éd of every effentiaf requifite
.of a godd Aor, is but the happy portion of
afew: if we examine the Hiftory of the Britith
Stage, we fhall find that England has not pro-
‘duced: above ten capital Actors for thefe laft
-ﬁfﬂy yca"s, for A&ing is a fcience in which
G 3 few
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few fucceed, though many attempt it. Seve-
ral have been either ftill-born, or mifcarried
even in their firft effay : few have attained
even a mediocrity of merit, and few indeed,
very few, have reached excellency; fo very
difficult is this fcience; fuch a fund does it
require of natural and acquired abilities.

All are convinced that a univerfal genius is
as rarely to be met with as a Shakefpeare in
Poetry, or that beft difplayer of his beauties Mr.
Garrick. The great diverfity of charaéters in |
the Drama, require a fuitable aptitude of ge-
pius and difpofition for their happy execution.
A man may be a moft excellent Mathemati-
cian, and not a Newton ; a fine Poet, and not
a Shakefpeare¢ 2 good A&or, and not a Gar-
rick. He only can be faid to be moft perfe&t
in tlus art, who can execute it thh eafe, and
to whom the tranfition is natural; for in A@-
ing, fome may excel in Comedy, fome in Tra-
gedy; asin Painting, fome are better in ftill-
life than in a&ion;; in Philofophy, fome Logic,
others i in Metaphyfics.

This will be mott clearly illuftrated, if we
look abroad into the world, and obferve that
Prov1dence



OF THE STAGE. 38

Providence has allotted to each man a diftin@
genius and propenfity to one particular-ftudy
or employment more than to another. There
is alfo a certain peculiar caft of humour and
leading paffion more ftrongly predominant in
one than another. The general defigns of
Providence are thus promoted by the different
humours and purfuits of individuals.

Again: Art is divided and fubdivided into
a multitude of lefler branches: more fublime
geniufles foar to the nobler parts of it, infe-
rior ones reach the meaner; yet all are excel-
lent and ufeful in their kind and ftation, and
each will certainly difplay a greater accuracy,
polith, and perfection, by applying his genius
to that part only Nature has apparently allotted
for him.

This diverfity of genius is wifely contrived
to make the union of fociety more firm and
lafting, and that we might be more generally
ufeful to each other

Hence it will follow, that, as there is the
utmoft variety of charatters in the theatric,
all which are fuppofed to be copies of the real

G 4 . world,
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world, fo alfo it is requifite that an' Actor
fhould poflefs the correfpondent parts. Per-
fonal and mental manners fhould be ftrictly
attended to, that he may reduce the part he
affumes to our ideas of reality ; and by carefully

tonfulting the natural extent aind propenfity of . .

bis own particular genius; fecure a juft ap-
plaufe in low chadacters, rather than forfeit ail
by ‘ambitioufly grafping at what is out of the
Lmits of his abilides.

"The juftnefs of this remdrk is obvious; and
if it was miore particularly atteridedt to on the
Stage, it might then be caliéd 4 copy of the
grcatworldwithmuchmepropﬁety,mdmany .
~ of its defects would be much fooner remedied.
Yt is the fame in other arts: Raphael excelled
in defign, yet was not fo happy in colouring as
Titian ; Kneller’s excellency lay in Portraits,
but he was niot fo happy in Land{kips or S¢ill-
Yfe. It.is feldom we meet with a Mufician
who can perform equally well en all inftru-
ments : the moft celebrated mafters have con+
fined their praice to a fingle fpecies of their
refpeétive {cience ; and how rare, if any, are
the inftances we meet with on the Stage, of
thofe whe have this Protzan exceHency of

varying
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‘varying theif eharaller t every.thing at plas-
fure. :

" Hete & may be proper to remark how wide
the difference is betweer the indn of real ge-
tiivls, and kini whefe etitire merit dependi oh
the acquifitions of art: the ome i8 never fati-
fred with the preferiptions of others; but s
perpétually explormg new paths to perfeciion ;
while the other; warlting ideas of his owm,
muft. derive théin from the man of geaks,
and darés not prefumie to tréad out of the old
beaten track of example. An Abtory whe
derives his excellency from nature, will always
perfornt with fpwi¢ and éafe what his imoft la-
borious imitatots cam do bur painfully, and
corfeqitendy indifferently. It hds been 4 fré-
quent comphaint, that mdny A&ors, at thefr
At fetfing out, endeavdar t'iitate the par-
ticulat tanner of excelent performers in the
parts they tioft excel in ; Bkt o wanit of equal
abilities or difcernment, they fall fhott of the
ftriking grace and beauty of their original,
and convert the minute defets and common
flips of humanity imé the moft glaring ab-
furdities. ‘This is as much a.proof of their
vanity as of their want of merit. Thus, in

' Painting
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Painting and Poetry, the beft copiers of
Raphael, Rubens, Angelo, &c. difcover a hard
and laboured ftiffnefs in their pieces, which
demonttrates their inferiority; and the higheft
colouring of ftile in Spencer, Shakefpeare, and
Milton’s imitators, falls infinitely thort of their .
original. The reafon is obvious; that which
.was the genuine effect of nature and unlimited
genius in one, is only a mean imitation in the
other; for though a juftnefs of proportion and
fimilarity of ftile may: poffibly be preferved,
‘yet ftill the freedom and grace pecuhar to an
original is wantmg

. But where this rare genius appears, whofe
rich donations from nature are afterwards ma:
tured by ftudy and practice, his merit will
not only be intitled to, but command a gene-
ral applaufe from the public; and which is
yet more, it will compel from every one that
heart-felt, calm approbation of the judicious,
which is always paid to fuch uncommon ex;

_cellcncc.
b X 1L F

CHAP.
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CHAP IL

How an Aflor ought to form Io’imfelf 3 the means
by which be may arrive at excellence.

"A S the diamond, however intrinfically va-
luable, requires the utmoft fkill and
labour of the artift to pnveil its luftre to the
curious eye; fo neither does genius form a
complete Aétor, nor yet can the charater be
attained without one: ’tis ftudy and practice
muft improve that genius to fuch an accuracy -
and perfection as will ftand the examination of
the mott judicious critic and impartial jyudge.

His firft care will be to ftudy his fubject
and chara&er univerfally, and enter into all
the fpirit and variety which it admits of and
requires: but it is not enough that he fhould
ftudy and underftand his own part perfectly
well ; he muft alfo be intimately acquainted
with all the correfpondent characters, elfe he
cannot do juftice to the part. he affumes.
Neither is it enough that he fhould be abfo-
lutely perfet in it: a good memory is one of
the {malleft, though moft necefflary of his
qualifications ; and to fail in this particular,

fhews
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fhews the greateft weaknefs and negligence,
and is one of the higlieft affronts that can be
.offered to his audience.

To do juftice to his characer, he muft not
6nly ftrongly imprefs it on his own mind, but
-thake a tempordry renunciation of himfelf and
‘4ll his conneétions in common kfe, and for a
‘fes houts confign all his private joys and griefs
“to oblivion; forget, if poffible, his own iden-
‘tity. How difficult, and yet how requifite
‘thie tafk ! He muft put on the chara@ter with
the habit, and affume the air, look, language,
and attion of the perfon he reprefents, till his
imagination, quite abforpt in the extenfive
dea, influences his whole frame; is vifible in
"every glance of the eye, every air of his counite-
:mance. ‘Thus all his powers will fometimes
Swell with the moft violent tranfports of rage,
-dfid again diffolve away by an infenfible gra-
.dation into the moft plicid calm and ferenity.
<This is not fo much a&ing as being an origi-
.nat; and the Aétor who has attained this has
reached the fammit of his art.

The objeéts of his ftudy are the various paf-
fions and mannets of mankind, ¢ Nature,”
SR as
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as Cicero obferves, “ has affigned to each paf-
fion and fentiment its peculigr air of counte-
nance and gefture.” He wil] be particularly
careful in marking all their different appear-
ances, as they are legible in the countenance.
Thus, when rage inflames the mind, the eye
kindles, and the whole frame is agitated;
where joy and fatisfaction reign, a delightful
calm and ferenity brightens in the counte-
nance ; but how languid and deprefled is it
labouring under grief and difappointment s
and what a fcouling malignity glances in the
eye, where envy and jealoufy predominate | -

All thefe and many more he can learn in
the book of Nature, which conftantly lies apen
for his ftudy and perufal. Art and learning
offer him all the help in their power; precept
and examglc are ever before him ; and he muft_
want either genius or application, or both, if
he does not excel in fome degree.

- When he underftands thefe different ap-
pearances thoroughly, he will alfo carefully
note their different changes and tranfitions
from one to another. This requires the ut-
moft pains and difcernment, and not many
' 5 hitherto
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hitherto have attained it. If he has ftrong
ideas, and only watches the daily occurrences
of life, he may, on many occafions, carry off
a favourite look, paffion, or attitude, and in-
fert them in the charaéter he would reprefent,
in the fame manner as the inimitable Hogarth
can occafionally take the out-lines of a face fit
for his purpofe in his pocket-book. We have a
drolt example of this in Congreve : when he
was about writing his Comedy of Love for
Love, he lodged in difguife for three weeks
among the failors at Wapping, that, by a clofer
obfervation of their manners, he might enli-
ven his charatter of Ben. Something not
unlike thiswe are told of Sir Richard Steele,
who, to learn the charaéters of low-life, gave
a general feaft to the beggars of Edinburgh ;
and obferved, when it was over, that he had
laid in a fund of low humour fufficient for a
Comedy. And Lord Orrery remarks of Dr.
Swift, that he delighted in fcenes of low life ;
and, in his journies to England, chofe to con-
verfe with waggoners, oftlers, &c. Le Brun
would not have been fo fuccefsful in the deli--
* neation of the paffions, had it not been his
common’ practice to obferve the workings of
paflion, even in a common quarrel in the ftreet.

' "The



OF THE STAGE. - o3

The A&or, as well as the Poct and Pairiter, -
will converfe with Nature in every drefs. Job-
.fon on the Stage may fometimes converfe with
a real cobler, if it was only to learn the ufe
of the ftirrup and pincers : even Apelles fub-
mitted to the correction of a connoiffeur in this -
fcience ; for, though he might be able to give"
a general idea of his figure, yet, with all its
excellence, it was not to be fuppofed he could
exprefs, with fufficient precifion, all thofe little -
Pparticularities which are inclufive in his art.

Hiftory and Hiftorical Paintings will be the
next branch of ‘his ftudy. Thefe can furnith
him with the general charater, defcription,
and drefs of the hero or perfonage he is to
reprefent, and the manners of the age, &c.
from all which he may judicioufly feleét fome
circumftantial likenefs or particularity allufive
to the known ftory, which will give a greater
air of probability and truth to his performance.

" Thus, if he confines his ftudies to Nature
in general, and to the paffions and manners
of mankind in particular, he will be always
certain of preferving a clofe likenefs, and never
run the hazard of ftraining himfelf beyond

: probability



96 A GENERAL VIEW

 probability and truth, which may juftly- be
termed Painting beyond the Life; nor run
inta thofe unnatural fallies which will ever-
more render him offenfive to his audience,
who cannot fail of defpifing him for thofe
uameaning rants, which they never can find
to correfpond with their own feelings. -

The advantages he will have in ftudying
Nature alone are felf-evident ; hereby he will
have an opportunity of introducing more na-
tural and lively touches, than he whofe oppo-
fite poverty of genius deviates from propar-
tion and truth ; and I need not add, that it
is far more noble to ftrike out a new original
beauty of our own, than to be the clofeft
copier of any other, however excellent in his
way ; becaufe at beft he is only a Painter,
who copies from the fame original.,

- K GBed
>
£5th

CHAP.
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CHAP IL

How be ought to depbrt bimfelf with regard to
the world, bis mafiers, his bretbren, and bis

choice of characiers:

JHEN the Player has difcovered where

the ftrength of his genius lies, and

applies himfelf to that fet of chara&ers which

are conformable to it ; when alfo he has laid

in a fufficient ftock of reading and obfervation,

‘he may be then faid to be only properly pre-

pared for his bufinefs; a long and arduous

‘praltice afterwards .being neceffary to reduce

his natural and acquired abilities into perfec-
“tion, and to ripen them for execution.

I would recommend it, in the firft place, as
- ufeful piece of prudence to the young Actor,
-when he enters on the Stage, to reftrain his
_ambition by a modeft diffidence, and fet out
_ in thofe charaétérs which he can perform with
.eafe and freedom, that he may rife in the ap-
- probation and efteem of his audience by un-
.folding his excellencies by degrees ; for thus-

will he fecure his prefent and future reputation.

| H It
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It is the misfortune of young performers
fometimes to attempt capital characters wherein
great Players only have fucceeded, and even -
thofe by a long and fevere application ; thefe,
. though they perform with a tolerable medi-
ocrity, yet permit of a comparifon being made
greatly to their difadvantage from the appa-
rent inferiority they difcover; and they are
thereby prevented and difcouraged from all
future progrefs. It is ufual for them to per
form fuch parts for their own benefits; and
though at other times they would not be en-
dured in them, they think, as the audience
are their friends, they muft bear with their
infirmities.. Painful tafk! But when they are
habituated a while to the Stage, and got rid of
" that aukward ftiffnefs and uneafy timidity,
which all experience more or lefs at firft, and
which is as painful to the audience as them-
felves, they may then, with greater confidence
of fuccefs, rife by degrees to all the grand

charaters their talents are adapted to; and
~ not rifk their future fame, by making an indif-
ferent appearance in a capital chara&er for
ence, and ever after to appear in 2 mean and
inconf{iderable light.

Let
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Let it be obferved further, that the excel-
Yesice of parts does not confift in their length,
though it is the misfortune of many performers
to think they do; and fo they have a gredt
deal to repeat, they do not care what it is, or
how they doit. Epictetus has very judicioufly
obferved, that *¢ it is not to be confidered
among the Aéors who is Prince dr who is
Beggar, but who a& Prince or Beggar beft.”
Many inftarices might be brought where
fome of the moft capital performers hdve
fhewn uncommon excellerice even in the
fhorteft charatters : thofe who Mave feen
Mr. Garrick in the Sick King in Henry the
Fourth, Lufignan in Zara, &c. will be cons
vinced of the truth of this: Dogget, one of
the beft Comedians of his time, ufed to per:
form on¢ of the Witches in Macbeth; and
Tom Thimble in the Rehearfal, when in the
very zenith of his reputation: Norris was fo
excellent in Dicky in the Conftant Couple;
that he was ever after called Jubilee Dicky :
in the year 1711, when the Rehearfal was per-
formed at Drury-Lane, we find his name in
the caft of that Play for the part of Hey, hol
where there are not above two lines; and I
"have been told by a gentleman who remembers
H 2 o



‘too A GENERAL VIEW
to have feen him in that part, that he always
received vaft applaufe. Powell, who was a
moft excellent Actor, and noted for his per-
formance of Lear, (Edipus, &c. performed
Prince Prettyman ; Booth played Aquilius in
Mithridates, and Clermont in the Double Gal-
lant ; Colley Cibber ftuck to the Chaplain in.
the Orphan, the Mad Englithman in the Pil-
'vgrim-, and Gibbet in the Stratagem, which
~‘charatters are now given to performers of the
loweft clafs. We have feen Woodward, in
his higheft favour with the town, play a Sol-
dier bringing a meflage in the Rehearfal, and
Theophilus Cibber the Gentleman-uther in
-Lear. o

It will always give additional pleafure to the
~public, when performers of fuch eftablithed
reputation thus defcend from themfelves on
fome occafions, and bring a few of thefe infe-
rior charatters into repute by their perform-
ance, as they are generally pafled over now
- without much notice ; fo much attention is
paid to one or two leading charatters in a
Play: or if performers of {maller abilities would
attach themfelves to fuch only, and feek to
rife no higher than their talents will permit,
‘then
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then we fhould be certain of feeing truth and
nature more exactly copied upon the Theatre.

~ However capricious or fantaftic fome are
pleafed to think of the public tafte, yet true
merit will always beget itfelf admirers, and
the {malleft degree of it will meet with its due
Portion of applaufe ; though all are not judges
alike, yet what fprings from truth and nature
will be univerfally pleafing. But it is the mif~
fortune of fome who are too incorrigibly vain,
‘to be above fubmitting to a- reproof or admo-
~ nition ; to hug themfelves in their infuffici-
ency, and cenfure that -audience for a depra-
vity of tafte, which has overlooked thofe per-
fections they never poffeffed, except in their
own mind. There is a gentleman of this kind
in one of our Theatres, who, when he was
rewarded fome time ago with the public con-
tempt, on his coming off the Stage, comforted
himfelf with this refletion ; ¢ that he could
not ¢ondemn himfelf for his performance, as
his audience had no real tafte to dxftmguxfh
the merit of -it.”

The Aétor who means to excel, muft be
poffefled of an invincible diligence and appli-
,cmon to bring his excellencies into full view :

H 3 he
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he muft alfo have 2 mind ever open to cofi4
'vittion and improvement; nor fhould he be
fo opinionated of his judgment as not fome-
times to admit the correttions of a candlq
friend, whom he knows to be fkilled in the
graces of his profeffion. Hortenfius was
viewed in this light by Rofcius and by Zfopus.
Thefe great A&ors conftantly attended his
pleadings, that they might copy upon the
Stage as many of the graces of his action and
elocution as were compatible with ‘their dif-
ferent charatters. The like is obferved: of
Cicero, who conftantly acquited new improve-
ments from the obfervations and correion of*
his intimate friend Rofcius. Demofthenes,
though he met with fuch ill fuccefs at his firft
fetting out as an orator, yet, by invinciblé
application, became the admiration of his age,
for the life and energy of his ation, and the
unaffected dignity of his eloquence. Nature
was unkind to him in a voice, and he was
untkilled in action ; and the ill fuccefs of his
firft pubhc attempt would have difcouraged a
man of lefs refolution from any future onej .
but he perfevered, and was fuccefsful. It is
faid of him, that he regulated his a&tion be-
fore a mirror, and his utterance by the remarks

of
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of that Player who was witnefs to the ill fuc-
cefs of his firft oration. Though I do not
very much admire the firft of thefe expedi-
ents, yet it ferves to fhew the induftry of the
Orator, and is a ufeful hint to the A&or to
embrace every afliftance and opportunity in
his power. An example of the like kind
might be produced from one of the greateft
ornaments of the Theatre in the laft age, who,
on his firft entrance on the Stage, laid it down
as an invariable rule to ftudy fix hours a day
for three years, befides difcharging the ufual
‘bufinefs of the Theatre. This refolution he
has been often heard to fay, he kept without
the leaft intermiffion; and the confequence
was, his becoming one of the moft capital
A&ors of his time : for it is a certain truth,
that diligence and application will not only
improve a real genius into abfolute perfection,
but alfo brightens the moft imperfect natural
abilities into fome degree of excellence.

Where a man has genius, if he is endowed
with induftry fufficient to improve it, it will

fhine out with admired luftre, even in fpite of

natural defeéts. - The genius of Demofthenes
led him to the practice of oratory; an art in
H4 which,
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which, before he could excel, he had three
impediments to triumph over. The firft was
a thicknefs and hurry in fpeech, which he cured
by fpeaking with a pebble in his mouth; the
fecond a fhortnefs of breath, which he con-
quered by clambering daily up a fteep hill 3
and the third was a weak fhrill voice, which
he ftrengthened by declaiming upon the rocks
near the fea-fide, where the waters roared
round him like heaven’s thunder. I have feen
an A&or whofe talents were fine, with a figure
rather mean than recommendatory, ftep the
Stage with real majefty, fupport dignity, and
infufe awe, while another whofe perfon was
tall, and finely formed, has rather looked like
a peafant than a prince: he has poked his
head forward, as if he had a mind to dart it
into the lady’s face to whom he was fuppofed
to make love ; his figure has been ungainly,
his motions aukward, and his whole deport-
ment rather like Prim Stiff, the mercer on
Ludgate-Hill, than Hamlet the Dane, or the
‘Wild Harry who fhook the throne of F rance,
and gave univerfal formidability to the name
of Britain.

AR
' CHAP.
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CH A P 1IV.

Of. Paffion and Elocution: bow to manage and
preferve the Voice : Aaron Hill on this [ubject.

A Poet, in the enthufiafm of his writing,
very rarely thinks of the particular tone
of Voice and mode of Aion belonging to
each fpeech of his charaéter: he thinks it fuf-
ficient if he animates it with a proper infufion
of Paffion and ftrength of fentiment, or to
enliven it with wit and humour ; and leaves
it to the judgment and tafte of the A&or, to
give his conceptions their full force by a fuita-
ble conformity of each. Now there are fome
paffages where the paflions are fo plainly
pointed out, that he muft have a very dull
genius indeed who cannot at firft fight difcern
where the propriety ought to lie. For in-
ftance, take a few of the following fpeeches:

In the fourth Scene of the firt A& of
Henry the Sixth, Part II. where Duke Hum-
phry and his wife are difcourfing, fhe begins
thus:

- Why droops my lord, like o'ver.'ripened corn

Hanging the bead with Ceres® plenteous load ?

' 6 Wy
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Why doth the great Duke Humphry knit bis brows,
As frowning at the favours of the world |
Why are thine eyes fixt to the fullen earth,

" Gazing at that which feems to dim thy fight ?
What [eeft thou there? - - - - - |

And in Othello, where Defdemona fays to
him, '
Alas | why gnaw you fo your nether lip?
Some bloody paffion fbakes your very frame.

And Lenox in Macbeth,

What bafie looks thro® bis eyes!
So fbould be look that Jeems to [peak things firange.

Many other inftances might be given; but
thefe are fufficient to fthew where the Aion,
~&c. are implied and pointed out in the very
defcription.

One of the moft beautiful figures in Poetry,
is where the verfe paints the very thing it de- -
fcribes : but what avails the Poet’s excellency
in this particular, if the A&or, for want of a
Juft difcernment, or from an infipid languor
of fpirit, lofes one of his chief beauties, and
cannot make the found of his voice an echo

* to the Poet’s fenfe?

Now,
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" Now, in comic charaers the tone of voice,
and aéion proper to each, is vifible almoft at
firft fight; and this may be the reafon why
more fucceed in comic than tragic charaters :
for'as all men are not born heroes, fo all are
not born Tragedians ; nor have that dignity
of foul, or tendernefs of affeion, which is
fo effential to a tragic hero; but all are natu-
rally judges of humour in fome fhape, and
can much fooner difcern an impropriety in one,
than in the other.

Formerly a turgid vociferation or effeminate
whine, accompanied with the moft: outrage-
ous and unnatural rants, were miftaken for
the beft difplay of the heroic and tender paf-
fions; but as the eftablithed maxim of our
modern Stage is always to keep Nature in
view, a great part of this vicious action and
utterance has been defervedly exploded; and
I believe that, for this reafon, Aing is in
far greater perfection than ever it was in ‘the
days of our forefathers. As Shakefpeare’
writings are the very language of Nature, it
is probable, that, while he continued an Actor,
he fuited his voice and aé\fion toit; and as we
know he did not care to have ¢ a pafion torn

to
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to tagters,” by this madnefs of gefture and
voice, we may juftly infer, that his judicious
regulation of both was not relifhed by the
" vitiated tafte of the audience of his days, and
that he was cenfured as a bad Aor unde-
fervedly *.

It has been the opinion of an eminent wri-
ter, * that if a Player enters thotoughly into
the nature and circumftances of his part, a
proper action will neceffarily follow;” but, if
this affertion be true, there will then be no
neceffity of ftudy or previous preparation, and
genius, unaffifted by art, is alone fufficient;
but, in the mean time, where fhall we fix the
ftandard of genius and perfeétion, fince judg-

* That this was the tafte very lately, appears XA the
following extrat of a letter from Mr. Wilkes to Aaron
Hill, E{q; dated February 25, 1730.

———— ¢ It were to be withed, that every fpe&ator
s« had your penetration, and could fo juftly diftinguith
« the different paflions, and the manner of working
¢ them : no A&or, then, could hope for a favourable
s« reception, but from his endeavours, upon all occa-
¢ fions, to copy Nature. But, alas! the tafte in ge-
¢ neral is fo depraved, that there is little or no ap-
s plaufe to be gained in Tragedy, but at the expence
& of lungs.”.

See a Collsction of Letters avritten by A. Pope, Efg;
and others, to Mr. Hill.

-~

ment
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rient and tafte are fo various ? It is certain,
as was before obferved, that every paffion and
fentiment has a proper air and appearance,
both of countenance and ation, ftamped
upon it by Nature, whereby it is eafily known
" and diftinguithed ; every reprefentation which
comes fhort of, or exceeds it, is a departure
from it. This every A&or ought to be ftrictly
acquainted with, elfe he may affix the moft
unnatural grimace and gefture to the moft
ftriking paffages, and yet call it natural arid
-juft alting. I have met with many who were
able to enter into all the fpirit and fire of 2
chara&er in idea, and yet, for want of fuffi- -
cient knowledge and experience in the Drama,
were never able to bring that idea into execu-
“tion, becaufe he wanted judgment to adjuft
_both his voice and his a&tion ; miftaking rant
for energy, and beating the air inftead of
" keeping up a proper deportment. '

The antients were no lefs critical in preferv-
ing the dignity and decorum.of the Stage in
the various infle&tions of the voice, than in

" the ation, fince both were regulated by Mu-
fic; and if an A&or either ftood out of order
or.fpoke a falfe quantity, he was moft ¢ertainly

hiffed
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hiffed off the Stage : therefore, that the A&t
fhould have a mufical genius is ubdeniable,
that he may be as able to catch the voice of
_paflion as the look and action of it.

There is a natural melody in the voices of
fome, which prejudices ys in their favour, and
immediately charms us into attention; for the

~ear is the agent of the underftanding as wejl

as.the eye; and as it is the variety of founds
makes harmony jn Mufic, and of colours in
. Painting, fo the beautiful variation of the Ac-
tor’s voice with his fubject, is one of his chief
_excellencies.

I take it for granted, that his voice fhould
be clear, articulate, penetrating, and intelli-
gible to the moft diftant perfon in a Theatre,
and yet, at the fame time, to be void of all
overftraining or vehemence, and appear thé
genuine production of eafe and freedom; a
voice, oveiftrained in difcourfe, is as difcor=
dant to the ear, as harth notes in Mufic. A
proper fkill and attention to the rules of pro:
nunciation and cadence, and to the proper
refts and paufes of every difcourfe, will meli- .
erate and fmooth all that difcordancy and

harthnefs
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Jharfhnefs which he derives from defetive na»
ture: but if, after all, his voice is neither
ftrong nor fufficiently articulate, in vain has
he fire, freedom, and eafe, if he does not or
cannot adapt it, as well as his genius, to his
part; all his fine action will then degenerate
into ridiculous Pantomime.

~ Tragedy and Gomedy feem to require quite
different tones for their proper execution ; for-
row, grief, pain, &c. require a voice flow, folemn
and affe@ting, like the melancholy plaintive
notes of an Adagio; Joy and Pleafure, which
are the proper appendages and marks of Co-
medy, will naturally form the voice into the
Spirituofo, or chearful vivacity of Mufic; Love
in general requires a foft, alluring, and melo-
dious voice ; the mellow warblings of a Ger-
man flute have a finer effe® in moving the
tender paffions, than the rougher tones of a
baffoon ; and certainly an A&or, with an arti-
culate melodious voice, is more proper for
.Jove-fcenes, than he whofe voice has all the
roughnefs of a bafe-viol. '

Hatred; rage, and contempt, may be com-
pared to the tharps in Mulic, as joy, triumph,
' and
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and exultation, are beft exprefled by the mare
tial founds of a trumpet.

Hence it is evident, that a Player requires
as fine an ear as a Muficiafi, to judge of the
harmony and propriety of the Poet’s numbers,
and, Iam of opinion, that Mrs. Cibber’s fkill
in Mufic contributes not a little to her excel-
lency and fuccefs in Tragedy.

o The foregoing obfervations may be fummed

up in a few general rules, drawn from thofe
great mafters of antient oratory, Qlintilién
‘and Cicero, ”

The voice of Joy fhould be full, pleafant
and flowing ; of Love, gay, foft, or alluring;
of Anger or Hatred, vehement, fharp, and fe-
"vere, intermixed with frequent refpirations ;
in infinuations, confeflion, and acknowledg-
ment, gentle and temperate; in perfuafion,
admiration, promife or confultation, grave and
majcl"cic-, in fear, baﬂ;fulnefs; and modefty,
abje&t, meek, and contracted, tremulous and
hefitating ; in pity and compaflion, it has a

“{oothing and melancholy plaintivenefs ; grief
and trouble require a fad, dull, and languith-

ng
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ing voice, grave and oppreft, interrupted with
heaving fighs and flowing tears; in confi-
dence, it is loud and ftrong, fupported with
a decent boldnefs and dariig conftancy.

Finally, as an ‘inftrument, when touched
lightly and gently by a mafterly hand, gives
a foft and tender found; but, if with ftrength
and boldnefs, an energic commanding tone ; fo
in fpeaking, if the paffion is violent, it will pro-
duce a ftrong and rapid pronunciation; and
" when it fubfides into a.calm, ferene fentiment,
fuch will, or ought, the delivery to be.

¢

1 CHAP.
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CHAP V.

Of the various Paffions ;' bow to exprefs them in
Speaking, Looks, and Attion: illufirated by
comparing lago with Zanga, &Sc.

HERE is a fomething inexpreflibly

eloquent in a proper and juft action,
which words can never defcribe : it is the lan-
guage fpoken by the foul, which penetrates
dire@ly to the heart, and that undifguifed
natural eloquence which only is univerfally
intelligible. ’

The beauty of all ation confifts in its eafe

and freedom ; that is, in making it appear to
' be the natural confequence of that paffion,
humour, or fentiment, with which the A&or
is fuppofed to be animated at that juncture;
fo that, if with the propriety of voice, (as
recommended in the laft chapter) his action
does not alfo ftrictly correfpond, his perform-
ance will be incomplete ; for an erroneous ac-
tion will contradi® and confufe the jufteft
{peaking ; and the mind is quickly difgufted
at the incongruous affociation. It is the Aétor’s

bufinefs
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bufinefs and duty then to obferve, with the
utmoft accuracy he is capable of, not only all
the different tones and modulations of voice,
but alfo all the variety of action and attitude,
which are proper to the higheft degree of elo-
quence difplayed in public, as well as to the
moft familiar converfation, or even retired fo-
liloquy in private life; all which, though in-
variably di¢tated by Nature, yet may be fur-
ther regulated and improved by Art. It may
alfo be obferved, that every ftation of life has
a different propriety of voice and alion pecu-
liar to it; and though the paffion, &c. may
be the fame in all, yet the expreflion and ac-
tion denative of that paflion muft vary accord-
ing to age, ftation, and circumftance, or as the
perfon reprefented would be fuppofed to att
in real life, Thus Anger, Refentment, Love,
&c. appear very differently in the prince and
the peafant ; and the difengaged air and gai-
ety of the man of quality ought never to be
intermixed with the aukward mirth and clumfy
poftures of the clown. ¢ The joy of a monarch,
{fays Dryden, for the news of a vitory, muft
not be exprefled like the extafy of a Harlequin
on receipt of a letter from his miftrefs.”

I2 But
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But to come to particulars : As the know-
ledge of the paffions in general, and of the
action, attitude, and tone of voice, which each
fpecies of charalter requires, is the moft effen-
tial branch of the A&or’s-profeffion, and re-
" quires 'the greateft difplay of genius, I fhall
here attempt a general defcriptive outline of
thofe paffions which moft frequently occur;
firft premifing, that the few writers who have
treated upon this fubject have done it fo vari-
oufly, and are fo divided in their opinions, it
is fcarcely poffible to handle it with that pre-
cifion which might be expeéted. I fhall there-
fore only mention thofe which derive fuch dif-
tinguifhable marks from Nature as cannot ea-
fily be miftaken, as well as I have been able
to colle@ them from ‘the feveral authors who
have wrote on this fubjet, intermixing my
own obfervations.

Defire and Averfion are the two leading
principles of the foul, from whence’ all its
other motions or paflions {pring.

The novelty, grandeur, and beauty of any
obje&, either in Nature or Art; the proper-
ties which it is really, or which we even ima-

gine
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gine it to be poffeffed of, will excite our ad-
miration, refpe&t, efteem or veneration, love,
and defire : its prefence or poffeflion will dif-
pofe us to tranquility, joy, and exultation; as,
on the contrary, its abfence, diftance, or re-
moval into the pofieflion of another, will ex-
cite grief, forrow, fear, envy or jealoufy, and
defpair.

The obftacles which appofe the enjoyment
of our withes, will, according to their nature,
infpire us either with anger, courage, and re-
folution, or contempt and hatred.

If thisobjet of our defire is attainable, it will
raife our hope, defire, and expe&ation; if re-
moved too far out of our reach, our envy and
jealoufy are inflamed; and if it is abfolutely
loft to us, defpondency, rage, and defpair, will
enfue.

This is a general defcription of the opera-
tions of thefe leading principles that aé upon
our minds : the appearance and drefs they put
on to our eye, fhall be defcribed in the order
wherein they have been already named.

I3 | Simple
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*Simple admiration accafions no very remark-
able alteration in the countenance; the eye
fixes upon the objects the right-hand natu-
rally extends itfelf with the palm turned out-
wards; and the left-hand will thare in the ac-
tion, though fo as fcarcely to be perceived,
not venturing far from the body ; but when
this furprife reaches the fuperlative degree,
which I take to be aftonifhment, the whole
body is actuated : it is thrown back, with one
leg fet before the other, both hands elevated,
‘the eyes larger than ufual, the brows drawn up,
and the mouth not quite fhut. Dryden fome-
where paints this paffion well by the followmg
lines :

The pale aﬁjz‘anls on eacb otber par'd,

With gaping mouths for iffuing wards prepar'd;
The fiill-born founds upon the palate bung,
And dy'd imperfest on the faultring tongue.

Refpect and fubmiffion may be exprefled
by the eyes mildly beholding the perfonage
that enforces it, the body bent, and the hands
either hanging down not clofe to the body, the
fingérs clofed, and the palms turned outward;
or elfe by the eye caft down, and one hand
laid ta the breaft.

Lave,
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Love, which is allied to refpe&, at firft re-
quires a tranquil afpet; the eyes naturally are
drawn upon the obje&, and the countenance
fpeaks fatisfaction.

But when the paﬂidn ripens in the heart,
it does not reft in fimple complacency and re-
fpe&; itis of a more affimilating and attractive
nature;; it fwells all the powers with the moft
eager impetuofity of defire. Though the an-
cients omitted this paffion in their theatrical
pieces, probably thinking it a derogation from
that fevere virtue they valued themfelves on,
yet the fuccefs'it has had under the forming
hands of the greateft mafters of our Drama,
and the greatvariety of charaéters and incidents -
it furnifBes, will fuficiently authorize its be-
ing preferved on our Stage. And I believe
many will think with me, that if a play was
~ brought on wherein it had no fhare, it would
prove but a cold and infipid entertainment to
moft of our modern audiences. Charaters
of the love kind are expected from every the-
atrical piece; as this prevailing paffion and
fenfibility are what all have felt the effets of
in fome time or other of their lives ; and au-
diences of the leaft tafte are judges of it, and

T4 o can



120 A GENERAL VIEW

can cafily diftinguith its counterfejt from its
real appearance,

This paffion difcovers itfelf in an endlefs
variety of appearances, according to age, fta-
tion, and circumftance, and as it is influenced
by or mingled with any ether paffion: the
other paffions have fome general outlines,
whereby they are eafily known and diftin-

" guithed; here then the Player will difcover
the penetrating fubtilty of his genius in tracing
out thofe appearances as they varioufly occur.

- Thus we fee the fudden ftarts and break-
ings out of it in all the gloomy jealoufy. of
Othello. ~ Love was his prevailing paffion,
jealoufy his prevailing foible ; and the former
takes all its tincture and hue from the latter,
even when his paffion is wrought up to the
~moft interefting pitch, as in this fpeech.

. Ob balmy breath, that do’ft almoft perfuade
Jupiceto break ber fword !--One more, one more;,
Betbus when thou art dead, and I will kill thee,
And love thee after---One more, that's the laft;
So fweet, was ne'er fo fatal! I muft weep,
But they are cruel tears : this forrow’s beav'nly;
I ﬁyrz'kes where it doth love.
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‘When Love and Defire terminate in poffef-
fion, and when our affairs take an unforefeen
happyturn, Joy, Triumph, and Exultation are
the confequences. The vivacity of the fpirits
gives a brilliancy to the eye, the forehead is
calm and ferene, the lips moift and fmiling,
and the whole countenance from pale, melan-
choly, and fevere, becames ruddy and affable.
The reft of the body fhares in the alteration ;
the gajt is ere&t and lively; joy attends on
every motion; and our words flow with the
moft pleafurable facility.

Thus Alphonfo, in the laft fcene of the
Mourning Bride, fays,

My arms alone fball bold ber up,

Warm ber to life, and wake ber into gladnefs.

O let me talk to thy reviving [enfe _

The words of joy and peace ; warm thy cold
beauties

With the new flufbing ardor of my cheek ;

Into thy lips pour the [oft trickling balm

Of cordial fighs, and reinfpire thy bofom

Witbh the breath of love.

On fome tender and interefting occafions

this paffion overflows, and produces the moft
, delight-
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delightful tears : thus I am certain, that the
nice touches of nature in the difcovery between
Sealand and Indiana adminifter a delight far
fuperior to the common flathes of joy and
mirth felt on ordinary occafions.

Grief and forrow are the reverfe of the paf-
fion laft defcribed ; the blacknefs and melan:
choly that reigns in the foul is painted in the
gloom and dejeétion of the countenance; as
the fpirits retire to fupport the inward bur-
then, they leave it wan, and the eyes become
heavy and clofed, the head is carelefsly de-
clined, and an affe@ing folemnity is obfervable
in the whole deportment. = This is the plain
fimple appearance of forrow, fuch as Almeria’s
in the firft fcene of the Mourning Bride, where
the fays,

--------- - - O force of conftant woe !
*Tis not in barmony to calm my griefs.

But when the calarmty rifes higher, the ac-
cents are broken and interrupted with fighs
and groans, a haggard wildnefs, the very en-
thufiafm of grief, is feen in the looks, which
fwallows up -our common forrow as the ocean
does the little ftreams.

‘What
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* ‘What is moft ftriking of all is the filent
paufe of forrow, where our griefs are t0o great
for utterance. ‘The

Vox faucibus befit,
Or, as Shakefpeare defcribes it,

------ My gricf lies all within,

And thofe external suamners of laments
Are merely fbadows of tbe unfeen gricf
That fwell with filence all my tortured foul.
There lies the fubftance.

¢ Such filences (fays an ingenious author *,
{peaking of Niebe’s fitting difconfolate three
days together on the tomb of her children, co-
vered with a veil) have fomething more affe&-
ing and more ftrongly expreffive of paffion
than the moft artful fpeeches ; and in Sopho-
cles, where the unfortunate Deianira difcovers
her miftake in having fent a poifoned veftment
to her hufband Hercules, her furprize and fo:
row are unfpeakable ; and fhe anfwers not her
fon who' acquaints her with the difafter, but
goes off the ftage without. uttering a fyllable.
A writer unacquainted with Nature and the
Heart would have put into her mouth twenty

* The Adventurer, Numb. 51. o
florid
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florid iambics, in which the would have be-
wailed her misfortunes, and informed the fpec-
tators that fhe was going to die.

Take a fhorter inftance of the like kind from
Shakefpeare, who, to make the tranfition from
peace of mind to defpair more ftriking, intro-
duces Romeo in the laft a& of Romeo and Ju-
liet as in a fettled tranquil ftate, in full expec-
tation of good news from his dear miftrefs.

If Imay truft, the flattery of fleep,

My dreams prefage fome joyful news at band :

My bofom’s lord fits lightly om bis throne,

And all this day an unaccufiomed [pirit

Lifis me above the groxnd with chearful
thoughts, &c. L

Here a meflenger brings him the news of Ju-
liet’s death. * The account at firft deprives him
of the power of fpeaking; the anguifh it
creates works inward ; grief, defpair, and af-
tonithment are difplayed in his countenance.
At length he takes breath with this one line :

Is it even fo ? then I defy you, fiars ! |

In which there is more real anguith implied
than in twenty ftudied pages; and all,who
have



OF THE STAGE. 125

have feen that folemn paufe of woe which Mr.
Garrick fhews in this particular, will allow that
he does the poet inimitable juftice.

The apprehenfion of an approaching evil,
or of being deprived of our happinefs in any
thape, creates fear : its fymptoms are a pale
countenance, a troubled eye, a depreffion of
the fpirits approaching to fainting: when it
rifes to terror or horror, a tremor and univerfal
agony follow ; the fpeech is broken and con-
fufed, and the half formed accents die upon
the lips.

In the fecond part of Henry IV. Northum-
berland thus addreffes the meflenger of his
fon’s death :

T'hou trembleft, and the whitenefs in thy check
Is apter than thy tongue to tell thy errand.
Even fuch a Man, [o faint, Jo fpiritlefs,

So dull, Jo dead in look, fo woe-be-gone,
Drew Priam’s curtains in the dead of night,
Andwould bave told bim balf bisTroywasburn’d.
‘But Priam found te fire ere be bis tongue.

And when Juliet retires to her chamber to take
the potion, fhe anticipates the horrors of the
fituation
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fituation fhe is juft entering into with fo much

force, that we think all the dreadful figures
-her imagination raifes vifible.

Alas! alas! is it not like that T

So early waking, what with loathfome fmells,
And fbrieks like mandrakes torn out of the earth,
That living mortals bearing them run mad.---
Or if I wake fball [ not be diffraugbt,

( Invironed with all thefe bideous fears)

And madly play with my fore-fathers joints,
And pluck the mangled Tybait from bis floroud ?
And in this rage with fome great .kinjman’.r bone,
As with a club dafb out my de[p’rate brains?

Hope is the reverfe of the laft paffion; it
gives a defirous cager look, with a mixture of
- fear and affurance : as the latter prevails, the
countenance becomes more placid and ferene,
which is the moft can be faid of this paffion,
as itsmotions are chiefly internal, and create but
fmall alteration in the countenance.

Jealoufy and Envy proceed from various
caufes : the peace and profperity of others ;
the advantages they are poffeffed of, and which
we think ourfelves intitled to and qualified for,

: will
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will give rife to Envy, Hatred, Rancor, Ma.
lice, and Revenge. Thefe tormenting, de-
teftable paffions have much the fame ap-
pearances. ‘They cover the countenance with
a malignant gloom, the eye is inflamed, and
fhoots cautious fide-glances at the obje@ of
refentment : thus Milton reprefents Satan in
Paradife viewing our firft parents.

------ Afide the devil turned
For envy, yet with jealous leer malign
Eyed them askance. - - - - - -

There is a great deal of difference between
the malice of a flave and the vengeance of a
prince juftly provoked; and while we abhor
Iago, and view his fall with pleafure, we find
fomething in the character of Zanga that com-
mands our pity. Iago profecutes to deftruc-
tion a noble unfufpeting officer, for having
preferred above him one Michael Caffio.
has no other real motive for his villainy: he
indeed in the firft fcene of the Play mentions
to Roderigo, that he hates the general on an-
other account; for, fays he, ¢ He has, be-
tween my fheets, done me the unlawful office ;”*

and again he declares he will not be eafy, < ull
he
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he is even with him wife for wife.” But from
his deportment through the reft of the play,
he leaves us at liberty to judge, that he has
invented this ftory, the better to help his de-
figns on Roderigo, without whom it is im-
poffible his fchemes can work. He then pro-
ceeds to deftroy an honeft gallant foldier, an
innocent beautiful woman, a well-beloved mo-
deft man, and a fimple outwitted coxcomb.
He completes a mean but barbarous revenge,
excited by a very trifling difappointment ; he
- levels every thing in his way, and fpares néei-
ther age, fex, or condition. When his vil- '
lanies are deteted, he deports himfelf with
all the gloomy malice of a flave. ¢ What ye
. know, fays he, ye know; feek no more of
me, for from this hour I never will fpeak
more.” In few words, he has neither the fpirit
to triumph in his vengeance, nor the leaft
fpark of refined feeling for having deftroyed
chara&ers fo amiable as Defdemona and Othel-
lo. How very different are the motives and
deportment of Zanga! how intimately ac-
quainted was the poet who drew the cha-
rater, with the manner both of his rank and
country! While Zanga is purfuing his aim,
we find him now and then deliberating; we -
find
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find a remembrance of what he was contend-
ing with, defigns that may not admit of an
honeurable interpretation. < Does this, fays
he, become a prince; &c.” but then retiring
again into himfelf, he views his prefent abject
condition ; he recolleés the infults whereto it
has made him fubfervient, the perfon that has
occafioned them. Thefe motives, joingd tothe
natpral melancholy he imbibes from his native
air, determine him to proceed. At length his
‘withes being crowned with fuccefs, and hav-
ing triumphed over Alonzo his conqueror, his
infulter, by making him deftroy his friend,
murder his wife, and rendering him abfolutely
miferable, no mere remains for him to do
than to thew him,. that the man whom he de-
fpifed and abufed was the perfon to whom he
owed his misfortune. Having no more occa-
fion for the appearance of flattery and fyco-
phantifm, he-throws off all difguife, and is
himfelf again. Having raifed the hopes of
Alonzo, by promifing to thew him the author
of all his fufferings, he colle&s the whole
prince ; he affumes the port, the majefty of a
conqueror, in faying, ’

Know then !---"twas I-- -«
K Now
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Now he is reftored to fovereignty, his heart
overflows with fatisfation; and he proceeds
to mortify Alonzo, by exerting his fuperiority
ftill farther, and fhewing him by the fteps he
had taken to undo him, that if he could not
conquer him by open force, he could fubdue
him by policy ; and as this fubduction gave
him fuperiority, no matter by what means at-
tained, nor of what nature, his defires were
gratified. Then he tells him, in the following
lines, the various caufes in which he triumphs.

Thy wife is guiltlefs, &c.

Then to fhew that he has acted with a juftice
becoming himfelf, he defires Alonzo to re-
member who the man is that can thus greatly
punifh. .

Look on me, who am I? you'll fay the Moor,
'How noble, how princely is his condu&,
when he fees Alonzo fallen; how beautiful,

how finely put into his mouth is this fenti-
ment :

I war not with the dead.
And in the end that mixture of benevolence

.with which the whole of his character has been,
- " tinc.
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tin€tured breaking out in his pitying the fall
of {o great and fo good a man; his being forry
that he was neceffitated to work the overthrow
of fo much virtue, naturally recommends him
to our compaffion, and in a great meafure
compenfates for his vices. I think, indeed,
the Poet derogates. from the dignity of the
* chara&er in carrying him off as it were in de-
{pair; and that the laft line

---T0 receive me bell blows all ber Sires.

were better altered to a more fettled and phi-
lofophic fentiment.

In confidering the two charatters of Iago
and Zanga, which appear of a fimilar na-
ture, I would recommend to the A&or to ob-
ferve that Iago’s revenge is the fheer malice of
a villain, who has no confequence to fupport
~ him; thatin Zanga he thould take care to in-
- fufe an air of dignity through the whole; to
give his fawning on Alonzo fuch an air that
they fhall feem forced and affected ; that his
proceedings are againft a man

-Whofe native country bas ‘Been laid in blood.

“This is a chara&er in the laft a&, of which par-
' K2 ' ticularly
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ticularly an Actor may get reputation, if ke
views and reviews it before he attempts it.

Difappointment is exprefled by defponding
down-caft looks, a gloomy eye, and the hand
ftriking the breaft. Defpair needs rot a finer
defcription than we find of it in Shakefpeare.

My confeience bath a thoufand feveral tongues,

And ev’ry tongue brings in a feveral tale,

And ev’ry tale condemns me for a villain.

Perjury, perjury, in bighe degree,

Murther, murther, fern murtber, in the dic'ff
degree,

Throng to the bar, all crying, guilty, guilty!

I /ball defpair : there is no creature loves me 5

And if I die, no foul fball pity me.

Anger runs through the mind like a de-
vouring flame ; it choaks the voice, gives a
favage wildnefs to the eye; the eye-brow in

. this difpofition is let down, it is contra&ed,
and purfed into frowns. This paffion will
fometimes excite a trembling in the whole
frame ; and when it fwells into an extreme
rage, all thefe motions will be yet more
violent. Pope paints it thus from Homer.

Black choler filld bis breaft, that boil’'d with ire,
And from bis eye-balls flaf’d the living fire.
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The ‘voice of paffion is ftrongly marked in
Hotpur. -

He faid, be would not ranfom Mortimer,
Forbad my tongae to [peak of Mortimer |

And of extreme rage in Othello.

Villain, be fare thou prove my love a whore ;
- Be fure of it 5 give me the ocular proof,

Or by the worth of my eternal foul,

Thow badft better bave been born a dog

Than anfwer my waked wroth.

~ Revenge will beft be exprefied by a black
gloomy fatisfaction in the looks, if fuccefsful ;
and with the moft violent paroxifms of rage
and regret, when difappointed. Thus Cha-
mont, when brought in difarmed, cries,

Gape hell, and fwallow me to quick damnation,
If 1 forgive your boufe ; if I not live

An everlafting plague to thee, Acafto,

And all thy race.

Courage and Refolution are known by a
confirmed. fteady afpe&, the eye lively and
penetrating, the body ere@, every motion
firm, the voice fteady and nervous. Thus
Richard prepares for battle:

K3 A
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A thoufand bearts are fwelling i inmy bofom;
Draw, archers, draw your arrows to the bead,
Spur your proud borfes bard, and ride in blood,
And thou, our warlike champion, thrice renown’d
St. George, infpire me with the rage of lions.
Upon em----charge----follow me,

Obje&s unworthy of our anger and refent-
ment will yet raife our contempt, or breed dif-
‘guft. Thefe fenfations are fhewn by a cer-
tain kind of dignified pride in the countenance;
a frown fixed upon the eye-brow ; the lips
brought to a half fmile of fcorn; the face
turned from the ob_]e& and the hand ex-
tended, as if to keep it from approaching.
‘Thus ought Pierre to receive Jaﬁ'eu’s addrefs,
when he ﬁnds him unfaithful.

What whining monk art thou ? what boly cheat ?
That wouldft excroach upon my credulous cars,
And canft thus vilely, &c.

The dignified Pride, which difdains refent-
ment to an inferior, fhould bc feen in the
attitude and expreflion of Haftings to Du-
mont.

Adaunt, bafe groom!
dt d:ﬁance wait, and know thy office bemr

Whexjc
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‘Where difappointed Rage and Pride predo-
minate, it will exprefs itfelf in the look and
language of Tamerlane thus:

- - - - Away, my foul
Difdains thy conference.

Thefe are the general marks and appear-
ances of the Paffions commonly introduced
into our theatrical charatters : many other
modesand diftin&tions might have been pointed
out; but thofe not being fo general, nor fo
frequent, will be beft learned by ftudying the
circumftancesand objeés which occafion them.

It fhould alfo be obferyed, that al] thefe
Paffions are more gr lefs djftingnithable in the
eye; Joy, Love, and Grief, are feen in an
animated or cloudy look ; fometimes we fee
them in a lively and fierce agitation, expreffive
of Pride, Anger, and the like ; again ferencly
glowing with Mildnefs and Benignity; over-
fpread with a gentle languor, they thow the
foul diffolved in Delight; Sorrow flows thro’
them in tears; in a word, they wifh, they
promife, they threaten, and one fingle glance

K4 of
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of this wonderful organ draws into light the
moft retired fentiment of the foul.

Again, letit be obferved, that, though al}
thefe paffions, under different appearances,
‘belong alike to tragic and comic charatters;
~ yet in Tragedy they are more ftrongly and
diftinétly marked than in Comedy. The dig-
nity of tragical charatters requites more
weight ; yet as'the many are not judges of this,
capital errors are better concealed, as well as
real beauties overlooked. The fcenes of Co-
medy, being only copies from that fort of life
wherewith we are all acquainted, require the
fame variety of paffions, but in different or
inferior degrees; their exertion is never fo
ftrong, nor do the occafions require it: but
their tranfitions are endlefs ; and ’tis this va-
riety which conftitutes the excellency of the
comic Player as well as Poet : therefore an er-
ror is much fooner difcovered here, though it
is eafier to be avoided. To give thefe various
Paffions and their tranfitions not only their
proper force, but diftinction, and to take an
agreeable and clofe likenefs of thofe light-fly-
ing touches of Nature, will be the ftrongeft
- and moft ftriking pictures an Aétor can ex-
4 hibit
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hibit in 4 cofhic way; and for that purpofe;
he miuft always keep Horace’s rule in vieiw,

* Refpicere exemplar vite morumque jubebo
 Dottum imitatirem S vivas binc ducere voces,

What I underftand by this diftin&ion is,
that the Player is not only to confult the pro-
per bent of his own talents; but alfo carefully
to mark the differentce of the paffions in every
fituation and circumftance ; and that very
feldom a Player can reprefent the fame paffion
with equal truth and nature in Tragedy as in
Comedy. The falemn majefty of the ome
cannot always be reconciled to, or éxchanged
at pleafure for the fprightly eafe and freedom
of the other. There is a fpirited gaiety in moft
of our comic love-parts, and a wide difference
between the love of Romeo and Manly, the
jealoufy of Othello and Mr. Strickland, one
being heroic above the common level, the
other familiar.

. There is a property in our comic Drama,
wherein we have the fuperiority over all our
peighbours ; and that is humour. The prin-

# Keep Nature’s gredt original in view,
And thence the living images purfue.  Francis.
ciples

-
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ciples of liberty and freedom, which the ex-
cellency of our conftitution has made natural
to every man, have of courfe produced a
greater variety and oddity of character than, I
apprehend, any other nation can furnith. And
this quality is what all aim at, or pofiefs in
fome fhape or other; but it is no eafy tafk
to the Afor to diftinguifh and diverfify pro-
perly the witty, the ridiculous, or the humo-
rous of every charatter.

When Love has a ftrong dafth and tinture . .
of folly in it, the ridicule rifes more forcibly
on an audience: of this kind are the charac-
ters of Sir Paul Pliant and Fondlewife; the
ridiculous diftrefs of cach, on the fufpicions of
cuckoldom, are inexpreflibly entertaining. Fol-
ly and fimplicity of every other nature are no
lefs pleafing. The fimple ftupid ftare, and
wacancy of countenance in Mafter Stephen, or
the ridiculous timidity of a Fribble, are as pic-
turefque as the fprightly gaiety of a Sir Harry
Wildair, or the more manly paflion of a Va- -
lentine. .

The propriety of the humour in characters

of this kind is very much fupportcd by mute
action,
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adtion, or bye-play, as fome term it. In vain
’ ,décs the Poet write, if the A&or has not this
art of fetting his fentiments in the faireft point
of view: To give no other inftance, how dif-
ferent are our conceptions af that {cene in the
- Anatomift, where the fuppofed dead body is
brought in, when we read it, to what it ap-
pears when played; ’tis true we read what
the Do&or fpeaks, and can form an idea of
the laying out his apparatus, but we lofe one
half of the mirth of that humorous fcene, un-
lefs we ‘can feethe filent terror of old Girard,

under the apprehcnﬁons of being immediately
cut up, and lectured upon.

A few general obfervations from that great
Mafter of ation, elocution, and oratory,

Quintilian, may illuftrate the prccedmg ob-
fervations.

¢* The gefture (he obferves) has more
meaning than the voice itfelf; our very head,
qur very nod, is expreffive of our fentiments---
Brute beafts, tho’ void of motion, exprefs an-
ger, joy and love in their eyes ; and Painting,

* See Guthg'ie’s Tranflation of this author.
tho’
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tho’ motioflefs, affeéts foretimeés more powey-
fully than words,”

.¢¢ 'The head is. the principil dbje in ac-
tion, and 1ts natural pofition contiibutés very
much to gracefalnefs. . When # dréops it
gives dn air of mednnefs, whén upright of
arroganice; lolhing of negligénce, ftiff and iio-
tionlefs of rufticity and barbatity ; it ought t6
conform its maftions to the pronunciation, t6
agree with the gefturk; and fall in with every
aétion of the hand and body.” '

¢ The look ought to have the fame di-
re&tion as the gefture, except where we ex-
prefs abhorrence, diflike; and averfion; and
. then the eyes and hands have a counter-ac-
tion.”

¢ The eye-brows contratted expreﬁ ariger;
caft down, forrow ; open, joy; they rife and fall
to exprefs affent or diffent.”

. ¢« The eyelids and mufcles of the cheeks
may be fubfervient to the éyes, and the right
management of the eye-brows is of great im-
portance, becaufe in fome meafure they form
the look, and influence the whole forehead,

v,b.y
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by congraiting, raiﬁng, arlowering it, and have
very gregs force ip a&ion. The blgod is put
in motign by the fentiments of the mind,
mantles oyer the bafbful modeft features, fet-
sles into a blpth upder dread gr fear, difap-
pears, vanithes and cools inte palenefs, and

propesly tempered produces a bca.ut!ful fere-
mty ? P

« The neck ought not to be awry, but
ftraight, though not ftiff: it is ungraceful to
extend or fink it too much. The former is
- attended with a painful fqueaking weak pro-
nunciation: when the chin finks on the breaft
the voice is lefs diftinét. The thoulders thould
be feldom ‘fhrugged or contracted; it gives
the fpeaker a mean fervile defigning air, and
is'never done but in adulation, admiration,
or fear.

- Ta extend the arms in an eafy pofture with
the hand open, as it is ftretched forth, is ex-
tremely graceful, if the fpeech is to be flow-
ing, or rapid; butif it is fomewhat more gay,
the whole perfon muft be thrown out, and the
freedom of the gc{turc rife with that of the
-ihle :

All
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All action wherein the hands are not con-
cerned, is weak and limited; their expref-
fions are as various as language; they fpeak
of themfelves, they demand, promife, call,
threaten, implore, deteft; fear, queftion, and
deny. They exprefs joy, forrow, doubt, ac-
knowledgment, repentance, moderation; they
roufe up, prohibit and prove, admire and
abath! All nations; all mankmd underftand

their ladguage.

The gefture ought to be more adapted to
the fentiment than to the words; every ;
of an Orator ought to fpeak ; and all the p -
fions about us muft languith and die, unlefs
kept alive by the glow of his voice, look, and
adtion.” All which muft be correfponfive
with the paffion he is then animated with.
An injudicious play or diftortion of the muf-
cles, contrary to the paflion or fentiment, is
vague and defpicable. It is the fame as if the

bafe or tenor of a concert fhould ruth out into

a Rhapfody of different Airs from the reft, and
convert the whole entertainment to a confufed
chaos of founds.---An Aéor of this kind may
always promife himfelf the contempt and ridi-

cule of his audience, for departing from that
Juft



.

OF THE STAGE. 143
juft imitation of nature whetein the whole per-
fetion of his art confifts.

It is apprehended that the foregoing obfer-
. vations will be of fome ufe to Aétors, in pur-
fuing this branch to perfection. Doubtlefs
their own ftudy and experience will fuggeft
many others. As this art is fo extenfive, and
admits of fuch variety of improvement, it can-
‘not be expetted that a complete fyftem of
rules thould be immediately advanced; and
thefe are only intended to be an ufeful hint,
and affiftant to his genius, but not to fetter
or confine it.

Every man has fomething in his temper
wherein he differs from others, to which his
action will involuntarily accommodate itfelf;
and every Actor will find, for that reafon,
fome parts much eafier to him than others. And
as it is impoffible to fuppofe, that all men
can exprefs the fame paffions alike, yet, nature
being the A&or’s conftant guide, he cannot err,
if, as the great mafter of the drama dire&s, he
takes care to ¢ fuit the Action to the Word,
the Word to the Action.”

CHAP.
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CHAP VL
Of Drefs and its propriety.

HE laft thing to be mentioned for the
-accomplifhment of an A&or, is 3 judi-
eigus propriety in. hjs drefs, and that it may
be adapted with f{ufficient exa&itude to the
.age, time, and circumftances of his charatter;
this may be called the laft colourings and finith-
ings of his picure; and in this cafe, very much
will depend on his knowledge of antient hif-
tory and hiftorical paintings; with the general
cuftoms and modes of drefs which then pre-
-vailed; nor is he to be lefs knowing in thofe
which at prefent are the tafte and pradice of
' modern nations in general, and of his own in
particular. By this means he may introduce
fome ftriking particulerity, which will very
much improve and enliven his aétion, apd
greatly affitt him in giving his lufive repre-
fentation the ftronger refemblance of reality.
Nor can he find a better guide in this particu-
and drawn to the life in a quarto book, pub-
lithed by Jeffries, at the corner of St. Martin’s
lane, in the Strand.
~ The
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The Romans were fo nicely careful in this

point, that, as Mr. Kennet informs us, their,

Acors were always habited according to the
fafhion of the country where their fcene was
laid. ‘This was ftrictly rights but notwith-
ftanding, I don’t know whetlier an attempt
to introduce fuch a practice on our Theatre,
would be fo well receied by audiences whd
have been fo long habituated to fuch glaring
impropriety and negligerice in the oppofite ex-

treme.

But this we mdy however affert, that if a
greater attention was beftowed on this fub-
je@, and the noted perfonages were dreffed
aacording to nature, and what we learn of
them from their hiftories or pictures yet exift-
ing, it would let us much more readily into the
truth of the ftory,and greatly beautify the repre-
fentation. This fhould be obferved with great
attention in all hiftorical plays; but, where
the characters are more general, fuch as Fine’
Gentlemen, Fops, Beaux, Prudes, &c. (thefe,
being the growth of all ages and nations, are
to be drefled according to our prefent ideas of
thofe charatters, and to the appearances they
make in common life, becaufe their manners

L are
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are nearly the fame, though their dreffes may
differ. And as they are more general, it
would be abfurd to introduce them to us in
the fathionable drefs.of the Poet’s days, which
according to the fluttuation of fathions, we
may fuppofe, is either unknown or generally
difufed: For example, what thould we think
of a Lord Foppington now drefled with a
large full-bottomed wig, laced cravat, buttons
as large as apples, or a Millimant with a head-
drefs four ftories high ?

Sir Godfrey Kneller and other celebrated
Painters were fo fenfible of this continual
change of drefs, that they drew their Ladies
ufually in their hair, and in a fafhion of their
own creating, which they were certain would
be always new and graceful,

Mr. Cibber tells us, that, < Dogget
drefling a charatter to the greateft exat-
nefs, was remarkably fkilful; the leaft ar-
ticle of whatever habit he wore, feemed i
fome degree to fpeak and mark the different
humour he reprefented; a neceflary care ina
Comedian, in which many have been too re-
mifs or ignorant.” I've heard this confirmed.

S from
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from one that performed withDogget; and that
he could with the greatéft exacthefs paint his
face {0 as to reprefent the ages of feventy eigh-
ty, and ninety diftinctly, which octafioned Sir-
Godfrey Kneller to tell him one day at Button’s
Coffee-houfe, that, ¢ he excelled him in Paint-
ing; for, that he could orily copy nature from
the originals before him, but he (Dogget)
could vary them at pleafure; and yet keep a
clofe likenefs.” 1In the chara&er of Mongey-
trap, in the Confederacy, he wore an old
thread-bare black coat, to which he had put
new cuffs, pockei-lids, and buttons, on pur-
pofe to make its ruftinefs more confpicuous.
The neck was ftuffed fo as to make him ap-
pear round fhouldered, and gave his head the
greater prominency; his {quare-toed fhoes were
large enough to buckle over thofe he wore in
common, which made his legs appear much
fmaller than ufual. -

Thus, the moft triflinig c1rcumﬂ:ance in
drefs judicioufly introduced will heighten a
ctharacter, and have a very good effect: 1
doubt -‘whethér the enormity of the Mock+
Doctor’s wig does not add greatly in vulgar
eyes to the humour of the charatter; I re-

L2 - membe¥
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membcr a ptrformer in the Mifer, who in his
rage for the lofs of his money tore open his
waiftcoat, and difcovered an old patched flan-
fiel one under it; which fingle circumftance
(though trifling in itfelf) not only greatly il-
luftrated the charaéter, but very much heigh-
tened the diverfion of his audience. Hence
it will follow, that the judgment and care of
an A&or, in thus adapting his drefs to his cha-
racter, will add greatly to his fuccefs and repu-
tation. I have often obferved that the Fop-
pingtons, when dreffed with uncommon ele-
gance, have greatly prepoffeffed the audience,
though perhaps the A&or did not utter a
fingle fentence afterwards to fupport that pre-
poffeffion.

The dignity of tragic charaéters allows that
the ftile and drefs fhould be proportionably fo;
and thefe being fewer in kind are not fo fre-
quently varied’; but thofe of Comedy inclu-
des a greater variety of characters which come |
nearer to our conceptions. The variety of drefs
both in high and low life muft be attended
to in the Drama, otherwife the propriety can-
not bc fupported,

'CHAP.
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CH AP VI
9‘ be ervors and impropricties which an Afor is to
avyoid.

HUS far I have attempted to defcribe

the feveral requifites for forming the
complete A&or, viz. genius, education, ftudy
‘of nature and its paffions, elocution,- action,
and drefs: it will not now be improper to
point o1t to him a few of the improprieties
and imperfeftions which A&ors in general
of every clafs are apt to runinto; and this
fhall be done as ncarly as poffible in the fame
order.

1. Where vanity has the afcendant we are
apt to over-rate our abilities, and a fine per-
fon, a lively turn, and great volubility of
fpeech, and fuch tranfient accomplifhments,
are thought fufficient qualifications for the
Stage, while genius and intellectual endow-
‘ments are feldlom thought of or regarded.
Some ‘have I found fo deftitute of the com-
mon knowledge of pronunciatioh and accent,
that they have been obliged to apply to a
maftcr for inftru&ion, even in this firft branch

L3 of
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of their art. Nay, fo far have I feen this ab-
furdity carried, that when ape of this kind of -
Actors has by dint of fevere application ac.
quired a fort of mechanieal ability of pronun-
giation and a&ion,  yet fo indifferent was his
judgment, that when put to gead another part,
weherein he bad not been previoufly inftructed,
he underftood as little of it as a perfon whq
qnly fings by ear does of the theory of mufic.

Og the ather hand, 1 have known an Aétor
who has had a very liberal education, and
who had acquited a knowledge of his art, yet
to whom nature was {o, unkind that his,pow-
ers did not reach beyond common declama;
tion; and fo deficient was he in voice and
agtion, .that.atheft he cowld be compared only
to. 2 muficiap, who had-a critical judgmens in
that feience, but coqld,nei.tbc: pluy or _ﬁn_g,

gk There are. fo,m PﬁFfQﬂSa - a8 Lord
Shaftsbury ohfcrves, “ fo, happily fq:mcd by
mature, that with the greatf;ﬁ ﬁn‘gphc;ty or
rudenefs of education have ftill fomething of
a.natural grage and comclm:fs in their ation ;
and again, that others of b¢ttcr educa.t,lon, by
% wrong aim and, injudicieus affeCtation of

_grace,_
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grace, are of all people the fartheft removed
from it.” By this rule it will be eafy to difkin-
guifh between the Actor of natural. and ac-
iluire,d abjlities; there is a grace to be found
in the one, which ever makes his. performance
more original and clofer to nature, whereof
the other is at beft but a painful and timid
copy, like ¢ the ftudied airs of a dancing-
mafter, compared ta the graceful eafe and free-
dom of the fine gentleman,”

Performers of this clafs may be compared to
~ manneriftsinPainting,who when once they have
acquired a certain habitude of colouring, never
depart from it, nor furprize us with the novel-
ties of grace and beauty, which are the genu-
ine offpring of genius; like ftatues they are
~ always invariably the fame, and whenever the
fhining period comes an, previoufly feel for
an attitude with as much follicitude as 3 dex-
terous marksman looks oyt for a lucky ftand
to take aim from, This muft be evermore dif-
gufting; the fame ftrain of mufick perpetually
played over, without any new improvements,
muft diminith in relifh, and at length cloy in-
ftead of delight; whereas 2 mufician who ex-
cels in his art, will throw into every piece, as
L4 often
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often as he performs it, fuch additional un-
ftudied graces as will always give the harmony
the air of nqvelty, and improved.delight.

g. This mechanical ftiffnefs may be imputed,
fometimes to A¢tors copying from one another
rather than from nature ; and for want of the
fame fkill which their models poffefs, their,
performance is as offenfive as it is unaffect-
ing,---1 know a performer of reputation on
the Stage, who in holding up his hand, ftand-
ing ftill, &c. always to-a fecond of time, ob-
ferves the fame movements. Qne would thipk
that his part, according to the practice of the
antients, was {et to mufic ; not unlike this are
the regulated movements of the renowned fi- -
gures attendant on St. Dunftan’s clock, where
as foon as the hand points to the hour, u
goes the club to tell it to every body,

But let it be obferved, thatin thus diftin-
guithing the Actor of genius f from the mecha-
nical performcr, I would not be underftood
to fay that a Player to thew his genius muft
be perpetually varying his attitudes; I know
therz are fome noted ones which we may fup-
pofe have obtained all the perfection ‘they are
' capable
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cepable of, orat leaft that cuftom has fo far
ayrhenticated them as not now to be conve-
niently departed from. Of this kind is that
of Hamlet at the appearance of the ghoft, and
of Romeo in the Tomb-fcene, &c.

When Alors are unacquainted with the
juft ftandard of nature, or want fufficient
powers to reach it, they dwindle into effemi-
nacy and contempt. How aukwardly does the
fire of a Bajazet fuit the fpirit of a Fribble; fuch
puny gentlemen, inftead of tearing a paffion to
rags, let it freeze on their lips: A con-
trary impropriety have I obferved in fome
of the women’s charalters, fuch' as Zara,
Hermione, Alicia, &c. which, though they re-
quire great fire and {pirit, yet the Poet never
defigned that it thould go beyond the beunds
of nature and female delicacy. The foftnefs
and ‘elegancy of the fex ornaments every little
action: every deviation therefrom into terma-
gant rant and wviolence, is fo far ungraceful
as it approaches to or partakes of the action
and manner which is natural to the oppofite
fex. I know an arefs of this kind, and of fome
reputation too, in Hermione, whofe a&ion
was fo violent and indelicate, that the feemed

rather
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rather a man in women’s cloaths that was ga-
ing to fight Oreftes, than an enraged difap-

It is very commmon faor young performers,
the Ladies in particular, in fcenes which re-
quire the greateft exertion of the: natural
powers, and in the very warmth and pathes
of a fentiment, ta beftow frequent fide-glances
on the audience, demanding their applaufe,
more for their heauty of perfon or elegance of
drefs, than for their juft atting. This vanity
bas diverted their attention from every idea
of megit but what was centered in their
own perfons ;. and fo they appeared of eonfe-
quence to their private admivers, the judg-
ment of the Publfe is with them of ¥imall efti<

- A middling artjculate veice is preferable tg
a bellawing loud one, which, though noify, is

net diftin&; and: is. as painfu} tor the perfor-

mer as it is to the audience; what Cicera
fays of the Orators of his time, may be jultiy
applied to performers of this denomination,
who placed: all their merit in the ftrength of
their iungs,. < that it was want of ability to

" fpeak
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fpeak made them bawl, as lame men who can-
pot walk, are forced to get on horfehack *, »
Thefe unnatural fwells of the voice, are like
the protuberances of Bacchus compared to the /
praportions of 2 man of health and fymmetry,

No lefs carefully to be avoided, is that per- -
petual monotony or famenefs of tone, which
fome of our performers, even of judgment,
fall into; the tar naturally delights in vasjety,
and fhould as much as poffible be gratified
with it; the fame repetition - and cadence of
the voice, like the fame tune, tires the qas,
and amounts at beft to a caold recital, which,
though it might be ftxicly corre@, yet wants
that variety and expreflivenefs which nature
alway affumes when fhe is in earneft. '

~ An A&or is not tg fuppoefe, that when his
fpeech is over his bufinefs is fo too, and thas
he is only to remain a mere expletive on the
Stage:; he fhould carefully atiend tor what is
done by athers, and be, affe@ted accordingy,
for there is as great an excellence in knowing
how to be.ha.vq while others. are. fpeaking; as
when he {peaks himelf ; the fpirit of the fcene

* See Pluauhn life of Cicero. -
and
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and dignity of the charaGer is as much fup-
ported by filent action as by words. I have
feen fome performers in Tragedy, in the very
-extafy of rant and madnefs; but when their
{peech expired, fo did their paffion, action,
and motion. And, till the next paroxyfm of
Tage returned, as Lopez in the Miftake fays,
46 :hcy look’d calmly all around.”

. Some-Aé'ths think themfelves fufficiently
deferving: in their way, if they are abfolutely
Perféét-in their ‘parts, not confidering that
<his, tﬁough eflentially neceffary, is yet the
{malleft part of their merit, and which every
fchool-boy can- tival them in; others again,
who, though thcy were perfeétly knowing in
their own patts, yet on-enquiry have appear-
ed altogether unacquainted with the plot and
every - -other charalter but their own; how
thenican they keep up that conneftion which
every fcene requires, ‘and : appear to be as pro-
perly aﬂ"c&ed -with what others are doing as
thh what thcy do thcmfclves«’

I have rcmarkcd feveral of our perfbrmcrs
to be very languid and unfcehng in the firft
or fecond a& of fome Plays that required -

: ftrength
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frength and execution, (fuch as Oreftes and
Zanga), that they might referve all their fire
and force for the laft fcene. And thus the
Poet lofes one half of his merit, by the diffi-
dence of the Player, who fears to exhauft him-
~ felf too foon.

And it is common for Actors who have ac~
quired fome {mall reputation by fome favou-
rite fpeech or attitude, where they have hap-
pened by a defperate chance to be in the
right, to introduce on every other occafion,
be it ever fo different or foreign, that fame
mode of expreffion or attitude, which at firft
acquired the tranfient approbation of the au-
dience. This js a demonftrable proof of their
ignorance and vanity.

The propriety of a chara&er is often loft by
the fhowinefs of the drefs. This piece of
French vanity obtains but too much on our
Stage. I have feen Cato and Brutus more
grandly drefled than Anthony and Juba,
though their philofophical turn was quite fo-
reign to fo poor a pride ; and if at all proper,
it could be only fo in the young prince and
general. It is ufual to drefs thefe characters

in
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in large full-bottom’d or tye wigs; which i¢
both contrary to hiftory and the kfflown cha-
rafer of each; and as great an impropriety
as for a Lord Foppington to wear one of therr
fhapes. Mr. Hogarth has very juftly ridicul-
ed abfurdities of this kind, by putting a bag-
wig on the buft of Scipio *; Waiting-maids
too are often drefled as fine as their miftreffess
and Lord Townly, who, though an elegant is
a grave character, is often dreffed not unlike
a Foppington; this certainly was rever in-
tended by the author; and when it was firft
played, the drefs was genteel but not glaring.

To fee Richard, Henry VIII. Falftaff, &e¢.
drefled in the habits of the times they lived iny
and the others in modern ones, quite oppo-
fite, is an inconfiftency which carries ‘its own
conviction with it: What thould we think if
Le Brun had drefled Alexandet’s foldiers in
modern regimentals, and yet prefetved the
drefs of their ancient commanders. Qthello
too in rhodern cloaths is a miftake of the fame
nature, and yet Zanga and Oroonoko ftill ap-
pear in their national habits. Mr. Garrick
was fenfible of this impropriety, and when he

* Second Plate of Marriage i la mode. )
' performed
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‘performed this chara&er, added the propriety
_of the drefs to his excellent performance.

I think it was Mr. Macklin who firft drefled
Tago properly; formerly he was drefled in
fuch a manner, as to be knowr at firft fight ;
but it is unnatural to fuppofe, that an artful
villain, like him, would chufe a drefs which
would ftigmatize him to every one : I think,
as Caffio and he belong to one regiment, they
thould both retain the fame regimentals,

The truth of the reprefentation is often
loft, in not fuiting the charatter to the age
of the Acor: Captain Flath is an empty mi-
litary fop ; yet I have feen an A&or of three-
fcore, and of twice the bulk of fuch junior
homebred heroes, ftrut and look terrible, with
all the affeted vivacity of twenty-two; to
heighten the abfurdity, he was dreflfed in an
old fcarlet ceat, buff belt, bafket-hilted fword,
with a black major wig and ftock, not much
unlike one of our modern prize-fighters, or
Charles the XIIth, the wig only excepted.

Time and circumftance in fome of our thea-
trical charaéters, is very often overlooked, or
miftaken :
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miftaken: Thus Clodio comes in full dreffed,
though he’s fuppofed to be juft returned frony
his travels, and his firft {peech is to bid the
grooms take care of his horfes; On the firft
performance of the Recruiting Officer, Mr.
Farquhar thought Mr. Keene who performed.
Juftice Ballance had neglected the confif-
tency of the character in preferving the fame
drefs throughout; though in the fecond act,
Ballance receives an account of the death of
his fon, and fays to Worthy, ¢ the decorumt
of mourning is what we owe the world, &c.”
and that the author’s intention was, that Bal-
lance fhould appear in mourning through the
remainder of the Play; but Mr. Wilkes told
him, <“that the negle& of fuch a propriety
was very excufable, as the folemnity of the
drefs would have leflened the humour of the
chara&ter.” Whether the Poet or Player was
in the right, I fhall not detetmine. Many
" other miftakes might be mentioged ; I fhall
name but a few more. I have feen an A&or °
who performed Romeo, who, toyheighten the
charadter and feed his vanity, fpoke the ce-
lebrated fpeech of Mercutio,

O then I fee Qz&een. Mab, &c..
In
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in the fame folemn declamatory manneras a laws
yerpleads a caufe. Isitnot abfurd to fee Hamlet
juft come from on board a fhip, where he had
been robbed and plundered, with a well-pow-
dered wig, and every way as nicely drefled as

at court, and even face the court in the

church-yard, without any alteration of garb,
when it is plain he is not known till he dif-
covers himfelf, by crying out, I am Hamlet
the Dane.”

There is a variety of charatets in our The-
atre, which I don’t think are fufficiently dif-

tinguithed in the performance. There is too

-

much famenefs in the old men, though I don’t

know of any two that are drawn exaétly fo;.

nor can we find fuch an appedrance in real
life: For example, Don Lewis is tefty, yet
has a fmall dath of humour; Sir T unbelly,
merryand benevolént; Smuggler, ahypocritical

debauchee; and Lovegold, 2 compound of -

every thing that is fordid and mean-fpirited.
Sometimes too I have obferved thefe old gen-
tlemen lofe their charalter before the end of
the performance, and return to all the agility
and fprightlinefs of youth, preferving nothing
about them of antiquity but their names and

M drefs :
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drefs. Again, there is a remarkable diftinc<-
tion obfervable in moft of our theatrical fops,
which we have before obferved, is not fuffi-
ciendy attended t on the Stage. As the
Poets have drawn them, they are all more or
lefs copies from life. Sir Courtly Nice is
fqueamifh, affeted, and formal. Lord Fop-
pington, in the Relapfe, a pert coxcomb, elat-
ed with a large fortune, and proud of his per-
fon ; but the mott elegant and high-bred fop
in all our modern Comedies, is the Lord Fop-
pington, in the Carelefs Hufband ; Clodio is a
pert frenchified coxcomb ; and Beau Clincher
is moft judicioufly drawn by the author as a
contraft to the real fine gentleman, Sir Harry
Wildair; being the mimic of a fop, without
knowing what a fop is. ‘

This laft chara&er I take to be the moft
~ difficult of any to perfonate in a comic way:
it includes rather more of genteel life than
our Players have an opportunity of being ac-
- quainted with; or if they have the opportunity,
yet they want the talents: for the fine gentle-
man is certainly hard to hit off; but the fops
and coxcombs having always fome diftinguith-
ing marks and peculiarities, are known at

firft



OF THE STAGE. 16;

firft fight, and eafily imitated ; and, thanksto '
the prefent age, there are plenty of thefe cha-
ralters every where to draw from. -

It is an extreme arrogance which fome
take of altering and deviating from their au-
thor, by introducing fome out-of-the-way
words and grimaces, which were ‘never dream-
ed of nor intended by him; fo that, as the Tat-
ler obferves, < it is impofible to fee the Poet
for the Player.” This is but a poor attempt
to gain a falfe applaufe; and is a dithonour
not only to the Poet, but an affront to the ju-
dicious part of his audience. I know but a
very few, who are able to take in the whole
meaning of the Poet, much lefs to amend or .
furpafs him ; and I hope this impertinence of
faying more than is fet down for them, will
always meet with the contempt it deferves.
Bayes is indeed a character with which this li-
berty may be taken, without infringing the
laws of propriety.

As we are upon the fubject of propriety and
impropriety, it may not prove perhaps unen-
tertaining to relate an odd innovation that I faw
made by a company of Strolers at Worcefter,
T M2 to
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to heighten Jane Shore’s diftrefs in the fifth
a&. They took a hint from the old ballad ftory;
and when fhe was leaving Alicia’s door in
that deep diftrefs, introduced a baker trund-
ling a penny loaf after her. The officers and
guard who are fuppofed to attend her, imme-
-diately feized him, and led him to execution

_for his untimely compaffion; before ‘he went
off, he broke out into the following lines from
the Fair Penitent,

That I muft die, it is my only comfort :

- Deatb is the privilege of buman nature,
And life without it were not worth our taking ,
Thither the poor, the prifoner, and the mourner,
Fly for relief, and lay their burtbens down.
Come then and take me now so thy cold arms,
Thou meager fbade.

* Rowe,

We may guefs at the judgment and tafte of
the audience by their being more affe¢ted and
edified with this improvement, than with the
moft diftrefsful fcenes of the Play.

It is pofiible for the beft performances to
become fometimes the objecs of ridicule: Vic-
gil has been traveftied by Cotton; Mr. Gay, in

' ’ his
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his Farce of the What d’ye call it, has bur-
lefqued fome excellent fpeeches in Shakefpear,
Otway, Rowe, &c. fo has Mr. Fielding in
his Farce of Tom Thumb. If fuch burlefque
bappens to be executed with fpirit and hu-.
mour, it may be indulged for once or. twice,
for novelty fake, oftner it would grow tire-
fome, and a judicious mind would foon look
out for higher entertainment. The fummer
after Cato was firft performed, fome of the
moft eminent Comedians thought its fuccefs-
ful run would authorize a burlefque, and ac-
cordingly they employed one of the would-be-
wits for that purpofe. This they performed
in a town near London ; Norris was Cato, and
Penkethman Juba: a few lines of the firft
fpeech will be a fufficient fpecimen of the-
whole.,

‘ PorT1us.
It is indeed a damn’d dark cloudy morning,
" Xon afs’s bray portends approaching rain;
Tbe clouds, big-bellied, teem with drizly fbowers,
To wasl the fate of Rome, our mother city,
" And Cato’s too, ber old dejetted dad.

But notwithftanding its humour, it was de-
fcrvedly damned the fecond night, and notice
M3 given
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givea to the Players, that their houfe thould
be fhut up, if they attempted a repetition of

! this buffoonery; in which I own I can’t fee

much harm, and we know that the beft‘Plays
that ever were exhibited at Paris, have been
parodied ; nor does the laugh excited by the
burlefque leflen the opinion which the people
have of Corneille, Racine, Crebillion, or Vol-
taire. '

If an A@or at any time attempts to give
his charaéter any occafional touches, or higher
finifhings, that liberty muft notwithftanding
be taken with the utmoft diffidence and cau-
tion ; for, as in painting, though a juft like-
nefs may be taken, yet by labouring it too
much, it may be infenfibly loft, and the fea-
tures exaggerated into deformity; fo in a&-
ing, many ftriving to furpafs their contempora-
ries, and wanting fufficient judgment where
to fix the bounds of perfettion, have run in-
to the moft extravagant abfurdities; and, as
Apelles faid of Protogenes, ofien fpoil the fine
things they do, for want of knowing when to
leaveoff. I fhall here take notice of one inftance
of this overdoing, which I take to be as ftrong a
mark of want of judgment as underdoing, be-

- caufe
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caufe I myfelf was a witnefsofit. A young

gentleman of genteel figure, who had a uni-

verfity education, was fo judiciqus a critic in

theatrical affairs, that he was reckoned the

terror of the Players ; and his apinion was fup-

pofed important enough to determine that of
the towp, At the repeated requeft of his ac-

quaintances he condefcended ta ‘perform the

part of Hamlet, and the exhibition brought

the greateft audience that had been remem-.
bered for many years: they expeéted to have

feen fomething fingularly juft; hut if in this

hope they were difappainted, they were com-

forted with finding him fingularly uncom-

mon ; this was the principle upon which he

Jet out, and he firidly adhered to it, for by

“taking pains to differ from the manner of
every other performer, he converted the whole

into the moft contemptible ridicule. In the

firft a&t, when the ghoft appeared he fell on

his knees, and wept; when it beckoned him

away, he followed penfively with his arms

acrofs ; in the fecond, where he comes in read-

ing, he was barcheaded, with the neck of his

thirt, and his waiftcoat unbuttoned. I fup-

pofe he had that line in view which Ophelia

fays to her father in the fecond act :

. M 4 With
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With bis doublet all unbrac’d. ‘
In the laft a& he came in with Horatio to the
_grave-diggers, drefled in a fcarlet coat, with
fword and boats, the better to difguife him-
felf; and notwithftanding his grief, and in
the midft of his moral refle&tions, he laughed
heartily at the grave-diggers jefts. In the
laft feene he was not fatisfied with Killing the
king, but (Drawcanfir-like) he killed moft of
his attendants, &c. &c. This was his extra-
ordinary performance of the character; his
friends were greatly difappointed,. but the au-
dience in general diverted by the unexpeéted
burlefque. Had he confined himfelf to the
common methods, I am certain he would
have performed it to fatisfaction ; but in ftriv-
ing to go beyond any thing he had ever feen,
he degraded the performance extremely.

The laft impropriety I fhall mention is that
fhameful negligence of fome A&ors in com-
ing on the Stage imperfet in their parts, and
applying to the prompter for affiftance; this
takes off from the reality, and converts a live.
ly fcene into a cold unaffeting recital.

Excufe’
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Excufe me, reader, if I here introduce an
obfervation upon a failing of the like kind,
which has crept into the pulpit, and is pecu-
liar to our own Nation ; namely, that of read-
ing fermons. It is a pity that the fublimeft
truths, clothed in the moft exalted language,
thould not alfo be accompanied with all the
graces of oratory. Were thefe happily intro-
duced and applied, that drowfy attention fo

. often paid to the preacher’s moft elaborate ef-

forts would vanith, and his auditors would be
at once delighted and improved. What is it
fo much contributes to the fuccefs of the Me-
thodifts in this partieular, but their deviation
from this common beaten track, and deliver-
ing their difcourfes with that feeming earneft-
nefs which muft be always ftriking and empha-
tic. Iam forry to fay that the pulpit and bar
in general have laid afide the ufe of grace-
ful attion, which is one of the greateft orna-
ments of oratory, and ought never to be fe-
parated from an elegant pronunciation, the
remains whereof feem now to be retired or
rather confined to the Senate and Stage; and
gven there they are but rarely difplayed.

LS

1 Rave
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1 have now painted out a few of the er-
rors and miftakes which the A&or is to fhun,
as well as the excellencies he is‘to purfue, all
which I hope will be of caution and ufe to him.
I fhall now take my leave of -him, only with
a few fhort remarks.

It is his bufinefs in all cafes to obferve na-
ture and propriety; it is obfervable that in ali
capital paintings, there are a few principal
figures ‘'which more remarkably ftrike the eye,
and by that means throw the attendant oncs
into their proper diftance ; in like manner, on
the Stage, the leading figures or perfonages
in a fcene, fhould, by their dignity of action,
throw the attending characters into their pro-
pet fhade of inferiority; and, then the whole,
like a fine painting in perfpettive, will be all
graceful and harmonious.

Laftly, Nature in this, as in all other arts,
muft be his parent and inftru€refs: every de-
viation from her precepts is fo far a falling
thort of perfetion; if he follows the natural
bent of his genius, and does nat affume parts
beyond his ftrength; if he is ftri¢t in mark-
ing. every paffion and fentiment by his action

1 and
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and elocution, and takes in all the affiftance
and improvement which art and learning re-

commend, he may affure himfelf of certain
fuccefs in this difficult but pleafing art.

Firft follow Nature, and your judgment frame .
By ber juft fandard, which is fill the (ame.
Unerring Nature fiill divinely bright,

-One clear, unchang’d, and univer[al light,
Life, force, and beauty, muft to all impart,
At once the fource, and end, and teft of art.

Pork,

PART
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A Short HISTORICAL ACCOUNT
of the ST A GE Antient and Modern,
to the Reftoration.
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CHAP L

Of the firft rife of the Drama, and the firuiiure
of the Roman Theatre. :

HE Stage, like moft other Arts and
Sciences, had very rude beginnings;

time, concurring with various caufes, has
brought it to the perfe&tion it now ftands in.
It was cuftomary with the ancients, when they
affembled together in their harveft or vin-
tage, to celebrate that feafon of feftivity with

hymns in honour of the Gods and Heroes,
and
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and then to unbend their minds from their
-rural fatigues with jocofe fongs full of fa-
tyric raillery againft each other. Thefe were
divided into chorufies, accompanied with dan-
ces and inftruments, with certain recitations
- atintervals. The perfons who made thofe’
recitations were from thenceforth called Ac-
gors. ‘Thefpis firft introduced one perfon on
the Stage for that purpofe, whomi Zfchylus
finding infufficient, he added a fecond, to en-
tertain the audience more agreeably in a kind
of dialogue. Their manner of reprefentation
was as fimple and artefs as their fubjeits
were unpolifhed and innocent : their Stage, if
it may be fo called, was only a fmall eminence
fodded over, not unlike our modern cockpits 3
' they were fhaded at top by the branches of
_the neighbouring trees neatly interwoven ; the
{paces between the trees were filled up with
boards covered with the fkins of beafts, and
fometimes with boughs newly cut down. Ju-
yvenal defcribes it thus :

et e = - - ipfa décrum
Feforam berbofa colitur fi quando theatro
Majeftas ; tandemque redit ad pu'pzta natam
Exodium ~ « - - - -

~Or;
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- On Theatres of turf in bomely fate,
Old Plays they ait, old feafts they celebrate 5
The fame rudt fong returns upon the crowd,
And by tradition is for wit allow’d.

Drybpen.

Thefpis, already mentioned, was the firft
who attempted any alteration or improvement
of thefe antient entertainments; he travelled
up and down with his Actors and implements
in a cart; and for want of betterconcealment, or
for what other reafon is not material, theirfaces
were daubed with lees of wines*; fuch was ei-
ther the modefty of the times or the imper-
fections of the Aors; but Zfchylus, his fuc-
ceffor in the Drama, from thofe rude hints
firft fupplied his A&ors with decent mafks, in-

ftead of their former varnifh, and perfuaded
the Athenians to build a public Theatre, con-
ftruted entirely of wood, perhaps not unlike
our modern booths; but this .happening to falt
by the prodigious weight of the audience,
many of whom were killed, it was afterwards
rebuilt at the public charge, of ftone, and ca-
pable of holding upwards of twenty thoufand
fpeQators. ’

¥ Peruné&i feecibus ora. Vire.

Tﬂe
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The Romans, about one hundred and twenty
years afterwards, took the firft hint of their Pra-
ma from the Greeks: their Theatre differed
from the Grecian only in fome particular di-
menfions and the ufes to which fome parts of
the building were appropriated. According
to the beft accounts we can colle@, that part
which was allotted to the fpectators, was of a fe-
micircular form, capable of containing near
thirty thoufand perfons; the other, intended for
the A&ors and Scenery, ended in an oblong ;
the whole was divided into five parts, viz.

1. The Porticus, Scale, or Sedilia, which
were feats difpofed all round the Theatre, one
above the other, where the common people

were placed; and it was therefore fometimes
called Popularia. :

2. The Orcheftra, where the fenators, dan-
‘cers, and mufic were feated. Hither alfo the
knights and gentlemen reforted; and thefe
feats were for that reafon fometimes called
Zqueftria.---The intermediate fpace between
this and the Sedilia was called Cavea, not un-
like our modern Pit. The Orcheftra of
the Greeks differed from that of the Romans
. I in



OF THE STAGE 1y
in this, that in it were placed artificial vafes
of different tones, againft which the A&or’s
voice reverberating, acquired a more energic
and harmonious found.

3. The Profcenium, a place drawn from
one fide of the Theatre to the other, between
the Orcheftra and the Scene; it was higher _
than the Orcheftra, and lower than the Scene:
here the A&ors performed. The fpace alfo
behind the fcene was called Profcenium, where
the Aétors retired, and the wardrobe was kept.

4. The Scene was fixed on a triangular
machine, and contrived to turn on an axle or
- pin, fo as to face the audience. It reprefent-
ed on one fide, 1. a grand city ; 2. a magni-
ficent palace, or portico; 3. a wild forcﬁ .
cave, or meadow.

When a Comedy was to be played, the
firft of thefe was turned towards the Audience;
if a Tragedy, the fecond; and for a fatyrical’
piece the third. |

The underpart of the Stage was for ri-
fings, finkings, &c. and moftly anfwered the
fame ufes as ours.

N The
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The Roman Theatre was at firft only com-
pofed of wood. Pompey firft ereéted a fixed one
among them, which was a noble edifice of
fquare ftones ; but that of M. Scaurus, men-
tioned by Pliny, was the moft magnificent that
antiquity boafts of. The Scenes, or Stage,
were divided into three rows of pillars, one
above another, the back was of marble, and
the others of glafs, or chryftal ; the wholeinter-
- {perfed with three thoufand ftatues: the richeft
ftuffs, tapeftries, and paintings, were employed
in its decorations, though it was not intended
to ftand above a month. There was another
building ereted afterwards by Curio, a Ro-
man knight, inferior in magnificence .to the
former, where the Players performed in the
firft part of the day. To this another was
added, and contrived by the help of fprings
and hinges to turn round without fhifting the
Scenery ; which then formed one fpacious am-
phitheatre, where the people were entertained
with the fights of gladiators, and wild beafts,
when ‘the theatric diverfions were over.

We may judge of the grandeur of the an-
tient Theatres, by the magnificent tafte for
building which the Romans and Greeks poffef- -

: fed,
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fed, and by the remains of antient architeGture
yet extant.---For a more particular and exa&

defcription of them, Vitruvius, Montfaucon,
Rollin, and Kennet, may be confulted.

CHAP IL
Of the antient Mafks.

H E Mafks are of very antient invention,

but were not ufed theatrically till the

time of Zfchylus. They are faid to have been
firft made of the bark of trees, (Oraque Corti-
cibus fumunt borrenda cavatis. Virg.) of leather,
covered with ftuff or linnen, but thofe being
found eafily to wear out, they made others of
wood,which the Sculptor fathioned to the Poet’s
fancy. They were alfo fometimes compofed
of a leaf called Arcion ; which Pliny tells us
was the broadeft leaf that could be found:
Quidam Arcion perfonatam vocant cujus folio nul-
lum eft latius. The antient Mafks ferved only
fimply to cover the face, but thofe of the
Theatre were a kind of helmets which covered
the whole head, and reprefented not only the
feveral features, but alfo the hair, beard, and
ears, according to the feveral chara&ers, and
N 2 even
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even extended to the ornaments which women
ufed in their head-drefles.  The different
age, fex, charatter, and paffions, were fo
firongly depicted on them, that the fpe@ators
apprehended at firft fight for whom they were
intended, and required no other explanation:
'fo ftrongly were the antients of opinion, that
a particular caft of countenance was effential
to every charatter and paffion, that, whenever
a Play was delivered to the A&ors, the au-
thors alfo gave a draught of the Mafques pro-
per for it. One, a complete draught of thefe, is
yet to be feen in an antient copy of Terence,
in the Vatican ; and there are alfo fketches of
them in M. Dacier’s Terence.

T here were tragic, comic, and fatyric Mafks,
all which had exaggerated features, a wide
gaping miouth, and feemed, according to Lu- |
_ cian, ready to devour the fpectators. A fourth
fort has been alfo found, the features of which
were very regular, and the deformity of the®
others did not enter into their compofition ;
thefe probably belonged to the Dancers.

We have reafon to apprehend there were
three other kinds in ufe with the antients,
' though
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though they have neglected to mention them, ‘
viz. 1. Thofe which reprefented men natu-
rally as they are. 2. Thofe which were for
fhades and ghofts, and had fomething fright-
" ful in their appearances. 3. Such as characte-
rifed furies, gorgons, &c. thefe were the moft
* terrible of all. Paufanias tells us, Efchylus
was the firft who introduced the hideous and
frightful Mafk, and that Euripides made ufe
of fome with ferpents on their heads. Lattly,
the fatyric Mafks, which were the moft ridicu-
lous and extravagant of all, and founded only
on the-imagination of the Paets; for, befides
the fauns and fatyrs (from whence they had
their name) they had thofe alfo of Cyclops,
Centaurs, and all the monftrous animals which
Fable has created, and here it was they were
moft neceflary, S

Thefe Malks, it muft be allowed, were
of the greateft advantage to the antient Ac-
tors, as thereby they could play a variety of
chara&ers without any inconvenience from age
or fex, and faved the fpe@ators the tirefome-
nefs of feeing always the fame faces; they
could alfo by this method multiply their Ac-
tars at pleafure, as every piece_had its pecu-

N 3 liar
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liar caft of countenance, and befides could
make the appearance of thofe pieces more per-
fect whofe intrigue depended on a refem-
blance of perfons, fuch as Amphytrion and
the Menechma ; whereas with us, thofe cha-
ralters can never acquire a fufficient probabi-
lity, and imagination muft be called in to fup-
~ ply the defect. '

It is not improbable that as the antients were
fo 1killed in Painting and Sculpture, the ut-
moft care was taken to make the Mafk con-
formable ta the Poet’s idea: thus Hercules,
Ajax, Ulyfles, &c. were furnithed with Mafks
denotive of their feveral characters of ftrength,
courage, fortitude, and fagacity. Niabe, Elec-
tra, &c. appeared weeping; and the Masks
of comic characters were of a pleafant caft. If
there was a variety of paffions included in the
fame charaé&er, the Actor had either different
Matks or a different paffion painted on each
" fide; and according to the paffion wherewith

he was fuppofed to be influenced, he fhewed
- the correfponding profile to the fpectators.

As the antient Theatres were of far greater
extent than ours, thofe Mafks were probably
v coloured
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coloured much ftronger than the life, that
they might have their proper effet at a dif-
.tance ; they were likewife hollow and lined
with brafs, or fome other fonorous fubftance,
which greatly affited the voice, gave it a
deeper tone, and carried it to a greater dif-
tance. Thisis one principal reafon why they
admitted the ufe of Mafks; for as fome of the
fpetators were upwards of one hundred yards
diftant from the Stage, they could not difcern
the variable Play of the fofter paffions in the

_countenance ; and for the fame reafon the natu-
ral voice would have died away, and been loft
hefore it reached the ear,

Thefe Mafks were further neceflary to them,
becaufe as they were not only very careful in
diftinguithing ‘particular characters, but even
fometimes copied exact likeneffes, they alfo
gave the fame air of majefty, fury, and terror
to their Heroes and Demi-gods which: they
fuppofed them to poffefs when living. This
gave their reprefentations the ftrongeft ap-
pearances of truth and reality, as they-were in
all refpeéts conformable to the commponly re-
ceived opinions of the times.

N 2 The
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The principal inconvenience of the antient
Mafks was their want of motion to exprefy
the tranfitions of the paffions; but the ftruc-
ture of their Theatre, and the great diftance
of the Stage, even from the neareft part of
the Audience, as has been obferved before,
would have deprived the A&or of all merit
in the exhibition, had he appeared in his own
countenance. '

Notwithftanding all ‘the perfection which
they had attained in this art, it is obvious,
that the ufe of Mafks made every thing much
eafier to them than to us. The paflion being
ready drawn, there was na need of ﬁmihing
the features to their femblance ; and they had .
nothing more to do than to ftudy and imitate
propriety of voice and action; the fame per-
fon might at different times reprefent a youth,

an aged man, a young damfe], &c. and all
thhout any apparcnt impropriety : but with
us it is quite otherwife. The different appear-
ances and drefs of each paffion, as they are
expreffed by the countenance, voice, and gef-
ture, mult be clofely ftudied, and every help
mtroduced which will vary the reprefentation
as much as pomblc, According to this mode

of

>
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of a&ing, ta recjte judicioufly and melodioufly .
was an Actor’s greateft merit; whereas with
us, thefe are but affiftant perfettions, and a
man can never hope to excel, that has not a
marking coyntenance, ftrong feeling, and the
power of altenng his features o as to exprefy
his fechngs

I think it a pity, however, that the Mafks
fheuld be totally laid afide ;. they would be of
admirable fervicé, even at this day, to many
of our Players who affume parts to which
their abilities are not at all adapted : thus
might that vacancy of countenance, that total
abfence of fentiment which they fometimes dif-
play in parts that require the ytmoft energy
of paffion, be happxly concealed.

The Mafk, Sock, and Buikin, canftituted
the moft material differences between the an-
tient and modern Players. The Sock and
Bufkin were the antient appendages of Tra-
gedy and Comedy; the former is defcribed by
fometobe a kind of a high fhoe reaching above
the ancle; others fay it was only a low common
fhoe, the .ufe of which on the Theatre was
cqnfined to Comedy The Bufkin was a pur-

ple
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- ple coloured boot of a quadrangular form,
which reached abqve the mid-leg, tied under
the knee, and richly ornamented with jewels.
The thicknefs of the fole gave a confiderable
elevation to the ordinary ftature ; it was the
peculiar diftinction of Tragedy. It is faid to
have been worn promifcuoufly by either fex ;
and that the. Roman ladies ufed it to raife
their height ; however, the Sock and Buf-
kin have ever fince been the chara&enftlcs
of Comcdy and Tragedy

CH A P. III,

Of tbe antient Tragedy and Comedy in Greece ;
and their Authors.

T HE licentious raillery indulged by the
antients in their annual feftivals gave
rife to the old fatyric Drama; this was motftly
extemporaneous droll and mimicry, by way
of dialogue. But, however, from this rude
beginning, the Poets, who were the Divines
and Philofophers of the age, took the hint of
convcymg their inftru&tions in a more pleaf-
ing drefs.  Thefpis and Zfchylus were the
firft who made any fort of regular tragic

poems,
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poems; Sophocles and Euripides gave it al-
moft the polith of perfe&ion. Efchylus in-
fufed a {pirit of majefty and dignity inito Tra-
gedy, to which it was before unknown. His
di&ion is {fublime; but Sophocles his rival,
who appeared about twenty-fix years after-
wards, improved it farther, and added a ten-
dernefs to his charaéters;which was wanting in-
the other ; he was called the Bee, for the
fweetnefs of his verfes. Quintilian, fpeaking
of thefe two Poets, fays : Tragoedias primem in
lucem protulit & fchylus, fublimis gravis & gran-
diloguus, fepe ufque ad vitium. = Longe clarius
dlluftraverunt boc opus Sophocles atque Enripides :
Quorum in difpari dicendi vi, uter fit Poeta me-
lior, inter plurimos queritur. Lib, 10. chap. 1.

It is hard to fay, whether fchylus or So-
phocles was the moft excellent ; but this we
can with pleafure affure the public, Euripides
has heen tranflated by a gentleman of Trinity-
college, Dublin, who intends to print i,
as has Sophocles by a fellow of Trinity-col-
ledge, Cambridge ; and both of them are mea
capable of preferving all the fpirit, and every

_gxcellency of the riginals.

Tragedy
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Tragedy having reached its fummit of per
fection under thefe three great mafters, no
others were afterwards taken notice of in a tra-
gic way ; and now Comedy began to be im-
i:roved. The firft camic Poets we read of
among the Greeks, were Chranides, Magnes,
and Phormas, who began to improve Comedy
in Efchylus’s time; and after his death, Cra-
tinus, Plato, Epicharmes, Crates, Eupolis, -
Ariftophanes. The unlimited raillery of Co-
medy was highly agreeable to the people of
Athens,while that ftate continued free,and very
juftifiable while it was kept within the bounds
of decency, mentioned by Horace; for the
greateft men not being fpared -in their thea-
tric entertainments, they were thereby kept
from infringing on the liberties of the people.

““The Poets were reckoned the moft ufeful
‘members of the commonwealth, and per-
formed the offices of ftatefmen and philofa-
phers, in reforming the gavernment and in-
Jtructing the people.

» Eupolis, Cratinus, and Ariftophanes were
particularly excellent. W€ have no remains
of any of their ' works but of the laft; and of

the many dramatic pieces he wrote,only eleven
‘ , are
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are tranfmitted down to us. He excelled in a
fpitit of fatire or lampoon, and the Attic falt
of the Greeks abounded more in him than
in any other writer, but the rufticity of the
age in which he lived is vifible in the plainnefs
of his characters. He drew them fuch as they
were from life, but was not always happy in
the choice; he had great faults and great beau-
ties. His ftile being warm, lively, and natural,
and his chara@ers juft, he could not fail of
pleafing a common tafte ; but the keennefs of
his wit did not entirely attone for his perfo-
nal abufe, and low buffoonery. 'What amends
could he make fociety for not only publicly
abufing Socrates, but even going fo far as to
name him upon the Stage, when he himfelf
was prefent.

But as even the moft innocent defigns may
be perverted to the wortt purpofes, the poig-
nancy of their fatire, no longer pointed at the
wicked, but was levelled at religion, virtue,
and the moft refpeétable chara&ters, either by
naming them publicly, or having maiks paint-
ed to fuch a likenefs that none could mif-
take them. ‘This at length obliged the ftate

to interpofe, and to enact laws againft all per-
' fonal
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fonal invective for the future. From a confis

deration of the nature of the exhibitions at
this time permitted on the Greek Theatre,
we are led to fuppofe that Ariftophanes was

then the Foote of Greece; and in many things
the Englith is not inferior to the Grecian mimic..

The Poets being reftrained from perfonal

abufe, foon found means to elude the law,

and affixed feigned names to their charatters,

but ftill drew them fo like, that the fpecta-

tors could not be eafily miftaken: by this

means they enjoyed a double advantage, that
of beftowing their cenfure where they pleafed,

or where it was merited, with impunity, and
at the fame time of enjoying the delicate fa-

tisfattion of their Audience’s finding out and
comparing the portraits which they drew with

their originals ; this continued cuftomary till
the time of Alexander the Great, who ob-
ferving that the licentious freedom of the

Poets encreafed daily, totally fuppreffed it.

From hence the new Comedy arofe, which
no longer glanced at, or defcribed particular
perfons.  The names and events were fici-
tious; and as the charatters and manners

were taken at large from real life, no parti-

cular
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cular offence could be taken. Menander was
the inventor or. improver of this kind of Co-
medy, which was the fineft and moft ufeful
ofany ; he introduced into his dramatic pieces
an agreeable and refined ‘vein of fpirit and
“humour, confined within the ftriGeft bounds
of decency, to which his predeceffor Arifto-
phanes was almoft a ftranger. There are little
or no remains of this excellent Poet handed
down to us, though he is faid to have wrote
and prepared upwards of a hundred Come-
dies for the Stage. We may form an idea
of his merit from the charatter Quintilian has
left of him, ¢ That the brightnefs of his merit
had ‘entirely eclipfed the reputation of all the
preceding writers in that way.” Terence has
derived the greateft part of his fame from:
him, by tranflating a few felet Comedies of
~ his; and though the Latin bard is in general
allowed to be very excellent, yet he is thought
by the beft judges to have fallen very fhort
of his great original.

CHAP.
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C H A P IV

Of the Roman theatrical entertainments, and dra-
matic Authors.

JHEN the Romans began to enjoy the
bleflings of peace, they gradually re-
fined themfelves from that favage rufticity
which their fimple manner of living, and reft-
lefs military genius had enured them to. The
Grecks were thtir models both of learning
and politenefs; and from them they derived
their firft theatrical hints.

Grecia capta ferum vidlorem cepit & artes
Intulit agrefi latio.—--- Hor.

About one hundred and thirty years after
the Grecian Theatre had reached its full fplen-
dor, dramatic entertainments began to be en-
couraged in Rome ; like the Grecian it took
its rife from the rural jocularity of the com-
mon people. At firft they entertained them-
felves in their feftivals with irregular verfes,
the produ¢t of jollity and wine, full of grofs
raillery, attended with dances and low buffoon-
ery. Thefe were called Fefcennine verfes, from

4 Fefcen-
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Felcennia, a city of Etryria, from whence
they were brought to Rome.

Fefcénnina per buns inventa lieentia morem
Ferfibus alternis opprobria ruftica fudit.
' : Hox.

*Thefe afterwards were exchanged for more in-
hocent entertainments, called Satyre. They
only confifted of inoffenfive raill#;, from
“whence all obfcenity was banifhed; and they
were the favourite diverfion of the people, till
Livius Andronicus and fome others prefented
the people with feveral innocenit ehara&ers in
both kinds, which they had tranflated from
the Greek § but none of their works have
reached us. The only Poet of any note
among them was Plautus. Nineteen of his
theatrical pieces hdve beer handed down to
us. He avas the fame among the Romans as
Ariftophanes as among the Greeks; but is
reputed to have come neareft of all the
dramatifts to the tru¢ Attic wit, which in-
cluded every thing perfect. In fome of his
writings he has excellent maxims for the con-
du& of human life, but in others he often
degenerates into abfurdity and obfcenity ;
which indeed was the fault of the Pagan world;
: Q - yst
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yet his fcenes are full of humour, and his
charatters greatly diverfified. ‘The Artellane
fabule fucceeded the Satyre, which were
felect pieces of wit and merriment, intended
to relieve the heavinefs of Tragedy ; and be-
came ever afterwards ir{fcpambly connected
with it; I apprehend not much unlike ous
Tragi-comedy. Thefe, madam Dacier re-
marks, were in fo much efteem, ¢¢ That the
¢ perfons who acted in them were not rank-
¢« ed with the comedians, nor obliged to un-
¢ mafk on the ftage when they played ill, as
¢ others were, and, as a peculiar honour, they.
¢ were allowed toinlift in the army ; there:
« fore low and trivial verfes were beneath
< the dignity of the Attellane.”

Among the Romans the dramatic dreffes
were diftinguithed into feveral kinds: viz.
Togate, Palliate, Pretexte, Trabeates, and
Tabernarie, and varied upon the Stage as the
characters required.

The Toga being the common habit of the
Romans, was ufed by their alors, when any,
ftory drawn from the manners of common

life,
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life, - wherewith it was to be fuppofed the.
A&ors and audience were perfectly well
acquainted, was reprefented.

The Palliatz were ufed when thofe Trage-
4d1es or Comedies were atted whxch were of
Greek original; the Pallium or Cloak being
the ordmary drefs of that nation: Here it
may not be 1mproper1y remarked, how very
careful they were in adjufting the propriety
of their drefs to their charatter, as well as
thelr voice and a&ion.

The Pratextz weié of a mdre exalted
and ferious caft ; poflibly,. the diﬁ'ercnq: be-
tween them and the Togate was much the
fame as that which we fuppofe to be between
high or genteel Comedy, and the middling
or low. Their names imply as much.
The Prztexte were, the habits bordered
with purple, worn by the magiftrates and
Roman gentry ; and the Toga was the ufual
dtefs of the common people.

The Romans were pleafed alfo to diftinguith
the inferior charatters of their Drama, by
02 another -
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another name, viz. ’;‘mbcatés. The drefs -
" of this name was appropriated to foldiers and
failors, and others of that caft.

“To which we may add, thofe called Ta-
bernariz, which were fketches of the manners
of the meaneft people, fuch as conftitute
the Dramatis Perfonz of our farces.

The ators of Mimes performed bare-footed;
they were pieces of the moft low and farcical
kind, and moftly exhibited in dumb fhow, from
whence our prefentPantomimesare derived; but
they were much more ingenious in their art,
and could reprefent the thoughts and paffions
with fuch admirable dexterity, that a foreign
prince having feerf one of them perform in
Rome, requefted, as a favour of Nero, that
he might be allowed to carry with him to
his own country that Mime, who could by
his expreflive action alone convey his fenti-
ments to people of the moft different lan-

guages.

" The Roman Theatre was in its meridian of
perfection in the titne of Terence. Of all
the: Roman dramatic writers he came the

neareft
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neareft to the elegant fimplicity and Attic
- purity of the Grecian Drama ; he made Me-
nander fpeak the language of Rome with
the utmoft grace and delicacy, fuited his cha-
ratters to nature and truth, and drew the
manners of the Romans with the moft happy
‘propriety. Plautus has more life and variety; .
his beauties appear fuddenly and furprifingly;
in Terence they preferve a conftant glow and

uniformity, and leave ys nothing mare tq
defire.

There were feveral other poets who at.
tempted Tragedy and Comedy at Rome ; but
as none of their pieces having furvived, we can
form ng idea of their merits in either way,

Thefe theatric pieces both of Greece and
Rome were interfperfed with Choruffes, which

explained the fubje&t to the fpectators, and
made maral remarks on it.

“The ‘mufic played during the whole perfor-
mance, The mufician had two flutes of dif-
ferent fize, the one a bafe and the other a
treble. The bafe had but a fmall number of
hles, ‘the treble a great variety, and gave 2

- 03 ‘ thrill
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thrill fharp found ; the flutes were fometimes
unequal, but had a certain agreement between
them, like our thirds, fifths, or o&avcs:.
The mufic was fometimes guided by the fub-
Ject of the play ; fo that the people could tell
beforehand, from hearing thefe infiruments,
what the performance was to be; at other.
times it was adapted to the occafion. Ifthe
Play was performed at a funeral folemnity,
the mufic was grave, and flow; if.on a
joyful occafion, it was brifk and airy, and
for religious incidents it was made to partake
of the nature of both.

CHAP V,
Of the ancient Aftors.

T 1is certain that Thefpis and Zfchylus,
R the firft founders of the antient Drama,
were performers of their own pieces; the
one having added a fecond or third ator, or

fticulator, to enliven the old heroic ballads
of his time, and the other given them the
Mafk, Sock, and Bufkin.

How paffionately fond the ancients were of

dramatic entertainments, may be inferred from
’ the
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‘the fumptuous Theatres they erected, and the
immenfe falariés they paid to thofe Actors
‘who excelled in their profeffion.

At Athens the Actors were always perfons
of good birth and education : Poets, Ora-
tors, and even Kings, did not difdain to ap-
‘pear on the Stage, as Cornelius Nepos informs
us ; this being thought in thofe times of
fimplicity, neither injurious te reputation, nor
defcending from dignity. And tho’ Players
were not in {o much eftimation at Rome, as
their Stage had not attained the perfection of
the Grecian, and becaufe of thé warlike ge-
nius of that people ; yet if they were artifts
“in their bufinefs, and men of probity in their
* private lives, they were refpected and efteem-
ed by the chief perfons of the common-
wealth.

It is certain, that they. neglected no me-
thod, and fpared no expence which could
contribute to the perfection of their theatrical
entertainments; and the high fenfe they had
of merit in this way, may be learned from
the great encomiums they have handed down
to us of two of their moft eminent performers,

; O 4 Rofcius
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Rofcius and ZEfopius; encomiums which we
are certain were only paid to real merit by a
people of the moft refined cars and delicate
fenfibility, who only were the beft judges
of it. .

Rofcius was born at Lanuvium, and brought
yp at Selonium, 2 village about fixteen miles
diftance from Rome, on the Appian way; he
gave fuch early proofs of the pregnancy of his
gcmus, that the greateft lords of Rome under-
took the care of his -education, and gave his
talents a cultivation agreeable to their natural
bent. He is defcribed as meft agreeable in his
perfon, and the model toall the youth inRome
of every thing that was truly graceful. Cicerq,
fays, that he was formed both to move and to
pleafe ; and that ¢ he was fo excellent an ar-
tift, that he feemed the only perfon who de-
ferved to tread the Stage ; yet fo excellent 3
man in all other refpects, that he feemed the
anly man of all others, who fhould not have
taken up that profeffion.”  Cum artifex ejuf-
modi fit, ut folus dignus videatur ¢ffe quam in
Jeena fpeltatur 5 tum vir cjufmodi ¢t ut folus dig-
pys videalur. qui in ea non accedat,

The

A« < —
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The fame author informs us, ¢ that his
excellencies became at length proverbial ; and
the greateft praife that could be given to men
of genius in any particular profeflion, was,
that each was a Rofctus in his art.”  Yamdiu
confecutus eft, ut in quo quifguis artifex excelleret,
is in _fuo genere ’Rgfciu: dicerétur. Cic. de Orat.
Lib. 1,

Notwithftanding the agrgeablenefs of his
pcrfon, he is faid to have had a fquint in his.
eyes; which defec his mafk in a great mea-
 fure concealed, yet left enough to difcover
the fire there which paflion had lighted up.
This is what, I fuppofe, Cicero alludes toin
his fecond Book de Orat. Sepe ipfum vidi, cum ex
perfona miki ardere oculi bominis bifirionis vide-
rentur. Though doubtlefs there were fome
parts in which this natural defe® was net
much obferved, fuch as:Parafites, and the
like; and poflibly this might have been ene
reafon why he confined himfelf chiefly to Ceo-

medy.

Rofcius was Cicero’s friend and inftrulor
~in wne art of Oratory, and that great model of
oratory, in giving rules to his pupil to prepare

o for
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for great movements, after faying, that an
‘orator dught to give his hearers time to
‘breathe, and let their admiration reft, and to
imitate the Painters who throw into fhade and
‘diftance fome part of their pictures, that
“-the reft may feem to rife with greater
-effect, introduces Rofcius as an example
of this, founding fome verfes with mildnefs
and negligence, in order to raife the fol-
lowing ones to their true pitch of paffion;
fo that it is likely he underftood the contraft
of clara obfeura perfetly well,

It is obferved by a writer on this fubjet,
that, ¢ with the antients the Sock and Buf-
kin never interfered ; Sophocles and Euripides
“never wrote Comedies, nor Ariftophanes and
Menander Tragedies.”--— In like ‘manner,
¢ Rofcius finding the ftrength of his genius
to lie in Comedy, attached himfelf wholly
to it, as Afopus, for the fame reafon, only
affumed tragic characters.” (Rofcius citatior /B-
Jopus gravior fuit, quod bic in Tragedias, ille in
Comedias egit.---Quint.) This, by the way, is
a ufeful hint, both to our Poets and Players,
to chufe fubjets only for writing and acting .

to which their abilities are adequate.
Na



OF THE STAGE. " 20j

No body is ignorant of the fhare which Ro.
‘fcius had in Cicero’s friendfhip;. and it was by
the advantage of his precepts and example,
-¢¢ that he laid the foundation of his oratorial
fame, and improved himfelf in the art of elo-
‘cution.  Rofcius during the time of his
friend’s exile, repeated fome verfes on the
exile of ‘Telamon, and the fufferings of Pri-
am, with fuch deep and feeling diftrefs, that’
the whole audience perceived to whom he al-
luded, his very enemies wept, and Cicero was
foon after recalled from banithment.” The
‘high value which the Romans fet upon the
talents of this Actor, will appear by the im-
menfe eftate he left his fon, which was valyed
at two hundred thoufand pounds fterling ; it
was this fon who afterwards in a fit of wan-

tonnefs, diffolved fome peatls of great value in
his liquor, and drank them off. '

The ancient Aftars ftudied the art of
touching the affections, with great induftry.
]Efopus; Plutarch tells us, had wrought him-
felf once up to fuch a tranfport of rage, in re-
prefenting Atreus deliberating how he fhould
avenge himfelf of Thyeftes, that' he ftruck
one of his ferbants hattily crofling the Stage
' 7 with
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with his truncheon, and laid him dead en the
fpot. Polus, -another Aéor of eminence,
brought the urn of his beloved child on the
Stage, inftead of the fuppofed one of Oreftes.
This filled him with fuch real grief, as was
foon fympathetically felt by his andience. And
thus we fee no expedient was peglecied,
which could give the performance the greater
appearance of reality.

CHAP VL

Of the fitf rife of the modern Theatre, parti-
cularly the Britifh.

HEN the Roman empire was over-
whelmed by the invafions of the nor-
thern nations, when Gathic barbarity and
monkifh ignorance darkened the world, the
Stage declined, the Mufes withdrew, and
polite literature was no more. Then monf-
trous fictions of giants, champions, and dif-
treffed damfels, were fpun out in monafteries
by dreaming monks; and, to the deftrution
of reafon and common fenfe became the moft
favourite amufements of the people.

The
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~ The Mimi of the Romans were the laft
who quirted the Stage ; and thefe became fo
~ low and degenerate, as to ftrole from town to
town, reprefenting the moft contemptible,
and low buffeoneries; other nations adopted
them, and they were well known all over
Europe, about the eleventh or twelfth centu-
tiecs. Moft of their exhibitions were extem-
pore; and from their talents at ridicule and
burlefque, the words Mimi¢ and Mimicry
have been appropriated to all charaers’ of
shis kind.

In this country they were called Mum-
mers, a fmall change of the word Mimi or
Mimicsy they wore matks, and were other- .
ways difguifed, which gave them an oppor-
tonity of committing many outrages with
impunity ; fo that in. the time of Edw. III,
they were fupprefled by authority. Much
aboiit this time we may date the introdu&ion
of the facred myfteries prefented by way of
_interludes. Thefe were fubje&ts borrowed
from the fcripture, and were the prevailing
tafte of Europe, at that time.

They
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They were in the higheft reputation heré
in the reign of Richard II chry IV. and,
even down to the reign of Henry VIII. In
Richard the fecond’s time, the fcholars.of St.
Paul’s prefented them at a very great expence .
at Chriftmas ; the parifh-clerks did the fame at .
Skinner’s Well in 1390; and in 1409 at Cler--
kenwell, which place obtained its name from.
their cuftom of performing there. It is not.
improbable that thefe reprefentations were al-
moft as early as the Conqueft, but interlarded
at intervals with the loweft buffoonery, to.
amufe the populice.

The fubjets of thofe Plays were not al--
ways taken from the fcriptures, but:alfo from
the miracles fuppofed to be wrought by faints;
confeflors, and martyrs, in thofe daysof dark- -
nefs and fuperftition. They were atted, bothin .
private houfes, and on public Stages. When -
one of thefe miracles was to be reprefented,
an ampbhitheatre ufed to be ereted in anopen .
field ; into which devils, fools, &c. were in-
troduced much like the antient Satyre, and
thefe unaccountable medleys were the enter-,
tainments of the country-people, who refort-

ed thxther from all parts.
The
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The ftupidity, as well as profanity, of
thofe religious reprefentations, was the occa-
fion of their fuppreffion ; to thefe fucceeded,
Myfteries, which had fomething of a more
regular form and meaning. They were allego-
rical reprefentations of the virtues and vices,
of the mind, and with them common fenfe
and Poetry began to dawn upon the world,
The Provencal Poets were the firft refiners, of
the French language, and gave the firft hints,
of reformation to the Drama. The French,,
Spaniards, and other nations, had Poets of
the like kind, who celebrated their national
heroes in their paftoral fonnets, and perhaps’
~ compofed the Poetry of thofe myfteries. They,
were not abolithed in Europe till about the
fixteenth century ; at which time learning and.
the polite arts were revived in Italy, under the.
culture and influence of the family of the Me-,
dicis, whofe polite tafte directed that of  the:
public to whatever was beautiful.

At the time of the Reformation there wére
cartain dramatic moral reprefentations fo con-
trived, as to influence ‘and coincide with
the prevailing opinions of the times; this,
might have been the occafion of a law enact-

ed
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ed in Henry the eighth’s time, to reftrain the
liberties they took in ftriking at the newly re-
ceived do@rine.  The performers of thofe
pieces had no regular eftablifiment ; they res
forted to noblemen’s palaces, and private
houfes, and the pieces themfelves were fo dif-
pofed, as that five or fix perfons could repre-
fent a great variety of charadters ; they were
in vogue even in the days of Queen Eliza-
beth, and Shakefpear has made feveral fary-
rical aBufions to them in his Plays.

Thus, the Britifly Stage, like the antient,
had almoft the fame rude beginnings, and it
continyed in a ftate of imperfection till the
glorious reign of Queen Elizabeth, when
~ Shakefpear and Jonfon arofe, the glories of
their age and nation.  The firft by the force
of heaven-born genius, and the other with
the moft confumimate learning and art, als
moft all at once raifed the Stage to fuch dig-
nity and perfe&tion as has never fince been
out-done.

Under the influence of this excellent prin-
cefs, learning and the polite arts flourithed:
along with the Stage.

6 : The
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The efteem which the had for the Drama
contributed not a little to its advancement in
her reign. She was the firft who reduced its
profefiors into a more regular company, and
dignified them with privileges that brought
them info higher eftimation than ever; and
fet thenr far above the contempt of their pu-
ritanical cenfurers. They were called her Ma--
jefty’s Servants and fworn Comedians. And
~ fo prevalent was now th¢ theatrical tafte, that
many noblemen and private gentlemen en-
tertainéd companies of Comedians for their
own private entertainment,

The children of St. Paul’s {chool, who per-
formed the Myfteries in 1 578, and the parith-
clerks, who performed about twelve years af.
" terwards, are the earlieft companies we read
of : the children of St. Paul’s are faid to
have continued acting (thofe Moralities I fup-
pofe) down to the year 1618, long after Tra-
gedy and-Comedy were introduced.

Mr. Richard Edwards was proprietor of
the firft company, under Queen Elizabeth,
called the children of the chapel. The chil-

dren of the Revels after them became very fa-
P mous ;
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mous ; and moft of Shakefpear’s and Jonfon’s
Plays were firft performed by them.  So uni-
verfal was a theatrical inclination at that time,
that Plays were acted, not only by the regular
companies already mentioned, but by private
. gentlemen, ftudents in the univerfity, Inns
of Court, and even by the London prentices.

“Fhere were feventéen Play-houfes built
in different parts of the town, from the years
1570 to 1630, and all filled with different
companies. Thofe in Black-friars, Salifbury-
court, and the Cock-pit, were covered, and

" pieces acted in them by candle-light; the
others were open at top (like the antient Thea-
tres) and their reprefentations made by day-
light. Our anceftors were fo early in timing

- both their bufinefs and diverfion, that they
began to a& about four in the afternoon, and
had done early in the night.

At that time mere force of genius fupport-
ed the Stage ; for, in Shakefpear’s time it was’
quite undecorated, and had only a blanket or
curtain of coarfe linfey-wolfey cloth, which,
when drawn up, difcovered nothing extraordi-
‘nary. The walls, at beft, were hung with old

tapeftry,
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tapeftry, and fometimes they were but plainly
matted ; fo that the audience were obliged
to fupply the place of the Scene by the
firength of imagination alone.

It is probable that the low prices of the
Theatre prevented its decoraton at that time.
Thofe inimitable authors could not be igno-
rant of the pomp of the antients; yet as the
plain honefty of the age was fufficiently de-
lighted more with language and fentiment
than fhew, the Authors or Managers looked
no farther; and both parties were fatisfied. .

This was the ftate of the Stage in the
reigns of Queen Elizabeth and King James
the firft; but when King Charles the firft
came in, he, being a Prince of A melancholy
auftere temper; did not give much attention
to the improvement of the Theatre; and chofe
mafks, and moral reprefentations, as more
innocent entertainments. Being an exquifite
judge of Painting and Mufic, he fpared no
expence of either, when they were exhibited
at court. The following, among others, were
performed at that time:

P2 Coelum
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Coelum Britannicam, a2 Mafque, wrote by
Carewe, one of the gentemert of the Bed.
chamber, fet to mufic by M. Laws, and' per—
formed by Charles . and his eowrt at-
* Whitehall in 163 3 '

The Vifion of the twelve Goddeffes; by
Daniel. Performed by the Queen and her’
Ladies at Hampton-court, 1623

Luminalias or, the: Feftivalof Light. ' A

Mafk, performed: on' Shrove-tuefday might, =

by the Queen-and her Ladies, 1637.

" Sr. Wm.. Davenant’s. Temple of Love. Per-
formed at Whirtehall, by Q. Henrietta, die:
Marchionefs ofi Hamiltan,. Cauntefs. of. Ox~
ford, Duke of Lenax, Ears of Nawpont
Defmond, 8. :

The Scenery: and.Machinmyr,werc,co.nniw '
ed by thav celabraced. artfrInigo: Jones:

The: troubles and: confufions ofithis Brince’®
reign, and abpve allthe hypocritical fevariop ok
the fauattcs, who had obtaingd:but too: muein

influence
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infloence in the public affairs, foon fupprefied
- and filenced the Stage.

During the commonwealth, the Players
~were perfecuted and difpetfed. They had no
other livelihoood, but by going five, or fix,
\n a party, and performing fele& Scenes out
of the moft celebrated Plays at gentlemen’s
houfes. Thefe Scenes were afterwards col-
le&ed, and publithed in one volume in 1670,
‘by one Francis Kirkman, who had been one
of thofe itinerant Actors, under the name of
TheWits, or Sport upon Sport. Onewas called
~The Humours of the Lame Commonwealth.
This is only the Scene out of the Royal Mer-
‘chant,where thebeggars chufe a king. Another
the Grave-makers, which was the firft and
fecond Scenes of the fifth A& of Hamlet.
Mr. Cox, the Comedian, compofed feveral
new ones, which he added to this .colletion.
He was the principal AQor in thofe pieces;
and performed at Oxford, during the Ufurps-
tion, with very great applaufe.

The only entertainments which were ex-
hibited at that time in London, were Operas.
Sir Wm. Davenant, notwithftanding the dif-

P3 like
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like which thofe in power had to dramatic
entertainments, had intereft enough to have
thefe permitted. ‘They confifted of declama-
tion and mufic. The words were of his own
. compofition, and may be found in his works;
the Mufic by Coleman and Laws, two emi-
nent mafters, and were performed at Rutland-
houfe : after tolerable fuccefs there, he re-
moved to the Cock-pit in Drury-lane. One
of them entitled, ¢ The cruelty of the Spa-
piards in Peru, expreﬁéd by vecal and inftru-
mental Mufic, and by art of perfpe&ive in
Scenes, reprefented daily at the Cock-pit in
Prury-lane, at three in the afternoon punctu-
ally, 1658,” This is faid to have been read
and approved of by Cromwell; as it contain-
ed fome fevere ftrokes on the Spaniards, with
whom he was at varjance.

When the gloom of civil diffention was
cleared up, Manarchy and the Stage were re-
ﬁored togethcr The fcattered remnants of fix
Play-houfes, which had fubfifted in Charles I's
time, were then formed into one company, and
actedfor the firft time at theRed bull Play-houfe,
;n St. Johri’s ftreet. Thcy aftcrwards built ap-

other
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ether in Clare-ftreet, Clare-market, in both
which places they a&ted from 1660, to 1663.

Abdut this time, Mr ’I homas Kllhgrew
obtained a patent from the King for ere@ting
" a company of Comedians, who were thence-
forwards called his Majefty’s Company of Co- -
medians, and acted under Mr, Klllagrew s di-
rections at Drury-lane,

Previous to this, in 1659, Mr. Rhodes, a
Bookfeller at Charing-crofs, who had been
formerlyWardrobe-keeper to King Charles I’s
Comedians in Black-friars, had obtaindd a
licence to fet up a company of Players at the
fame place. Thofe celebrated Actors, Better-
ton, and Kynafton (who were his apprentices)

“performed at this Theatre; the former in
men’s, the latter in women’s parts. And Sir
William Davenant having obtained a patent
for ereting a company, under the title of the
Duke of York’s company, took Mr. Better-
ton, and all that remained of Mr. Rhode’s
company into it. In 1663, he opened his
Theatre in Lincoln’s-inn-fields with a Tra-
gedy of his own writing, called The Siege of
Rhodes, where the Stage was firft improved

Py by
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by Scenery. Both thefe compgnies were un-
der the patronage of the King and Duke, and
greatly encouraged by the Public. By a pri-
wate agreement, thefe companies were never
to 3& the fame Play at both hopfes, which
myft haye added greatly to the entertainment
of the tawn.  Bpt Dayenant finding that
Killigrew’s company had better performers,
and met with greater fuccefs, was refolved to
rival them by feafting the eye and ear, inde-
pendent of theunderftanding. Dramatic Qperas
were nqw for the firft time introduced;; and in
them were united all the glegancies. of Muﬁc
and Painting.

Downes tells us, this campany cantinued
afting at Lincoln’s-inn-fields till 1671; but
this Theatre not proving fufficiently commo-
dious, they built a very elegant ane in Darfet-
garden.  Mr. Betterton, while this Theatre
was building, went over to France, hy the
diregtion of King Charles IL. to take a view
of their Scenery and Machinery, and on his
ssturn very much imprayed the Englith Stage
in both. Thefe expenfive decorations abliged
8ir William from that'time to raife the prices
of admittance. The hoxes, which yere for-
merly but half a ‘crown, he raifed to four fhil-
| ‘ lingsy
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lings ; the pit from eighteen pence t@ half g
crowa; the firft gallery from a fhilling to eigh-
teen pence ; and the upper gallcry fram ﬁx. ‘
pence to a fhilling.

"Fhe principal A&ers in Killig:gw's com-

pany growing old, and the audiences de- - |

clining, the two companies united in 1686.

The Attors of Killigrew’s company were
as follow : The famous Mr. Lacy, (who was
an excellent low Comedian, -and fo pleafing
to King Charles II. that he had his piture
drawn in three feveral chara&ers, which are
now at Windfor ; his principal charalter was
F 31&3115) Bird, Buf’t: Cal‘twrig.h!, Clun, Shat-
terell, Kynafton, Winterfel, Griffin, Good-
man. The women were, Mrs. Marfhall, Up-
~hill, James, Rurter, Knight, Bootel, and
the celebrated Nell Gwin. In Mr. Rhodes’s
company were Betterton, Sheppy, Lovel,
‘Underhill, R. Noakes, Turner, Dixon; and
the follawing men performed wamen's parts,
viz. Kynafton, J.Noakes, Wm. Betterton,
Angel Mofely, Floyd, &c. Ta this company
Sir Wiliam Davenant added Harris Price,
Richards, Smith, Blayden, Sandford, Med-

) bourne,
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bourne, Young, Norris; and women, Mrs.
Davenport, Saunderfon, Davis, Long, Glbbs,
Norris, Holden, and Jennings.

It is fomewhat furprifing, that tll tlus
time women were never brought upon the
Stage. Had there been a Cibber or Pritch-
ard in thofe days, we might have expeéted
that their inimitable performances would have
excited the guthors to draw thejr female cha-

. ra&ers in a more extenfive manner, which
would have added greatly to the excellence of
the Drama. -

C H AP VIL

Of the maft eminent Britifp Aftors from Queen
Elizabeth’s time to the Refloration.

S the materials we are furnifhed with,
relative to thefe old theatrical worthies,

are fo few and imperfet, it cannot be ex-
pected an exatt charatter can be given ei-
ther of their excellencies or imperfections ;
and, had it been cuftomary with the firft dra-
matic authors, to annex the Player’s names
to the parts they performed, we might form

. a tolerable judgment of them. It would
' have
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‘have been alfo a fatisfaction to the world, to
have known to whom the principal charac-
ters were entrufted, and particularly what
parts were performed by our immortal genius,
Shakefpeare, while he continued on the Stage.

Such of them whofe merits diftinguithed
them among their cotemporaries, and obtain-
ed thofe high applaufes from our forefathers,
(who were no indifferent judges) were as fol-
low : '

Burbage ftands foremoft in the lift of Ac-
tors prefixed to Shakefpear’s Plays, publithed
by Hemings and Condell ; and the excellent
chara&er which has been handed down to us
of him, requires that here alfo he fhould be
firft mentioned. Flecknoe wrote a parallel
between Burbage and Hart.

Sir Richard Baker fays of him and Allen,
< that they were two fuch Acétors as no age
<« muft ever look tofee the like.”” His epitaph,
preferved by Cambden, is only Exit Burbage,
a laconic compliment of equal honour to him
in his profeffion of Actor,. as that of ¢ Q rare
Ben Jonfon” is to the latter as a Poet. He

was
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ayas the original Richard IIL and was join-
od with Shakefpear, Fletcher, Hemings, and
Condell, in the licence granted by King
James L. to a&t Plays in any part of England,
There is a fory of thefe two Aors, which

for the fake of the entertainment it may afford

the reader, I thall here introduce, thhnut any
-precurfory excufe,

Qne evening when Richard 1. was to be
performed, Shakefpear obferved a young wo-
man delivering a meflage to Burbage in fo
cautious a manner as excited his curiofity to
lilten to. It imported, that her mafter was
‘gone out of town that morning, and her mif-
trefs would be glad of his company after Play ;
and to know what fignal he would appoint
‘for admirtance. Burbage replied, three taps
~ atthe door, and itis I, Richard the Third. She
immediately withdrew, and Shakefpear fol-
Jowed *till he abferved her to go into 3 houfe
-jn-the city ; and enquiring in the neighbour-
‘hoed, he was informed that a young lady
lived there, the favourite of an old rich mer-
chant, Near the appointed time of meeting,
Shakefpear thought proper to anticipate Mr.
Burbage, and was introduced by the concert-
. : ed
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ed fignal. The lady was very much furprifed
at Shakefpear’s prefuming to act Mr. Bur-
bage’s part ; but as he (who had wrote Romeo
and Juliet) we may be certain did not want
wit or eloquence to apologize for the intru-
fion, the was foon pacified, and they were
mutually happy till Burbage came to the door,
and repeated the fame fignal ; but Shakefpear
popping his head out of the window, bid him
. be gone ; for that William, the Conqueror had
reigned before Richard III. '

Lowin, as Downs tells us, was the original
Henry VIIL and, as he was taught it by
Shakefpear, muft have done it to the greateft
advantage. He afterwards became Sir William
Davenant’s favourite A&or ; and from what
shat gentleman recollected-of his performance,
e inftruéed Mr. Betterton, who ufed often
to acknowledge, that he was indebted for all
the applaufe he had received in that character
to Sir William’s friendly hints.---Lowen was
very excellent in Comedy, particularly in the
chara&ers of Morofe, Volpone, Mamon, and
Faltaff. In the latter part of his life, he kept

the three pigeons, an inn in Brentford, and
died in advanced age and great poverty, neg-
' lected
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Je&ted and forgot by thofein whom he had often
delighted in his days of perfeGtion. He is faid
to have beena favourite of Maflinger, andone of

the principal Ators in his Plays. Ina copyof

yerfes before the Tragedy of the Roman A¢tor,
by Maflinger, he pays the followmg compli-
mcnt to the author:

Fhew (gentle friend) I fbonld not bltg% $0 beg
" Rank’d *mongft thofe worthy ones, which l:er;
1 fee :
Ubbering this work, but why I write to. thee
I to profeffe our loves antiquitiey
PPhich to this Tragedic muft give my seft,
Thou baft made many good, but this tby beff,

Jofeph Taylor performed Paris the Tragedian
in this Play. He is mentioned as an A&or of
great merit; and was the original Hamlet of the
author’s inftruftion. Mr. Betterton was alfq
inftraced in this chara@er by Sir William Da-
wvenant, who remembered Taylor; and to thefe
hints was owing that he always performed it
with uncommon applaufe. Taylor was alfo
very excellent in Iago. The only comi¢
charaters which we learp of his performarce,

were
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were True Wit in the Silent Woman, and
Facein the Alchymift. The author of the Jew
of Malta, fays, that Mafon (another great
performer) and Taylor, performed their parts
with excellence beyond conception : he died
at Richmond. The high opinion which thefe
two Adlors were held in, may be inferred
from thefe linesy in a Satyr againft Ben John-
fon. )

Let Lowin ceafe, and Taylor feorn to.touch
The loathed Stage fince thou baft made it fuch.

Allen, fays Baker in his Chronicle, ¢ was as
much valued for his honefty, as for his abilities
. in his profeffion.” He built a Theatre called
the Fortune, acquired a good eftate, and died'
in 1620. The following epitaph was intend-
ed for him,

Here lies Edward Allen, the Rofcius of bis
age, who, as be outaited all others, oulafled
bimfelf before bis death, by erefiing Dulwich col-
lege in Surry.

We are told he defigned this college for
fix men and fix women, fuperannuated per-
fons who belonged to the London The-
atres, with {ix of their children; but one of
the managers refufing to admit a perfon to

5 ~ ' be
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be door-keeper whom he recommended, hé
converted: his bounty another way, encreafed
the numbtr of chakdren to twelve, to be main-
tained and dducated there from the age of
four to fifteen, dire&téd the governor thould
be a batchelor, and one 6f his own Rame,
with a wardem and four fellows. Fhe college
i 2 noble building, with a- handfome: chapel
and elegant altar-piece, well painted, and a fine
organ, with beautiful improvements.

The Jew of Malta is the only part in Tra-
gedy, which, as far as- we cai learn, Allen
‘appeared-ift 3 the Pley wtitten by Marloe, a
cotemporary Aétor with Shakefpear. The
author of the prologue to this-Play, fays thus
Qf himy

Whom we may rank with (doing no more wrong)
Proteus for Bape, and Rofcius for a tomgue.
But Ben Jonfon, who never praifed injudi-

pays him a much higher compliment :

If Rome fo great and'in ba‘ wile age,
Fear’d not 1o boaft the glovies df ber Stage,
As JRilful Rofcits, and grave ZE[op, then,

Zet crown’dwith honours as with riches then,
4 ' Who
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¥bo bad no lefs & trumpet of their name
- ban Cicero, whefe very breath was fams :
How can jo great exampke die in me,

" That Allen I foos’d paufe to publifb thee,
Whs both their graces in thyfelf baft more
Outfript, than they did all that went before y
And prefent worth in all doth fo contraét,

As others [peak, but only thou doft alt.
.Wear this renown : *tis juft that who did give

. S0 many Poets Life by one fbouw’d live.

In a Lift of old dramatic pieces, we find one
with this title: A Knack to know a Knave,
1594, feveral times acted by E. Allen, with
Kempe’s applauded merriments of the men of
Gotham in receiving the King into Gotham.

Hemings and Condell were two celebrated
A&ors in Shakefpear’s, Johnfon’s, and Flet-
cher’s Plays, the one in Tragedy, the other
in Comedy ; but chiefly known for being the
firlt editors of Shakefpear, feven years after
his death. ' '

Greene was a famous low Comedian, and
noted for his performance of Bubble, in a Co-
medy written by Cooke, whe in’ compliment

QU W
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to him, called it afterwards his sz guoque. Hey+
wood fays, there was not an actor of his na-
ture in his time of better ability in his perfor-
mance, more applauded by the audience, of
greater grace at court, or of more general
love in the city.

Kempe and Tarleton were emident in thcn'
way of low comedy; and particularly ex-
celled in the clowns. They were both fa-
vourites of queen Elizabeth and their au-
dience : Kempe and Burbage were the Bet-
terton and Nokes of their age; and Sir
"Richard Baker fays of Tarleton, that he never
had his match, nor never will have. His
epitaph, preferved by Campden, is thus :

Hic fitus e, cujus allio vox, vultus poffit,
Ex Heraclito reddere Demacritum.

Robinfon was efteemed a capital a&tor, and
muft have been truly fo, as the famous Hart
was formed by him. He was an a&er of
great merit, and one of the principal per-
formers in Killigrew’s company : he was noted
for his performance of Othello, Brutus, and
Alexander ; in this laft he appeared with fuch
majefty and dignity, that one of the courtiers.

of
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®f the firft rank was pleafed to fay, he might
teach any King on the earth how to comport
himfelf. He alfo excelled in many parts of
comedy, fuch as Manly, Plain Dealer, Horner
in the Country Wife, Don John, Mofca, &c.
Rhymer the critic fays thus of him, That he
always pleafed, and what he delivered every
one took upon confent; their eyes were pre-
pofiefied and charmed by his action, before
aught of the poet’s could approach their ears ;.
and to the moft wretched of characters he
gave a luftreand brilliancy which dazzled the
fight, and the deformiities of the poetry could
not be perceived: He was a royalift, and
was killed at the battle of Bafinghoufe by one
of the long-ear’d Phanatics, who, after he was
taken prifoner; arid had furrendered his arms,
fhot him through the head, faying, Curfed is
be that doeth the work of the Lord negligently.

He performed the part of Meffalina the
Roman emprefs in a tragedy of that name,
wrote by Richards in 1640, and has wrote a
copy of verfes on the author, which is printed
before this play. "

A}

Q2 Thefe
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Thefe are the moft mategial accounts of
the ftage and emingnt aftors of this kingdom,
worth mentioning, down to the Reftoration.
Mr. C. Cibber, in the Apology for his life,
has, in general, fo judiciouily drawn the cha-
racters of thofe who flourithed from that time
to his quitting the theatre, that it would be
fuperfluous to mention them here. For thofe
of the prefent performers, the reader is re-
ferred to the enfuing chapter. -

PART
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PART 1V
A CritTicar ExAMINATION of the Merits

and Demerits of the principal Performers
in England and Ireland.

Y e Y Tl I,

CHAP L
An Addrefs to Audiences.

HE fimplicity of nature is her choiceft

heauty ; to examine it with the eye of
#n unrivalled mafter; to pluck the fweeteft of
her flowers ; to tranfplant them into his own
garden ; to cherith and raife them to perfec-
tion, which Nature herfelf could fcarcely tran-
fcend, was a tafk to which the genius of Shake-
fpeare only was equal. He knew the fprings
of all our affe&ions, the fource of every pai-

Q3 fion,
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fion, and its method of acting upon the human
mind ; when he had explored, he painted them
with boldnefs ; he delineated them fo exaétly,
the affimilation was {o nice, that the copy was
fcarcely to be diftinguifhed from the original.
Who is there that reads Clarence’s dream in
Richard the fecond, that does not fee every
image that he defcribes, and feel the effe®
which he attributes to it: his account of the
ftruggles which he fuppofed himfelf to have
with the waters before he was fuffocated, is
fo Pmkmo the torments that he went thro’
after death are fo powerfully painted, that one
would be almoft apt to believe, that Shake-
fpeare had pafied by the channel of drowning
to the regions of immortality, from whence,
by fome ftrange chance, he efegped back,
into life, like fome of thofe vifionaries whom
we find mentioned in the Roman Martyrology
and Venerable Bede. The beft writers of
the Drama, who have fucceeded this great ma-.
fter, whether in the different provinces of fe-
rious or comic, are in comparifon of him but
twilight to funfhine.

To capy his manners, to- catch his fpirit,
and’ illuftrate his text, iy a tafk .ta which.
6 - fearcely
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fcarcely any actor was ever equal ; he who is,
muft confefledly be allowed to ftand among
performers in a light as fuperior as Shake.
fpeare does among poets ; and there is no body
who has traced Mr. Garrick through all his
walks but what will allow him defervedly the
fituation.

~ Nature has furpithed him with great fenﬁ-
bility and fire, with a lively eye, not quite
black, but extremely dark and piercing ; his
countenance taken altogether is ftrikingly
marking ; and no man is better able to fuit
his natural advantages to the different cha-
ra&ers in which he appears. The perfetion
of his performance is fufficiently acknowledged
by the repeated approbation of his audience.
It would require more than a folio volume to
defcribe the various excellencies which this
gentleman difplays in his caft of charatters,
whether tragic or comic. We fhall pafs fome
ftrictures upon his appearances in a few parts
of each; and thence fome idea of his merit
may be fairly deduced. Perhaps it may be
faid, with as much juftice as truth, that he
is the greateft, if not the only aftor who has
appeared in Lear and Abel Drugger; Mac-

Q4 beth
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beth and Benediét; Hamlet and Sir Johg
Brute ; Chamont and Archer; Tancred and
Rangér-, Jaffeir and Bays; Lufignan and
Lord Chalkftone. It would be difficult to de-
“termine which of the tragic charatters we
Jhave mentioned require the ftropgeft attri-
butes ; which of the comic ftand in need of
the greateft abilities.

His performance ip Lear is certainly verg
capital; nor is it in man’s power to véry the
paffions which actuate that character in 2 man-
ner more ftriking, * If it was the mafter-piece
of Shakefpeare to write, fo is it the Chef-
d’ceuvres of Garrick to act: nor is there a
beauty-of the Play which he does not wonder-
fully illuftrate ; and thro’ the whole his genius
appears almoft as powerfully creative as that of
the Djvine Author, from whofe pen it dropped.

Whether we confider L.im feated upon his
throne in fullnefs of a content, which he
fhares out with infinite complacency amcng
his pelican daughters ; raving at the affronts
urder which they lay him ;. drenched in the
pitilefs form 5 expofed to all the fury of the
heavens ; or mad as the vexed winds; whe-

ther
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ther we view him wearied with vile croffes 3 or
at the laft extremity, calling forth all the
ftrength and fpirits of an almoft exhaufted old
man, to free himfelf from furrounding peril,
and fave his dear Cordelia, we muft pronounce
him inimitable. His knowledge of the paffions,
and their feveral methods of aperating on the
mind, are by him through the whole very pro-
perly marked. With what cmphaue rage
does he pronounce,

Darknefs and devils---Saddle my borfes ;
Call my train togetber. -
What heart of fenfibility is there that does not

fwell with: horror at the awful folemnity with
which he utters the curfe of,

Blafis upon thee,
T untented woundmgs of a a father’s alrfe
Pierce every fenfe.

How beautifully expreflive appears the bitter-
nefs of his anger fubfiding into a refle¢tion on
* his own folly ? how artfully does he endeavour
to fupprefs the juftly provoked tear, when he
fays,

O/d fond eyes,
Lament this caufe again, Il pluck ye out,
’ And
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And caft ye with the water that ye lofe
To temper clay.

His manner of conveying his feeling here,
makes every other eye overflow; the altera«
tion of his countenance from fenfibility tq
madnefs ; the foolith laugh, and indeed his
whole performance of the mad part, muft
imprefs every body capable of the fmalleft
tendernefs. I never fee him coming down
from one corner of the Stage, with his old
grey hair ftanding, as it were, ereét upon his
head, his face filled with horror and attention,
kis hands expanded, and his whole frame ac~
tuated by a dreadful folemnity, but I am_
aftounded, and fhare in all his diftrefles ; nay,
as Shakefpeare in fome different place, with
elegance, obferves upon another fubje, one
might interpret from the dumbnefs of bis geflure,
Methink I fhare in his calamities, I feel the
dark drifting rain, and the fharp tempe#, with
his

Blow winds---"till you bave burft your cbecks.

It is here that the power of his eye, corre-
fponding with an attitude peculiar to his own
judgment, and proper to the fitudtion, is of
foxcc fufficicnt to thrill through the veins,

and
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and pierce the hardeft bofom. What fuper.
Jative tendernefs does he difcover in, fpeaking

thefe words :

Pray do not mock me 5 for as I am a man,
I take that lady to be my child Cordelia.

'His whole performance in the fifth aét of
this Play is inimitably graceful. The fpirit
which he exerts, the endeavouring to collect
all his ftrength to preferve his dear daughter
from the hand of the affaffin, are not to be de-
fcribed. His leaning againft the fide of the
fcene, panting for want of breath, as if ex-
haufted, and his recolleting the feat, and re-
plying to. the fellow who obferves, that the
good old King has flain two of them, Did I
not, fellow 2 have more force, more ftrength,
and more propriety of character, than I ever
faw in any other Acor. Nor, in faying. this,
let it be at all fuppofed, that I have the leaft
defign of detrating from the merits of Mr.
Barry. It muft be allowed, that he utters the
imprecations againft his children in a mafterly
manner ; and that he excels in many places
where no great hurry of paffion agitates the
fcene: but there is a vivacity, a ftrain of
Judgment, and a pleafing power of varying

and
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and keeping up the paffions in Garrick, whick
Barry never can reach. It has been con.
jeGtured by a friend of mine, whofe eritical
judgment I highly refpe&, that from Gar-
rick’s performance of the mad fcenes in Lear,

Gray, in his poem op Eaton college, barrowed
the idea of '

Moody madnefs laughing wild,

Shakefpeare was always particularly caréful
in his charatters, and in none more fo than
in Richard thé Third ; whom hiftory has re-
prefented as the- poet has drawn, deformed,
wicked, perfidious, fplenetic, and ambitious :
All thefe marks of the charater are fpi-
ritedly preferved by Garrick in the part. In
the firft a& we fee in him all the fettled
malice of the murderer ; and after he kills the
King, the unrelenting irony with which hé
views the blood upon his fword, is perfe&tly
preferved. It is fomething aftonifhing, that
when Cibber firft brought his alteration of
Richard the Third, in- which he has fhewn.
great abilities as a tragic writer, on the Stage,
this A& was ordered by the licenfer to be left
out, left it fhould remind people of draw-
ing a comrarifon between the juftly banithed

James
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James and the unfortunate Henry; which to
do, in my opinion, required a large ftraining
- of judgment. However it has been for mgpy
years reftored.

- Jtis to be obferved of this charatter, that
wherever he fpeaks of his own imperfections,
he fhews himfelf galled and uneafy; apd in
one particular paflage his drawing 3 parallel
between himfelf and the reft of human kind,
to al whom he finds hlmfclf unequal, d¢-
termines him in villainy. Tben I am like mo,
brother, &c. Garrick in all thefe places thews,
by his acting the crofs-grained {plenetic tura
of Richard the Third ; he thews you how the
furvey hurts him: whcreas I have feen fome
people here fmile upon themfelves, as if wel
pleafed with their own appeargnce, in which
that they were wrong, the performance of this
mafterly Actor confirms. In his courtfhip to
Lady Anne, the diflimulation is fo ftrong, that
we are almoft induced to think it real, and to
wonder how fuch deformity could fucceed
with fo much beauty. When Mr. Barry ap-
peared in this charatter, for which I am not
the only perfon that imagined him unfit, he
was thought happy in this Scene; in which,

- however,
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however, all his abilities could not fet him on
a level with this darling of naturé; whofe
tone of voice is happily infinuating, his man<
ner perfe&tly engaging. Perhaps his exquifite.
judgment is thewn no where to more ad-
vantage, than in the diftinCtion he makes
between the real and affected charalter

_of Richard the Third, particularly in that
Scene of the Third A&, wherein, as has
Been before concerted, Buckingham, with the
Mayor and Aldermen, perfuade him to accept
the crown. Let his demeanor be obferved in
each of thefe fpeeches, and the truth of
this obfcrvanon will be admitted.

When Buckmgham leaves himin a paﬁ'xon,
dn'gu&ed at his refufing the crown, Richard .
defires the Mayor to ,

Call bim again----

- Xou will enforce me to a world of cares

I am not made of fione, '

' But penetrable 1o your kind entreaties.
‘What §re lights up his eye, what fatisfaction
glows in his countenance, when he thus ex-
prefles umfelf !

Wy now my golden dream is out

_Ambition, like an carly friend, throws back
R ]M"
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- My curtains with an eager band, o'erjoy'd
To tell me what Idreamt is true---a crown, S,

Amidft all the difcouraging tydings, which he -
receives in the latter end of the fourth A&;
amidft all the buftle of repeated difappoint-
ment, he maintains the intrepidity and fire of
the charaéer in a manner which none but
himfelf can fuftain. '

There is a fine contraft in the tenth Scene
of the laft A&, between the calm foliloquy
fpoken by Richard before he retires to his
couch, and the horror with which he ftarts
up and comes forward, after the ghofts have
uttered their predicions, and retired, which
Garrick never fails to illuftrate. I do not re-
collect any fituation in Tragedy in which he
appears to more advantage than that in which
he rifes and grafps his fword- before quite
awake; ror could any thing afford a finer fub-
je& to a matfterly painter than his manner of
receiving Catefby. Mr. Hogarth, to whofe
comic powers I pay the utmoft deference, has
given us one reprefentation of this in an en-
graved print, which is very common, but
it does not do all that honor to this great
painter which I could with ; for the figure

taken
L 4
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taken all together is not only much larger it -

proportion than the figure of Garrick, but one
of the legs is prajected much beyond its na-
tural length : nar is this criticiim of fuch a
nature-as that of an eminent f{cholar, who
falfely accufed Hogarth of introducing a cat
playing with a moufe in his Paul preaching at
Athens, which was never thought of. Had is
been fo, a ludicrous light muft have been ne-

. ceffarily thrown over the picture. The gentle-

man, poorly indeed, excufes himfelf for this
miftake by begging pardon, and faying, he

" had been told fo. The cafe with us is differeat.

We have juft examined the print, which is
well executed, and thence deduce our obfer-

- wvation, which we fhall conclude, with affuring

Hogarth, that in our opinion he can hit upon
no fubje that will give a finer opportunity of
difplaying his genius than this, which alt
people-of tafte would be obliged to him for
retouching, and giving a juft reprefentation
of Garrick in this circumftance, and a plé'ture
equal to himfelf.

The terror which Garrick expreflesin the
fcene in hand, upon the coming in of Catefby ;

and his recovering fram that fright by degrees
till



OF THE STAGE. 241

till he affumes the former fpirit and intrepidity
of the charadter, is a ftill ftronger proof of his
genius; and the. paffions that one would
imagine fuch a charaCter would feel when
dying, are reprefented in a manner peculiar
to the feelings of a Garrick. We have de-
fcribed him in two characters, thofe of an ho-
neft, well-meaning, ill-ufed old man, and that
of a compound of villany, void of all human
affettions. Let us now proceed to examine
him in fome parts of a lover, on which we
fhall flightly touch.

CHAP IL :
Of Garrick’s different Excellencies.

' V ENICE Préferved is one of thofe few -

Plays which will always fpeak to the .

" heart of dge fpe@tator, and never more fo than
when Mr. Garrick appears as Jaffeir. No
man but he who has feen can ever conceive
the additional beauties this foliloquy receives
from his fpeaking :

Tve now not fifty ducats in the world;
Yet fill I am in love, and pleas’d with ruin.
 Ob Belvidera! Ob! Jhe is my wife !
- And we will bear our wayward Jate together,
And ne’er know comfort more.
’ R The
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The different paffions which here agitate the
foul of Jaffeir are plainly to be traced in the
countenance of Garrick ; defpair and dejec-
tion are fo vifible in his face, that every bene-
volent heart paats to relieve him, and pro-
. pounces

Ob Belvidera! O¥, _/be is my wife !

in a manner fo pathetic, and fo ftrongly af-
fecting, that to hear him, and at the fame time
to ftop the burfting tear, is impoflible. This
Scene is wrought up with wonderful art by
the poet ; and as far as Garrick’s performance
relates to it, he feems to partake of equalk
{pirit. |

It is here that Pierre, with great fubtilty,
endeavours to.rouze the languid fpirit of Jaf-
feir, to animate him to revenge, by affuring-
him a reformation of the evils under which he
laboured might, with refolution, be eafily com-
pafled. He then touches upon the diftrefles
of his wife in a manner fo artful, that he firft
melts him into tears, and then rouzes him to
vengeance at reminding him of the hardfhips
and indignities under which a wife, on whom,
he doated, had labored. The wife is then ad-
mirably introduced ; and Mr. Garrick’s ex-

2 preflion
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preflion of all the faft fenfations which fuch
-an incident would naturally excite, is equally
admirable. |

In the fecond A& Garrick takes the purfe
offered him by Pierre with all the feeming
horror and deteftation which a man' of honor
muft naturally feel at fuch an offer; and it is
new that I regret the ufe that is made of it,
touched with Garrick’s feelings, rather than
thofe of Jaffeir.

In the conclufion of this A&, where Jaf-
feir delivers his wife up, as 2 pledge of his fi-
delity, to the care of Repault, Garrick’s be-
haviour, while the fpeaks this fpeech,

If I am falfe, accufe me; but if irue,

Don’t, prithee don’t, in poverty for[ake me

But pity the fad beart that’s torn with panting--«
. Yet bear me---yet recal me----

fo fully difplays love and defpair ftruggling in
his foul, that tho’ we are angry with Jaffeir for

*- his ungenerous feverity to his wife, we are

- obliged to pity fufferings {q finely reprefented.
. In that part of the fousth A&, where Belvi-
. dera endeavours to werk upon. him, o as to
R 2 . make
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make him difcover the confpiracy to the Se-
nate, and procure the arreft of his new bre-
thren, our great Actor’s looks and performance
are fo admirably adapted, that from them only,
were we ftrangers to the language, we might
judge of her power over him, and in what
manner he was impreffed by her arguments :
and he is here {0 very fine, that he can never
fail to fill the eye with tears, and make every
heart fympathize with the pangs which fwell
the heart of Jaffeir, whom we are now almoft
willing to excufe for his perfidy ; for we can-
not but pity him for being liable to fuch temp-
tation as can flow from the tongue of a Cib-
ber, whofe mellifluous tones are not lefs per-
' fuafive than his, than which nothing can be
more pleafing or melodious.

_ In a few words, thro’ the whole character

of Jaffeir he gives us an exquifite piture of
conjugal love and friendfhip : we never hear

him mention his dear Belvidera, but in ac-
cents that are beautifully tender. The af-

fictions that he fuffers for her feem none of
them diffembled ; neither do I know any cha-

ralter where the miferies of a fond hufband,

a mifguided friend, and a weak man, are fo

' ftrongly
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| ftrongly drawn as by Otway in this Play, and
by Garrick in his acting in it.

When we review the merits of this Play,
and the Orphan, we cannot but regret, that
we fee no more of Otway’s dramatic Per-
formances ; for his choice of fubje&t is al-
ways judicious, his language tender, and his
incidents ftriking. It is well known, that by
his want of ceconomy he was often obliged to
apply to his friends for fupport ; and he was
fo much in debt at the time of Venice Pre-
ferved being performed, that all the profits of
it would not have filenced the clamours of his
creditors, had not the Duchefs of Portfmouth,
to whom he dedicated it, made him a prefent
of twenty guineas for the compliment. His
conftant friend, Mr. Betterton, and fome
others, made him up the like fum, and defired
him to retire to Hampthire,. as being a cheap
country, and to write anather Tragedy, which
he promifed to bring on the Stage the next
feafon. Otway feemingly complied, left his
lodgings, and retired to the country, as
they thought : his friends were very uneafy at
not hearing from him for fome time, when in
about three months they were informed, that

R3 he
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he had been feen in the outfkirts of the town
in a very mean garb. This they foon found
to be true, on the receipt of fome petitionary
letters for a further fupply, which they were too
much difpleafed with him to anfwer. He had
now no refource left but to apply to Mrs. Behn
for the loan of five pounds, to enable him, as
he termed it, to finifh his play, which the ge-
neroufly advanced; but how agreeably was
the furprifed with the ftyle and pathetical di-
ftrefs of four A&s of it almoft finithed, which
he thewed her! In her judgment it was fu-
perior to any thing he had before written.
The ftory was that of Iphigenia: fhe advifed
him to fhew it to Mr. Betterton, adding, that
fhe was fure it would compromife all dif-
ferences. This his modefty declined, till he
“had completed the whole. It is probable that
at this time he went to his lodgings on Tower-

hill. However, Mrs. Behh acquainted Mr.

Betterton with this interview, who immediately
made all poflible enquiry after him, till about
a month afterwards he was informed of his
death on Tower-hill. He foon enquired out
his lodging, which he found to be with a poor

‘woman in one of the blind alleys there, where

he was further informed, that on the night he

died,
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died, a man, who ufed to vifit him, had come
into his room and taken away all his papers,
with fome few books he had remaining. Mr.
Betterton did not neglect to make the ftrictet
fearch after this perfon, but could never learn
who he was that had deprived the world of
this invaluable treafure. That Otway did leave
a Play is very certain; and itis as certain, that
the piece called Heroic Friendthip, which was
laid to his charge by a certain publither, had
no mark of his genius. This ornament to
the Drama received the firft rudiments of edu-
cation at Winchefter fchool, removed thence
as a commoner to Chrift Church, Oxon; a
proof of his being a man of family. His
chara&er for learning was not greater at Col-
lege than it was afterwards for courage in the
army, he being fome time an enfign. He
was handfome and companionable; an idler
“and a fot; and he kept it up to the laft; for
one of his laft compofitions was a fong in
praife of punch, tho’ at that time he wanted
viGtuals. He left college, with a company of
- players, ata public A& in 1674. Elk. Settle
left Queen’s College at the fame time, and
they fpouted together.

R4 " There
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.

There is not any charatter in Tragedy fo
feldom hit off by the Actor as Macbeth, per-
haps there are few more difficult; and in the
hands of Garrick it acquires an inconceivable
eafe. It is curious to obferve in him the pro-

grefs .of guilt from the intention to the aét.

How his ambition kindles. at the diftant pro-
fpe of a crown, when the witches prophecy!
and with what reluctance he yields, upon the
diabolical perfuafions of his wife, to the per-
petration of the murder! How finely does he
fhew his refolution ftaggered, upon the fup-
pofed view of the air-drawn dagger, until he
is rouzed to attion by the fignal, viz. the ring-
ing of the clofet bell !

It is impofiible for defcription to convey an
adequate idea of the horror of his looks,
when he returns from having murdered Dun-
can with the bloody daggers, and hands ftained
in gore. How does his voice chill the blood
when he tells y‘ u, ¢ I’ve done the deed !”
and then lookinl on his hands, ¢ this is a
forry fight!” How expreffive is his manner
and countenance during Lenox’s knocking at
the door, of the anguifh and confufion that
poffefs him; and his anfwer, ¢ ’twas a rough

night,”



"OF THE STAGE. 1249

night,” fhews as much felf-condemnation, as
much fear of difcovery, as much endeavour to
conquer inquietude and affume eafe, as ever
was infufed into, or intended for, the cha-
raer. 'What force, what uncontroulable fpi-
rit does he difcover in his diftreflfes, when he
cries out,

‘They bave tied me to a fake---I cannot fly ;
But bear-like I muft fight my courfe.

In fhort, he alone, methinks, perfd.rms the
charater,

As it is ufual, with Shakéfpear particularly, in
every place to feize the ftrongeft likenefies that
nature can furnith, to diverfify every paffion
with exa& colouring and propriety, and ac-
curately to mark the different fituations and
predominant qualities of characters, fo is it
with Mr. Garrick to transfufe them thro’ his
whole performance » he delineates them fo
that they are feen by every eye; nor is this
virtue any where more plainly thewn than in
Hamlet. The author has drawn this prince of
areferved cautious turn, arifing from a melan-
choly ftamped on him by his father’s untimely
death, and fome confequent misfortunes. The

paffions
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paffions whereby he is actuated do not, except
in a few places, rife to any height; ard to
diftinguith his feigned madnefs from his real
provocation, is a mafter-piece which he hits
- off admirably. His manner of receiving his
father’s ghott on its firft entrance has a fine
mixture of aftonifhment, deference, and refo-
lution; and the recolle¢tion and reverence

which Garrick preferves in fpeaking,

Go on, I’ follow ihee,

as well as all thro’ the next Scene, are by hlmv
better kept up than by any other A¢tor I have
feen in this charatter. In the Clofet Scene
with his mother, where Hamlet fays, ¢ he will
fpeak daggers to her, but ufe none,” he pre-
ferves a proper air of filial affection amidft the
moft bitter reproaches, until it gives way to
the awe and furprize that muft naturally arife
from the re-appearance of the ghoft, who

Comes to wher bis almoft blunted purpofe.

His real tendernefs for Ophelia, and his inef-
feGtual endeavours to hide it, are diftin&ions
which he is as nice in conveying as the poet
was in drawing. All thro’ the character of
Romeo I think him at leaft equal to any one
who ever performed and where other paf-

3 fions
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fions befides love are to be difplayed, he is
vaftly fuperior. This is evinced particularly
in the laft aé ; his tranfition from the fettled
fatisfa@ion of his prefages, to filent horror and
defpondency, on receiving the news of Juliet’s
death; that defpair which he- ever after main-
tains thro’ the charader, are as ftrong proofs
as any 1 know of his judgment and abi-
liies. ‘The attitude into which he throws
himfelf,when difturbed by Paris in the church-
yard, is very ftriking; and which was ftolen
from him by a certain performer, who owed to-
his inftruction many, if not moft of the ftrokes
on which was founded his great reputation in -
Romeo. In the dying fcene of this play he

is particularly happy; his manner of exprefling
this fingle line,

Parents bave flinty bearts, and children maft
be wretched,

carries with it fo much of that fort of frenzy
which is proper to Romeo’s melancholy fitu-
ation, and it is delivered in a tone fo affeting,
fo different from any thing we before heard
him exprefs, that it makes one’s blood run
cold ; and I dare fay there is not a perfon that
hears this line fpoken by him, and who can

' charge
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charge himfelf with any parental neglec, that
will not feel remorfe, and thudder.

- The various lights which he throws on
Chamont are a fine illuftration of an open-
hearted generous foldier, tender of the honor
* of his houfe, impetuous, violent, unartful, and
Yiable to flight impofition. All thefe ingre-
dients he diftinguifhes properly thro’ the Scene
of his fifter’s complaint of Caftalio’s tender-
nefs, till the flame burfts out in,

What, throw thee from bim, &c.

So may this arm throw bim to the earth,

Like a dead dog, defpifed. '

Lamenefs and leprofy, blindnefs and lunacy,

Shame, pride, poverty, and the name of villain

Light on me, Caftalio, if I forgive thee.
His paffion even difcharges itfelf on the good
old Acafto ; and his fudden tranfition from
rage to refpect, on remembring his obligations,
breaks out finely in fofter tones here;

Ha! Is not that the good old Acafto ?

Can you forgive me, Sirs indecd I've been to
blame. '

and thro’ the whole chara&ter he nicely di-

ftinguithes the delicate fenfe of his own hor-
ror,



OF THE STAGE. 253

ror, of refentment excited by the injuries he
fuppofes his fifter to have fuftained, his zen-
dernefs for her, his ftruggle between grati-
tude to Acafto and hatred to Caftalio, and his
love for Serina; all which by turns fill the
breaft of Chamont.

In the Roman Father he finely paints his
anger and concern for the fufpeted cowardice
of his fon, which is contrafted by the mixture
of joy and furprife of,

Pretended flight ! and this fucceeded, ba!
Ob glorious boy !

in a manner that fully deferves that applaufe
with which it is always crowned.

Lothario is too often exhibited like a mo-
dern buck, whofe appetites, as to women and
wine, have no bounds ; but this is only part
of his charatter: he is moreover a man of
noble blood; large fortune, and bears

As great a name as the proud city (Venmice)
boafts of.
which Mr. Garrick takes care to mark by a
fpirit and deportment peculiar to nobility.

Thus
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Thus have we endeavored to give a fketch
of his vaft abilities in Tragedy, by pointing out
a few places in fome principal charaéters in
which he is remarkably well : there are others
of an inferior nature, fuch as Lufignan in
Zara; the fick King in the fecond part of
Henry the Fourth; in which he difplays
~equal merit ; and which make us regret, that
we do not oftener fee him in fhort parts,
wherein the particular paffion, as in each of
thefe, is ftrongly marked; for let a chara&erbe
of a nature ever fo inferior, hjs playing it muft
render it capital. Nor is it only to Tragedy
that the merits of this great Acor are con-
fined ; for in a comic caft he has as much
propriety and humour as in a tragic he has
ftrength and expreflive paflion; and in what-
ever light he is confidered, his genius muft be
allowed univerfal, his performance inimitable.
In both, nature commixed is his conftant guide
and ftudy, and never turns the Ator in¢o the
buffoon, by ftepping beyond his hounds.

The paffions in Comedy never rife beyond
. common life ; and his exquifite judgment is
to be admired for not only beftowing on them
all the coloring requifite, without deviating

from
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from reétitude, but running thro’ each with
the moft confummate eafe. In Archer, for
example, he is the footman, the gallant, and
the gentleman by turns: his addreffes to
Cherry are eafy and jocular; with Mrs. Sullen
he is polite and unaffected, - particularly in the
Gallery fcene, where the gentleman’s education
ought to fhine upon the manners of the foot.
man; and he talks of pictures and mythe-
logy. Heis perfeétly happy in withing Aim-
well joy of his marriage; his changing to re-
fentment and defpondency on finding himfelf
difappointed; and his fudden tranfition to
contens. and fatisfaltion on finding that his °
friend is really a lord. All the world fpeaks
of him with admiration in Bays, which, tha®
2 particular and confined fatire, his per-
formance of it is fuch, that the fatire becomes
generally ftriking and pleafing. o

The humour of the charaéter is obv‘iou;' to
the judicious ; but thefe are a clafs of mortals
no more to be found always among the' A&ors
than the Audiences. I have feen the delicate
farcafms of it, the refined irony confined by an
injudicious performer, with low buffoonery and
vile farce ; and this as much for want of judg-

ment
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ment as to provoke the laugh of the million.
No body is ignorant, that this was intended
originally for a man of quality, one of the wits
of eafy Charles’s reign, I think it was a
Howard, but changed by the illuftrious au-
thor to a fneer upon Dryden, whofe very drefs
was copied by Eftcourt. This Play firft ap-
peared in 1683, and levelled particularly at
Dryden, to revenge the feverity of the cha-
ra&er of Zimn in Abfalom and Achntophel,
wherein are thefe two lines :

He, in the courfe of one revolving moon,
Was cbymift, fidler, fiatefman, and buffoon.

No great compliment to a Duke of Bucking-
ham, and a bitter pill to a courtier, as being
truth.

Cibber, who afterwards played this part
with applaufe, copied the drefs of Tom.

Durfey. Mr. Garrick’s is levelled at no par-
ticular perfon, but a whimfical unfafhionable

compound, extremely laughable, and ftill more
fo, when one compares it with the importance,

.. the confequence, which he affects to maintain.

His contempt for Mr. Smith’s judgment ; his
aftonithment and uneafinefs at the players
being
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being gone to dinner. Indeed his per-.
formance throught the whole; is fing fatire and
finithed comedy. It is not unlikely that he
thay have colleéted many of his mafterly ftrokes
from a few of fuch unfortunate authors, who,
without wit or judgment, are perpetually buz-
#lfig about him with productions fraught with
wretchedhefs.

It is almoft impofiible for 4 to reconcile to
burﬁ:lvcs, that one and the fame perfon thould
vary from the fprightly Lothario, and the
prmcely Hamlet; to the méan Tobacco-boy ;
yet in Abel Drugger he i§ as inimitable as in
the other two. The ftupid confufion which he
fliews at breakinig the uririal, ard his fatisfac
‘tion at goifig out withiout its beéing taken no-
tice of, are peculiar to himfelf. The introducing
this incident was firft owing entirely to ac-
cident. It happened to old Cibber; who was
allofred to play this characker well: He, while
the other perfonages were employed, rather than
ftand idle, was fiddling about the table of the
Alchymift; and by way of filling up time,
‘took up the urinal, and held it to the light,
_when it by chance flipping through his fingers,
broke to picces ; and he had prefence of mind

S to



28 A GENERAL VIEW

toput on an air of diftrefs happy to the time and
the place; it told to admirable purpofe. He
played the part afterwards as wfual; but the
audience obliged him to reﬁ'prc the accidental
addition; and it has been ever fince retained
by every other performer. Abel Drugger is
certainly the ftandard of low comedy; and
Mr. Garrick’s playing it the ftandard of a&-
ing in this fpecies of comedy.

- . How beautifully does be paint the jealoufy
of common life in Kitely, in ¢« Every Manin
his Humour.” The anxiety and fears here
natural to the part, and the aukward en-
deavour at difguifing the ruling paffion, are
capital, both in the poet and the player, par-
ticularly where the hufband unawares drops it
that he has been,

~------pointed al as one
Difurbed wish jealoufy. '

. Dame Kitely. #%y wcreyaawar/ulas ?
Kite. What 2--ba ! never! niver ! ba, ba, ba!
Sbe flabs me bome !---Fealous of thee !

No, d» ot believe it---Speak low, my love.

Garrick®s laugh here is, as his wife afterwards
expreﬁ'es it, ¢ Seemmgly thhout mirth, con-
" firained,



OF THE STAGE. 259

frained, and affe@ed to ‘the utmoft.” His
fuppofed detection of old Knowell, in an in-
trigue with his wife, at Cob’s houfe, is a fcene
which would make an exceeding good pic-
ture. Ina few words here, before the juftice,
and, indeed, through the whole part, he
fhews a deep knowledge of the human heart;
and it is equal to any alting that ever was
fccn. . .

Though it is 2 jealous charaéter, and fun-
damentally fimilar to Don Flix in theWonder,
" he threws it intar a very different light; and
thereby marks out very properly the varieties
of ‘the paffion of jealoufy; but very juftly
diftinguithes the manner of its operating upon
the merchant and the nobleman.

s

There is in Benedi&®, in Much Ado about
Nothing, an agrecable difplay of wit and hu-
mour, which, under his management, gives
us ‘a moft lively piGture of the gaiety and
fprightlinefs of the poet’s age. Beatrice and
he are very good counter parts. The. eager
folicitude of his look, while he is attending

to a converfation on' himfelf, is perfe&ly
eomic; o it is in his foliloquy, wherein he fo
- Sz gravely
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gravely reaforis himfelf into a refolutiori of
falling in love with her, and the felf-flattering
air he affumes on her fpeech to him, < If I
don’t pity her, I'm a villain, &c.” Letthefe
be compared with his fpirited raillery againft
matrimony, and we fhall fee the different beau-
ties of each in their true light.

In Ranger he is particularly happy. Thisis-
a fprightly young templar, carried away by a
fathionable relith for the vices and follies of
the town; and he has had a fufficiency of
Joofe originals from whom to &py, neither has
he fpared them. ' '

There are many other charalfers befides
thefe juft cited, wherein he fhews the greateft
excellencies ; and feveral more, to which, were
he to atternpt them, he would do the greateft
juftice. I have heard one of the beft judges
of the Drama I ever knew, fay, that if he were

. to perform Shylock only, it would furpafs alk
his other charaéters, to which I might-add Caf-
fius, Fainwel, and Atall. Thefirft, by all ac-
counts, has not been done juftice to ‘fince the
daysof Verbruggen; and in the two laft he couldt
change the voice and deportment fo as to ab-,
B ' folutely

-~
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folutely deceive the audience : whereas all that
I have feen in this charaGer make this change
only to confift in the drefs.

_This he could not effe&, but for his talents
of extending his ebfervation to every ftation,
and extralting from every thing that can add
to the imitation of nature, or give life to his
performance. Nothing can more fully evince
the truth of this affirmation than a review of
 afhort part, written by himfelf, as well as
atted, with aftonithing accuracys I fay af-
tonithing, for fuch will it appear.to be to
thofe who have atBath and theWatering-placés
been converfant with originals of it. This is
Lord Chalkeftone, an old debauchee of qua-
lity, who, in fpite of his being crippled by
the gout, and opprefled by a complication of
diforders, will not change his profufe courfe
of life, each day of which is facrificed to dif-
folutenefs and irregularity: his manner. of
walking, a&ing, and fpeaking it, is to us one
of the higheft entertainments of the theatre
we ever enjoyed. Never, do I believe, did
an Acor live before Garrick, who. had it in
his power to raife all that is rifible in us, by the
moft materly ftrokes of humour, or of warm~

S§S3 ing,
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ing, moving, and affedting us with the moft
natural diftrefs. Future times will fcarcely cré-
dit the amazing contraft between his Lear and
School Boy, or his Richard and his Fribble :
nor can the beft judges determine whether he
is greateft in the Sock or Bufkin; yet in
cach they muft allow him excellent. We fhall
conclude the charalter of this Afopian Ro-
fcius with obferving, that he gives us not re-
femblances, but realities; that he does not
exhibit, but create; in him we view as ac.
tions what we only admire in others as repre-
fentations. ‘There is in his performance true
" dignity of expreffion; his figures, where his
fubje& gives him fcope, are noble beyond ima-
gination ; his attitudes are with juftice appro-
priated to the fenfations whereby they are fup-
profed to be infpired; and his coloring, ta
borrow a metaphor from painting, is the
higheft we ever did or ever muft expe& to
fee. With all the foftnefs and elegance of his
imagery, there is a glow of fire and freedom,
that at once furprifes and charms the attentive
fpeGtator: and I am of opinion that he ex-
cels all his predeceffors, as he does all his co-
temporaries in the power of fhewing the di-
finguithing touchcs that feparate pafiion from

pallion 3
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~ paffion; thence is he able to unite in his per-

formance the greateft {pirit and exacteft truth.

If he has his faults, they are like fpots in the

fun, hid beneath a blaze of majefty; an ef.
fulgence of beauty that aftonithes, while it

dims all things liable to cenfure, fo that they

become inperceptible.

“CHAP. IL
Of Woodward, Moffap, &e.

F frcqucnt peals of laughter be a teft of
merit, Mr, Woodward defervedly enjoys the
favour of the town, and maintains it through
the variety of comic characters in which he
appears. In his defigning he is fingular and
~ fhining, but often incorrett : if he has not
eafe, he has a manner that ftands in the place
of it; and let him be ever fo deficient, he
never difpleafes, his performance’ being hap-
pily calculated to catch the eye at firft fight,
and fupported by a vivacity, joined to a gen-
~ teel well-made figure, that never fails to
make a proper impreffion,and biafs his auditors
- in his favor. In Socia he is extremely happy ;
and Bobadil, by which he has acquired a vaft
increafe of reputation, is a part of his own
S4 crea-
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creation, and a proof ‘of his genius, The
true bully is wpll d;fplaycd in his treading op
p)aftcr Stephen’s {word, w1th, Tbis a toledo !
26! and his magner of rcpcatmg the fpcech -
pegmmng with, _,

I wonld feledl, Ge.

is admirable characteriftic, and entirely ori-
E’:ml: indeed thefe are epithets which juftly
long to him through the whole charatter.
Nor has he lefs merit in Duretete. His beha-
viour, when fhut up.among the womenp, js
truly admn'ablc I cannot fay fo much for his
Scrub, whieh is rather too grotefque ; and
yet, : methinks, he might find Scrubs enough
in naxure from whom to copy : but if he is
hcm a little Imf’caken, in Tom in the Con:
fc:ous Lovers, and Llﬁ'ardo in the Wander 2
Woman keeps a Sccrct, he makes up fuﬂi.
ciently for the defe®.,

His a.nx1ety in thp former of thefe charac-
ters for 2 mafter, whom he'is fuppofed to love,
bcmg in dangcr his endeavouring to prevent
the quarrel between him and his friend ; and
bns confufion when he has, in the latter part,

kecn coqucttmg with the two maids, and is
cal!cd
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~ galled by his mafter, who he is afraid will dif-
cover him, are fine comic exhibitions, and
draughts from nature, I know not a great
deal of Woodward in private; but he has
often given me pleafyre, yaft pleafure in pub-
lic. He gave Falftaff much too old an ap-
pearance, yet a levity of depargment irrecon-
cileable to fat Jack. He is well in che Bufy
Body; the eager curjofity of his look, when
he apprehends a fecret in 3gitation, and his '

nitential behavioyr when he finds he has
made a blunder in the difcovery of it, are as
truly comic a3 his ridiculous timidity in the
Jaft act.

The charaters of Flath in Mifs in her
Teens, and the Fine Gentleman in Lethe, he
jlluftrates with fo many different ftrokes of
humour, that it is hard to fay, whether in the
boafting cowardice of the one, or the affected
clegance of the other, he moft excels. In
thofe of Touchftone, Brafs, Beay Mizen,
Mercutio, and Trapolin, he is unrivalled,
The latter in his hands js indegd a moft
Jaughble charadier

Mr,
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Mr. Woodward will, I am fure, forgive me,
if I sell him, he forgets to make a proper di-
ftin@ion between the different kinds of fops
in which he appears. For example: The
Foppington, of the Carclefs Hufband, is a
man of quality, tafte, and good fenfe; but
carried away by youthful conceit and felf-fuf- -
ficiency. His manner and deportment ought
~ to differ from that of Witwoud, the clerk, who
ferved his time to honeft Purple Nofe, the at-
torney, in Furnival’s Inn. Neither is Clody,
in the Fop’s Fortune, the fame with Jack
Meggot. Yet, upon the whole, I muft fay,
his acting is fpirited and vivacious. He has
* judgment that epables him to dafh, with un-
expe®ed ftrokes of humour, things dull in
~ themfelves ; ‘and he often throws over his per-
formarnice #n dir of originality that impofes on
the fpetator, -and gives to the performance
the appearance of mhty

Mr, Moflop has becn juftly allowed merit
as aTragedian, He is a good fcholar; and
underftands hisguthor perfectly well ; but he
does not meliorate his exhibition. His voice
is one of the fineft in the world, but he
ftrains it to an unaccountable harthpefs; fa

that,
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that, like a Cremona fiddle in bad hands, it
fends forth founds that.it was never made to
produce. 1 think he has reformed of this
Jately, as well as of his aukward action ; for I
own his left-hand has often g:ven me great
uneafinefs.

- Zanga is faid to be this gentleman®s mafter-

picce: there is a gloom, a folemnity in it, which
" he happily fupports, and a fpirit of revenge,
which he conveys from the beginning to the
end; fo thateven Quin’s warmeft admiress have
given him the preference. In the fpeaking of
the whole part he is, asindeed in moft others,
nicely emphatical : the fourth a& particularly
he fupports with a proper fpirit of diffimula-
tion 3 and all the feeming honefty of the Moor
happily intermixes in his manner of telling
Alonzo the ftory of Leonora’s meeting with
Carlos. His paufe, when Alenzo falls, be-
fore he pronounces thefe lines,

Graan on, and with the Jound refrefo my fouly
Tis thro’ bis beart, bis knees fmite one another,
is very graceful. The time that he takes is a
good comment on the paffage that expreffs his
fecling the grauﬁcanon of hls enmity, in the
Qvers
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overthrow of his conqueror: he ufes a tone
that is deep, and not too high, and delivers
the featence out of Alonzo’s hearing. I have
feen an a&or eminent for judgment here hang
over his patron, and thunder in his ear with

a voice loud enough to have awakened the
dead. '

M. Moffgp is, in the laft fcene of this play,
very maftesly: his tranfition from low fervile
flattery to a voice cxprcfﬁve of fatisfied re-
venge, in :

Born for your ufe 5 I live ha to oblige Jou.
Know then---"twas E--«

is frikingly marked. But methinks I faw
him once throw a new light on the fpeaking
of the laft hemiftic: he pronounced it in a
tone fraught with malice, fully expreflive of
gratified revenge ; he clenched both his fifts,
threw himfelf forward, and, with a ghaftly
grin, delivered it full in the teeth of the di-
firefled Alonzo : in fhort, he divefted him-
felf of the noble deportment _
Of a prince whom kings bad followed, and 4
people lov'd ;

and difplaying nothwg but the mahce of ap
3 in-
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injured flave: but though T thought him
wrong, the a&ing was fine, and gave me
pleafure. This happened about two years
fince ; I dare fay Mr. Moffop's judgment has
led him to lay this mode afide. I am fure he
ought, if he remembers that Zanga is a
prince, whofe 'perfon: has been difgraced by a
vile blow, who had no way of reftoring him-
felf to himfelf but by revenge; that revenge
was to him a kingdom, and as fuch he meant
to enjoy it; however, let him fpeak it as he
will, his voice is well calculated to have afine
effe&.

‘Were he to take lefs pains, both in enuncia-
tion, and attion, particularly in Horatio in the
Fair Perutcnt, he would find it turn to acs
count; in the fcene of advifing Califta, and
fighting with Altamont, he fupports the cha-
rater well. In Ofmyn, in the Mourning
Bride, in the firft a&, wherein he is brought
in prifoner, his countenance and comport-
_ment ﬂ:rongly indicated the paffions of his
mind ; and in his manner of replying to thc
King, who queftions him as to the reafon of
his gloominefs, there was a proper mixture of
rage, grief, and contempt for the perfon by
- whom
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whom he was addrefled. Though tendernefs
3 not bis fort, in the fcenes with ‘Almeria,
he had a fufficiency ; and his confufion on
being difcovered with her by Zara, was kept
up with well-marked propricty.

Had he more weight, and he would have
more if he endeavoured at lefs, he would ex-
¢cel in Picrre ; and, indeed, through the whole,
he is capital. I except his manner of fpeak-
ing thefe lines to Jaffeir, when they are broughe
face to face before the fenate :

Thefe boary traitors, Faffeir, call us all villasns.
Art thou one, my friend? -

Mr. Moffop pronounces thofe words as if
he fufpe@ed, that his friend was a traitor,
which the whole tenor of the part contradicts ;
and befides, it is a mode of fpeaking that
throws a blemifh on Pierre greater than he
ought to be laden with. Let us confider him
as a man above fufpicion, and wé fhall com-
paflionate him the more : befides, it is a fine
contraft to fee an honeft unfufpeding friend
with arms extended to embrace the man
by whom he was betrayed ; does it not en- -

Nance our regard for the one, our contempt
4 for
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for the other ? In the remainder of this fcene,
however, he has juftly acquired much reputa.
tion. How truly does he look that contempt
for all around him, which the fpeeches im-
ply ? How nobly does he refufe the offers of
life which are made him, and reminds Jaffeir
(who on his knees implores forgivenefs, and
begs him to live) of his falfehood; of the
ferviees he had done him, and the perfidy

wherewith he repaid him? Here he fupports -

fo well the fentiment and fituation of Pierre,
that to hear and not to admire, as well as feel for
his misfortunes, and defpife their author at the
fame time, isimpoffible. From the chara&ers
I've feen him attempt in Comedy, I cannot
think he will meet with very great fuccefs ;
for he has not as yet acquired that fprxghtly
d:gagee air, that familiar elocution, which is
effential to it. Upon the whole, he is a very

valuable performer; and from the quick im-"

provement he has already made, we have
reafon to hope, the.little blemifhes which at-
tend him now, will foon wear off, and that we
 fhall yet fee him a finithed A&or. 2

-

If humour, propriety, and a clofe adherence

to0 nature, render 2 man valuable in the thea-

. trical

-
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tiical world, Mr. Yates claxms eminent di
ftin&tion. His Brainworm was no lefs a ma:
fter-picce thah Woodward’s Bobadil; nay, if
we confider the various pewers it required to
fupport differently the ferving-man, the difs
banded foldier, the juftice’s clerk, and the
varlet of the city or bailiff, and how he excelled
in each, in all, we fhall perhaps rank him
hext to Kitely. I never faw fo good a Ben in
my life. His Sir Francis Wronghead, his Sir
Wilful Witwou’d, and his Lying Valet, are fti
ftronger proofs of his abilities. There is not
a more ufeful, nor a more pleafing performer
now in Drury-lane than him. His judgment
and experience teach him never to overfhoot
the mark, but to keep nature always in view.
I never thought him fo wrong as when he in-
vaded the province of another performer of
acknowledged talents, whe is incomparable.
Every body, without being dire&ted thereto,
. will name Mr. Foote, who is an excellent Co-
median, and has uncommon ‘merit in many
charadters, efpecially in thofe of his own writ-
ing 3 to which he gives the higheft colouring :
thefe being copied rather. from the oddities of
nature, lofe feveral of thofe dlvértmg particu-
larines, whxd; we admire in his performance,
when
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wheh attempted by any other. His audiences
have been always highly entertained with his
pgffofmance of Fondlewife, and Sir Paul
Pliant : this is a caft in which he is happy in
exerting his judgment, and difplaying his
adtnirable talents for humor; the latter part
is, in his hands, a new creation. With him it
appears in a light very different from any thing
that I had ever feen prefented by any other
actor. He renders the ridicule of it fo ftrik-
mg, “without trick or grimace, that he not
only ¢commands the applayfe ‘of the judicious,
‘but of the million.. In the third A& he keeps
up finely all the awe in which Sir Paul ftands
of his wife. His admiration of her wit
and perfon here, where fhe compliments Mr.
Carelefs, and his filent a&ion, as well as his
“humorous manner of throwing in half lines of
‘rapéurc and affection, add confiderably to the
feene. His performance in the fourth A& of
this Play is true Comedy; his reading of the
letter is mafterly; and his change of looks
‘from defpondency to joy, at fuppofing lady
Pliant’s excufe true, and the whole of what is
~ paft a contrivance of Carelefs to abufe him,
‘is eafy, natural, and {pirited, and free from
any ftrokes of mimicry : it is nature finely
e . T copied.
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copitd. A Stoic would burft with laughter tg¢
fee the air of gravity and wifdom which he af«
fumes, when Carelefs advances to inform him
of his proceeding with his lady, and his only
faying--- Indecd---Well, Sir---I'll diffemble with
bim a little---fo ftrongly indicate Sir Paul’s
views; his hope of catching Carelefs in alyey
his fubfequent fatisfaction at being deceived ¢
and his manner of going off, are juft, fpi-
rited, in character, and in nature. From con.
“fidering him in this, and other charaters, we
muft allow, that his talents are not confined
to mimicry, as malice woyld infinuate, Rop
yét to his own pieces.

Mr. Berry is an Actor who ftands well i
the charatters of Sciolte, Acafto, Old Ca-
* pulet, King Henry in Richard, and others of
this kind, and is much fuperior to any I have
feen. He keeps nature generally in view, in
she expreffions of paternal fondnefs, but fome-
times does more thap fhe requires in his ex-
ceflive grief. He has the art, known but by
few on the ftage, of diverfifying his old men:
his Adam in As You Like It, is genuine na-
ture in a low fphere. It is a praife to his
judgment that he preferves a proper dignity ip
: N the



the grief of King Henry, 8c. I have feen
him alfo in Comedy acquit himfelf to general
Gatisfalion, prmcxpally in Boniface, Caliban,
and Serjeant Kite in the Recruiting Officer 3
a charaler the hint of which was furnithed
by a ferjeant in the regiment to which Far<
quhar beloriged, and with whom he was &
great favourite,

His real name was Jones. Once, when he
was fent into England to recruit, he fell into
companyy at Chefter, with a brother-ferjeant,
who informed him, that he had met with
pretty good fuccefs, having enlifted fourteen
tecruies for his regiment, in Yorkfhire. This
information was cnough for Jones, who, in.
ftead of beating up for volunteers as he had ins
tended, took the firft opportunity of infinuat«
ing himfelf into the acquaintance of the fel-
lows whom his brother-ferjeant had recruited 5
and, by his agreeable drollery and humorous
fongs, became fo acceptable to them, that
they, one and all, agreed to leave their own
ferjeant in the lurch, and go over with him to
Ireland ; which they did. A complaint of this
edd kind of robbery was made to the Duke
of Ormond then Lord Licutenant, who im-

T2 mediately
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mediately ordered him into cuftody. Mr.
Farquhar, hearing of his difafter, applied in

his behalf to his Grace, with whom he was
very intimate, and gave fo large a charatter of
his humorous abilities, that he foon obtained his

enlargement ; and fome time after he had the

honour of entertaining his Grace to fuch good

purpofe, that when he difmiffed him, he gave
him a handfome purfe, and a promife of a

commiffion. The many tricks he had played

procured him the mck name of Kite ever

after.

We may fay, that if Mr. Berry is not the
greateft attor, he is at leaft a very ufeful one :
a chara&er which may alfor ftand for Mr.
Blakes, whofe induftry and defire to pleafe,
joined to his being always perfe@, ought to
ftand in the place of talents. He is the beft
mimic of a Frenchman I ever faw.

~ Mr. Palmer’s agreeable perfon befpeaks our
approbation almoft at firft fight : his merit in
feveral parts of Comedy confirms it, particu-
larly ‘in True Wit, Colonel Briton, &c. where
he has a good deal of fpirit, which, with a little
more freedom in his manncr, may make him

a good
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a good Plume, or Mirabel. But I would re-

commend to- him to quit the Bufkin; for

though he is a juft fpeaker, yet he is apt fome-

times to run- into a puerility of tone, which

quite enervates his performance : however, his’
daily improvements encourage-us tohope; that-
he has not reached his utmoft perfection.

- Mr. Holland’s firft appearance was in Oroo-
noko, in which he gave great hopes of one
day proving a valuable member of the thea-
trical community. ~ He has not difappointed
our expectations. We have beheld him daily
impraye, He performed Hamletin a manner
that merited the approbation with which he
was received.. There is great tendernefs in his
Dorilas ; and I think he muft cut a very good,
figure in a ferious caft in Comedy. His figure,
is [agr_ccab,le 3 his features well proportioned,
and pleafingly difpofed. Some tones of his
voice, which is not ftrong, remind us of that
of Mr. Garrick, which it refembles; from
whence fome people have malicioufly affirmed,
that he is parrotted in every thing. "It is
certain, Mr, Garrick’s judgment leads him to
hint many fine ftrokes to his performers ; and
1 fuppofe Holland has fufficient good fenfe to

T3 make
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make a proper ufe of them among the reft,
In the mean time, let it be obferved, that thiy
performer has genius ; and that, if he had
not, Garrick has other ufe to make of his
time than to dedicate it intirely to the fom;mg
of onec man, Holland, upon the whole, is
" always perfe ; he knows what he js about;
he can tafte the eflence of a part; and though
he is not ambitious of appearing in a capital
caft, he always fills it to advantage, The
ftory of his bemg abaker is falfe,

Mr. Havard’s agreeable figure and good
underftanding always give elegance and pro-
priety to every part ‘he undertakes. In Edgar
he hits off the mad part admirably ; and under
all the appearance of rags and poverty yon
can fee the gentleman. He is very well in
Sir Charles Esfy, Manly, the Friar in Ro-
meoand Juliet, and generally in all charatters
of a genteel grave caft : if he fails in any, he
is readily excufed for the great merit of -hig
prwate chara&cr

Since thofe great ornaments of the ftage,
Mrs. Porter and Mrs. Oldfield were no more,
the lovers of the Drama were apprehcnﬁvc,

that
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that they fhould never fee their equals in tender
or majeftic diftrefs again; but fince Mrs. Cib-
ber's appearance, thofe fears are removed, and
all the excellencies of each are revived in her,
The great fenfibility fhe has derived from na-
ture, her exquifite art and judgment, direéts her
to give to every paffion its full colouring and
expreflivenefs, éven beyond our idea. Would
fhe charm us into the moft affe&ting diftrefs,
with the woes of a Juliet, or Belvidera, then

Her {ooks--~---
Draw audience and atiention fiill as night,
Or [ummer’s noon-tide air. MiLToN,

*till our hearts have catched the pleafing in.
fe&ion, and our eyes confefs it in tears.

Were the to confine herfelf barely to fuch
tender fcenes as thefe, we could not even then
fufficiently admire her; but how are we fur-
prifed at the wild exertion of her powers in
the fudden tranfitions the makes from love and
grief to the extremities of rage and defpair |
and how different is her Juliet from her Ali-
cia! and yet how juftly does fhe feel in both,
without exceeding the beunds of nature, or
infringing upon female delicacy in either ?

T4 The
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The mufically plaintive tone. of her voice gives
a furprifing foftnefs to her lave-characers;
and her great fkill in the paffions never fajls to
diret her in the application of that, and her
commanding features to be every way ex-
preflive of the poet’s idea.

A fhort fketch of a few of her charatters
may give us fome faint idea of her excellence.

In her Juliet we are charmed with all the
innocence of youth and beauty, influenced by
love. How fimple, yet how tender and natural,
is her converfation with Romeo in the gardcn
fccn:"

Thou know'f} the mafk of night is on my face,
Elfe wow'd a maiden blufb bepaint my cheek
For that which thou baft beard me [peak to night.
Fain wouw'd I dwel| on form ; fain, fain deny

What I bave fpoke---but farewel, compliment ,
Doft thou bve me ?---E5c.

How different is this fond, this joyous fcene
from that wherein fhe hefitates to take the
poifon, anticipatihg in imagination the terrors
of the Charnel-Houfe, which yet her love over-
comes. '

Romeo, I come---This do I drink to thee.
o The
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The agonies of grief and defpair, mingled
wvith love, which fhe fhews in the laft a&, rife
beyond defcription; and fhe anly is Shake-
fpear’s Juliet.

-

The flighteft materials in the hands of an
artift, receive new beauty and luftre. Thus,
when Ophelia fays,

I wou’d give you fome violets, but they wither’d
all when my poor farber died ;

Mrs. Cibber utters it with fuch fweet fimpli-
city, and artlefs grief, as never fails of draw-
* ing tears from her audience. "

In Belvidera the gives frefh ftrength to this :
moft amiable picture of conjugal affettion :

Ob, I will love thee, even in madnefs love thee :
Tho’ my difirailed fenfes fbould forfake me,

I'd find fome intervals, when my poor beart
Show'd’ fwage itfelf, and be let loofe to thine.

" Herdiftreffes in parting with Jaffeir are moft
natural and affe&ingly fet forth. How me-
lancholy and plaintive is her voice in thefe

few words ! "

Bequeath me fometl&ing---Not one kifs at parting !
Ob my poor heart, when wilt thou break ! ‘
That
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. 'That heart muft be infenfible indeed whick
is not affeCted with her materna] t:ndemefs n
Andromache : ‘ ’

wa---My fwoln beart is fill---
. I bave a thoufand farewels for my fom,
But tears break in—-and interrupt my [peech, (e,

What variety and force of expreflion are iny
her Alicia. In this chara&er fhe fhews her
unlimited gesius, .and gives the different paft
fions their proper farce. Rage and fcorn
are painted by her in the ftrongeft light in the
firft fcene of the fecond aét with Hattings.

Doft theu in feorn
Preach patience to my rage ? e,

In the laft fcene of the fourth, a& how beauti,
ful is her tranfition from rage to grief !

Ob yet before I go for ever from thee,
Turn thee in gentlenefs and pity to me, e,

‘When fhe finds the fatal effe@s her jealonfy
produced, fhe rifes into all the extremities of
rage, grief, and defpair, which terminate in
madnefs. The laft fcene is allowed to be her
mafter-piece. Her face, her looks, every at-
titude, are ftrongly expreffive of her mward

qonﬁjéks
With
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‘Wigh what fupreme contempt does The
fpurn away Jane Share in thefe words !

And doft thou come to me for bread ?
I know thee not- --Go---bunt for it abraad.

How ftrongly afterwards does fhe paint hey
pwn wretchednefs to her !

DUl give thee wifery, for bere fbe dwells :

This is ber boufe where the fun never dawns.
till the difmal reflection quite overwhelms her.

*Tis falln ! *tis bere! I feel it on my brain.
Then what a haggard wildnefs ufurps her
looks ; tilfcy are armed with all the fymptoms
of madn s, rage, and defpair. One would
think that the borrid, beadlefs srunk of Ha{tmgs
was agtually fkimming before her,

Thefe few examples may give us an jdea of
her great excellence in many other charaters
in Tragedy, fuch as Conftance, Monimia, Si-
gifmunda, Califta, and Ifabella in the Fatal
Marriage, in the diftreffes of which the m
indeed incomparable.

To fay no more, fhe has fo much the air
of an original in her performance, that alf
| | whq
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who appear in the fame charalters after her,
feem but faint and languid copies. :

Mrs, Pritchard is an A&refs of extenfive
abilities, both in Tragedy and Comedy. She
fills the ftage well, her appearance is com-
manding, and her middle voice clear, intel-
ligible, and melodious. It is not fo well when
fhe endeavours to raife to the expreffion of
rage or horror; nor yet in pity or tendernefs.
do we feel it efficacious ; yet her manner and
meaning fufficiently compenfate for this de-
fe&t. No woman fupports better the dignity
of Tragedy. I never obferved her to defcend
into the familiar in the Queens of Hamlet or
Merope; in the latter fhe preferves fuch a ma-
jefty of grief and maternal diftrefs for her
fon Eumenes, as always highly affe@s and
pleafes. Her Hermione is a mafter-piece in
its kind. It would be difficult to fay, what
variety and juftnefs fhe obferves in the ex-

preflion and tranfition of every paffion in this
chara&ter ; and to determine in which fhe i

moft excellent would be a very hard tafk.

. With what a comm_andiné mien does fhe
appear; and at the fame time how varioufly,
5 ' . and
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ahd juftly does fhe adapt every tone and mo-
tion to each paffion, when fhe pronounces the
- following fpeech !

That love, that conflancy, Jo il requited, -
Upbratd: me to myfelf : I blu/b to think :
' How 1 bave ufed bim, and wow’d fhun bis pres
,' Jence. : -
What will be my confufion when be fees me,
- Neglegied and forfaken like bimfelf 2
Will be not fay, Is this the feornful maid,
The proud Hermione, that tyrannized
~ In Sparta’s court, and triumph’din ber charms 2
Her infolence at laft is well repaid--- . .
" I cannot bear the thought.

Her eyes fparkle with all the fire of keen re-
fentment and flighted love. When Phyrrhus
rejeéts her, fhe fays,

)

" Be gone ! the prieft expets you at the altar---
But, tyrant, bave a care I come not thither.

Maternal diftrefs was never more finely or
truly painted than by her in the Queen’s part-
ing with her children in the fourth a& of Ri-
~ chard the Third. How pathencally does fhe
mourn over thcm !

o
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Ob my poor children! Ob diftrafting thought |
X dare not bid them (as 1 fbould) farewel ;
And then to part in filence frabs my foul,

It would be endlefs to enunierate the Ve
riety of charalters in which fhe has fucceeded
in Comedy :- her talents in it are general. In
Beatrice, Clarinda, and all chara&ers of that
caft, the engaging archnefs and pleafantry of

" her afpe, fully realizes the poet’s idea, and

leaves us nothing more to with for; and we
even forget her fize, which is not quite proper
for a coquet. In a word, every beauty the
difplays is the refult of an uncommon genius,
improved with the utmoft art.

The rapid progrefs which Mifs Macklin has
made fince her firft appearance is a proof both
of her genius and induftry, Her talents feem
turned for Comedy ; though I have feen her
in fome fcenes of Tragedy wherein fhe has
been capitally great, particulasly Almeria.

In fome fcenes of Lady Townly fhe has
fhewn that courtly elegance which has been
long wanting on our Stage. She has a genteel
figure and fignificant countenance, with fuch

& grace in her deportment as muft always
make



OF THE STAGE. 18)

thake her appear to the greateft advantage in
genteel Comedy. In Silvia, Jacintha, and cha-
racters which require her appearance in men’s
cloaths, fhe has a freedom and eafe much fu+
perior to any performer now on the Stage;
~ and if her improvement continues, we may
expet in a fhort time to fec her one of the
moft finithed performers on the Stage.

Mifs Pritchard is rather low, but her figure
is extremely elegant : there is great foftnefs,
good fenfe, and underftanding difplayed in her
Juliet ; and I have feen her perform the dying
Scene as well as I ever defire to fee it.. If her
mother is fine in Lady Macbeth’s fleep, fo is
this young lady in the tomb-fcene of Romeo :
if her mother excels in Lady Touchwood, fo
does the in Lady Betty Modifh ; and [ know
nobody on the Stage that has fo much of the
deportment about her of the woman of qua-

lity.

I believe that of all A&treffes who have ap-
peared in the comic vein, Mrs. Clive’s fupe-
xior talents have always been pre-eminent. Not-
-withftanding the lavifh encomiums which have
been beftowed on the late Mrs. Bicknell and
Mrs. Mountfort; yet thofe who recolle& them, -
- 6 and



288 A GENERAL VIEW

and have compared the merits of each with
thofe of Mrs. Clive, are unanimoufly agreed
in giving her the preference; and it.is al:
lowed, -that all the beauties which they pof=
{effed are in her revived and improved. :

v Her talents are wholly of 2 humorous turn,
She knows it, and is right in not attempting
the ferious in Comedy, nor the fublime in
Tragedy, as her performance in that cafe
would certainly be attended with.a ludicrous
difadvantage. She is excellent in the foolih
fimplicity of Mrs. Cadwallader, in the pert:
nefs- of Phillis, and parts of that caft: fhe is
‘happy in the Fine Lady in:Lethe. Her fi-
gure and her years are indeed againt her in
‘Mifs Prue and Hoyden ; yet her performance
is juft and pleafing even in thefe; as in- cvery
thmg fhe undertakes to perform.

She has a natural melody in her voice ; and
her manner of finging ballads is accompanied -
“with a humour peculiar to herfelf. Mrs. Clive
is not only the moft ufeful, but the moft en-
tertaining actrefs on the Stage : nay, if we con-
‘fider her variety of powers, and her exertion
of them, I fancy we may fafcly allow her to

be the Garrick of the ladies. -
. ' Mrs,
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Mrs. Davis’s agreeable figure and graceful
deportment command our attention to every
part the affumes.  She has merit in many cha-
ralters, chiefly in Ifabella in the Wonder,
Lady Eafy, Fair Quaker, &c. and in the Lady
in Comus deferves the next place to Mrs.
Cibber. '

As we have not obferved any. order in fpeak-
ing of different performers, but mentioned
them juft as they occurred, we hope the ladies
will not fall out about their places, nor the
gentlemen, who may perchance be placed at
the lower end of the table, quarrel with us
for indignity. After this admonition we will
venture to fay, that we have feen Mifs Haugh-
ton with great pleafure in fome parts of
Mrs. Cibber’s caft. She has ftrong feeling ;
but the weaknefs of her voice prevents her
from making fo good an impreffion as her
judgment enforces. She has life and fpirit in -
comedy; and we never fee her without fatif-
fa&ion. '

Mifs Minors (now Mrs. Walker) is pof-.
fefled of an infinite fund of humour, which

fhe very happily infufes into her parts. In the
U Hoydens
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Hoydens and pert chamber-maids fhe fhews to

great advantage; and there is no woman that can
" ftand with a tithe of her’merit, in the caft, and
on the fame ftage, with Mrs. Clive. We muft
give her the preference, though Mrs. Green
be in the fame walk, to whom we, at the fame
time, grant great merit.

There are many charafers which Mr.
Davis fills to vaft advantage. His King in
Hamlet manifefts great judgment; and his
performance of Claudio, in Much Ado about
Nothing, thews a great fenfibility, a2 good un-
derftanding, and a genius that will daily im-

‘prove.

Inftin& fets Mr. Vernon right in Dramatic
exhibitions ; for he has certainly judgment in
finging. In atting he fhews a proper af-
furance, and he feems ignorant of it. I have’
feen him, young as he is, ftand well in fome
parts of Mr. Woodward’s caft.

Mr. Branfby had liked to have been over-
looked in the crowd, which is a little odd, as
he is no very trifling obje& : indeed, neither

. his perfon, nor his talents are diminutive. . He
fills
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Blls up a grave, ferious caft on the Stage with
great decency ; and the roughnefs of Down-
right, in Every Man in his Humour, and of
honeft old Kent, in King Lear, fit on him
with eafe. T )

Mr. Burton is alfo in the ferious caft of
elderly men in Comedy; and as he is a re-
fpectable citizen-like figure, and no ftranger
to his author’s meaning, he never difpleafes.
I faw him once play Sir Giles Over-reach with
a great deal of fatisfaction : nor is -his Bur-
leigh without merit.

I know not any Aé&or who has greater re-
quifites for the Stage than Mr. Barry. Heis
tall, and well made; neither too fat nor too
lean: his' whole perfon, taken together, is
~ noble and commanding ; and it would, at all
- times, be extremely graceful, were he not in-
clined to ftoop. His features are regular;
handfome, and expreflive ; his natural coun-
tenance open, placid, and benevolent ; byg
cafily formed to the indications of haughtinefy
-and contempt: not the young favorite of
the mother of beauty could affume an air of
greater tendernefs, or fofter fenfibility, than he
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does in Caftalio, which had funk for many years
under the hands of ignorance and incapacity
into obfcurity. His voice is finely calcu-
lated to aid the appearance: it has melody,
depth, and ftrength ; but he does not always
difplay it to advantage. - There is a fine break
of grief in it, which, if I do not miftake, he
firft introduced in the laft A& of Effex; where,
when the officers are preffing his departure, -
he points to his wife lying on the ground,
with :
_ Ob ! look there!

The manner of this expreflion was fo af-
fecting, that the whole houfe burft into tears.
He faw the effet, and has ufed the caufe ra-
ther too often improperly.' He again often
runs out to a high treble that quarrels with
the ear, and gives us room to fufpe&, that he
is trying the force of his voice, inftead of be-
ing warmed with the neceffary paffion. A

 performier of his rank and confequence ought
to avoid giving any body room to arraign
his judgment: for the future, perhaps, he
will not leave fuch an opening to criticifm.

~ After all, whcre\(ef 1ove,'- grief, tender-
nefs, or pity, are the ruling paffions of a cha-
ratter, there Barry is fure to excel. 7
' Othello
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". Othello is hisimafter-piece ; and his acting
“of it cannot be tranfcended, He -addrefles-
~ the affembled fenate with an account of the -
whole procefs of his wooing better than any
man I ever faw, In the two fcenes in the.
third and fourth A&, where Iago works upon
his"credulity, fo as to inflame him to the higheft
pitch of jealoufy, his perturbations are na-
tural and noble. His perplexity and anger in

Villain! be fure you prove my love a whare.
Be fure of it---E9c.

are beautifully rci)rcfented; and his attitude,
when kneeling by the fide of Iago, he vows
vengeance againft his unhappy wife, is truly
graceful

Hcrc he fhews us, that he has properly con-
fidered the paffion of anger, which in man
never breaks out in loud words, but is kept
in under an interrupted voice 3 and difclofes
its utmoft fury rather in action. On the other
hand, the anger of a woman is loud, fhrill,
and frantic, having little or no ftrength, but
what is in her tongue; and this Mrs. Ha-
.milton appears well acquainted with, in her per-
formance of Emilia in this Play.

U3 Marc
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Marc Anthony, in Alfer.Love, i§ a cha-
racter which he fupports with elegance and:
propriety. It is impaffible to fe¢ him ftretched
on the ground, in the firt A&, overwhelined
with misfortunes, without éntering into all hig
grief 5 nor does he forget to feize the great
room a performer has to fhine in the third A&
of this Play. No body can attend without
fympathetic feeling to Anthony’s difpute with
himfelf, whether to g;ve way to love, or fa-
therly affection ; and in his countenance the
inward tumult and contention is finely' marked.

In the Humorous Lieutenant, he performs
Demetrius, a young prince poffeffed of many
virtues, but actuated by very ftrong -paffions,
There is a tinGture of romance in it, but it is
pot bad ‘and in his hands it lofes no part of
jts merit. In all the Scenes with Celia, whe-
ther reprefenting tendernefs, jealoufy, or - de-
fpondence, he is juft and pleafing, Not fo
much can be faid for his Macbeth Thete is
a chara&er in the fame Tragedy to which hé is
much better adapted. How delightful would
the plaintive notes of his voice found in Mac-
duff’s bewailing the lofs of his children. There

‘js a ftern, murderous favageneﬁ in the firft
that
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that becomes him not near fo well as would
the tendernefs and affe@ion of the laft, in
which Wilkes was always received with great
applaufe ; and is complimented by the Tatler,
Numb. 68. Garrick exhibits this Play as it
was written. Barry performs it with Better-
ton’s alterations, which I cannot think any or-
nament to the piece. They put us in mind of
German money, wherein we find- copper and
filver intermixed. Perhaps Shakefpear has no
where left us finer writing than in this Play;
the fpeaking and atting of which is as hard
as the writing is great. I cannot fay I ever
faw the chara&er played all through equal te
what I conceive of it. Mr. Barry has many
beauties init; on which neither my leifure nor
fpace permit me to defcant. [ fhall, however,
delay a little here to remark to him, that I think
him wrong in his manner of ftopping dns
fpeech:

1
To-morrow, to-morrow, &3¢,

In this place, Macbeth, among other per-
plexxtlcs, receives the news of his wife’s death
and cries out,

She fhould bave died bereafter---
There bad been time for fuch a ward to-merrow--
U 4 . Tﬂv



296 A GENERAL VIEW

. To-morrow, to-morrow, and to-morrow,
Creep in a flow and fealing pace along, Ec.

Macbeth’s fituation is at this time fo very cri-
tical, that he has not leifure to indulge private

grief. Hence he is led to obferve, that his
wife's death had better happened at any other
. time than now, when his circumftances are fo

very perplexed; and which have now reached

fuch a point, that they muft, in the courfe of
things, fuftain fome confiderable change even
by toemorrew; that this change he is perfuaded
will be for his advantage, through a reliance

on the equivocal and delufive promifes of the

witches. His mentioning the word, Morrow,

leads him into a chain of refleftions upon its

meaning and confequences, which are ather-

wife abruptly, nay, abfurdly, introduced : and

this is the cafe in Barry’s way of replying to the

account of his wife’s death, which he delivers

thus : . )

She fbould bave died bercafter---
There bad been time for fuch a word,
To-morrow, &¢.
But he makes yp for this miftake, if it may
be callgd one, in that {cene wherein he fays,
Is that a dagger which I fee before me?



OF THE STAGE. 297

in which he is extremely happy, as well as in
receiving the ghoft of Banquo, and all thro’
the laft A&.

He is certainly fine in the part of Alexander;
the manner in which he difpofes himfelf, his
various attitudes in the laft A&, and parti-
cularly in the laft {cene, have a charming ef-
fect; and one is wrought up almoft to imagine,
that Darius approaches in his chariot, drawn
by milk-white fteeds; and that Alexander is
going to lead the charge againft him. Yet
this Play is fpoiled in the altering, fo mi~

ferably mangled, that were Nat Lee torife -

from the church-yard of St. Clement’s, where
he lies buried (next to the tomb of William
Pattifon) he would run mad again ; for poor
Nat was as mad as his own Alexander. Mif
fortunes and drink were the occafion: he was
under the regimen of a milk-diet for the laft
week of his life; but getting one evening out
of his phyfician’s reach, he drank fo hard, that
he dropped down in the ftreet, and was run
over by a coach. His body was laid in a bulk
near Trunkit’s, the perfumer’s at Temple-bar,
- till it was owned. He was a clergyman’s fon 5
his education was liberal; he was for fome

time



28 A GENERAI VIEW

time on the Stage, where he cut but a poos
figure ; hehad an open countenance, and a fing
head of hair, which, when he miffed in his lucid
intervals, he often regretted it, having been
neceffary to fhave him in his madnefs. He was
modeft and filent: his works fpeak his genius,
Barry has done much juftice t Varanes and
Alexander : he is fo happily formed to ex-
prefs that feeling of tendernefs, that fenfibility
that runs through all ‘Lee’s Plays, and are the
chara&erifticks of his genius, that the men-
tioning one puts me in mind of the other, [
am not fingular in faying, that fince Wilkes’s
days there never was {o fine a lover upon the
Stage ; and this is a caft, in which were Barry
to confine himfelf he would remain always
wnrivalled. ' I fhall mention him in one cha-
faler, in which he almofk equals Verbruggen.
Nobody, acquainted with the “hiftory of the
Britifh Stage, need be told, that I mean Ba-
jazet. It was there that Verbruggen, whofe
eye had an infinity of fire, and who had
great command of face, acquired vaft repu-
tation. 'There was fomething{o aftonithing in
Jhis filent expreflion of the rage, pride, and
impatience of Bajazet, when in chains, fo inti-
midatipg, -that his only putting on the fame
; look,
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100k, when one day he was in danger of being.
arrefted under the piazzas, the bailiff was fo.
frightened, that he dropped the writ, and:
ran away, as if a mob had been at his heels ;

at leaft Verbruggen told this ftory in Will’s

coffee-houfe, and faid, that his Bajazet-look
had killed a bailiff, and fecured him his k-
berty. There are performers whom I have
feen play this character; nay, and heard others
praife, whofe only merit confifted in growling,
frowning, and rattling of chains. But Barry,
through the whole, preferves a proper deport-
ment; his dignity finely marks the character ;
and is happily intermixed with that fiercenefs,
contempt, fullenefs, and favage temper, that
fhould fwell the bofom of this intractable mo-
parch. There are few charaders but what fit
eafy upon Barry ; there is nothing labored in
his deportment ; and he often fnatches from
pature graces that cannot be too much ad-
mired. . | '

Mr. Ryan has been long, and defervedly, a
favourite of the town ; but bejng now funk into
the vale of years, claims indulgence as much
~ as ke formerly did applaufe. From his long

acquaintance on the Stage, he has acquired an
cafe
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cafe and freedom equal to any performer I
can ever remember. In fome parts of Iago,
he has great merit; and in Mr. Ford is very
excellent : but I with he would refign Capt.’
Plume, Myrtle, Marcus, Archer, &c. and other
chara&ers of that kind, which require the fire
of youth to execute. '

" Mr. Rofs is a good figure, and has an ele-
gance on the Stage which muft recommend
him in genteel Comedy, in which caft he has
lately given ftrong proofs of his genius, ef- .
pecially in Sir Charles Eafy, Conftant, Frankly,

and Dorimant. His Bevil is fuperior to any I
have feen in that chara&ter; and 1 believe
comes nearer the author’s intention. He has
fucceeded in fome charalers in Tragedy, ef-
pecially the Lovers; but his fort is genteel
Comedy, in which he is equal to any Performer
on the Stage. o

Mr. Shuter’s performance in the comic way
is nearer to nature than moft of the Comie-
dians on our Stage. His chief excellence lies
in old men. The fetnefs and rifible turn of
his features diffufe a peculiar humour thro’
all the parts he plays in low Comedy. He has

a



OF THE STAGE:  sor

a fine vacancy of look, an inexpreflible and
inimitable fimplicity in Mafter Stephen, which
is finely contrafted by the bluftering air of Bo-
badil. His Scrub has nothing forced in it:
he makes every line of it tell, by his having
ftri¢tly ftudied nature; and he is obliged to
nothing of mimicry, but to real merit for
the applaufe he gains in it. I would rather
fee him in the Puritan, in the Duke and no
Duke, than in Trappolin. There is a part
of the fame nature in the Alchymift, in which
1 have feen him with great pleafure ; the for-
mality, the hypocrify, and felf-intereftednefs of
the part, he preferves with all proper force,
and is exceedingly juft, and exceedingly laugh-
able. His Launcelot, Cimberton, and Young
Clincher, are equal to our warmeft wifhes. He
is but young Falftaff'; yet I think he plays if
better than any man npw on the Stage. How-
ever, in the firft part of Henry the Fourth,
'I'would rather fee him playFrancis ; and his ge-
nius would make of Juftice Shallow 1n the fe-
cond part almoft as much as old Cibber, whom
nobody has yet come near in that charater.
Though he is far from being a bad Ben, in
Love for Love, yet I own I prefer his Fore-
fight. Nature has done a great deal for this
5 Aétor;;
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" A&or; education very little 5 yet the good-
nefs of his head is fuch, that he is daily ad-
vancing towards perfection, and doubt not of

feeing him one day equally efteemed with the
celebrated Pinkethman.

- Mr. Sparks is an A¢tor of merit, and thews
. the ftrength of his judgment in chufing Acafto,
Sciolto, and parts of that caft in Tragedy,
which are well adapted to his years and man-
ner. He ftands well in Manly, in the Pro-
voked Hufband ; and in the part of the Old
Batchelor. He requires fomething of agitated
paflion in Tragedy, and of importance in Co-
medy to keep him up; but the former he
fometimes overdoes ; the latter he permits to
degenerate into a ftrut, and an affetation of
Quin’s voice; otherwife he may be Juﬁly al-
lowed pre-eminent m his walk.

Mr. Smith’s figure is very pleafing; and his
performance very tolerable : his voice is agree-
able, but he wants variety, and {peaks always
in the fame tone.

Mr. Dyer is a pleafing Aétor, and claims
apphufe in feveral charatters in Comedy.
He
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He fhines moft in Dick in the Confede-
racy, Modely, Count. Baflet, &c. in fome
fcenes of Clodio, and Tom in the Concious
Lovers; nor does he want merit in Mac-
heath ; but has not weight fufficient for Cha-
.mont, or Romeo, &c. Thefe charatters, be-
fides a critical judgment, require expreflive
features, and a marking eye, which he wants.
Would he keep to Comedy alone, he woulkd
fhew his genius to greater advantage.

It would be unpardonable negligence not to
mention Mr. Arthur’s great excellence in the
clowns in pantomimery ; but I cannot help
faying, that when he fpeaks, I forget all his
merits. .

Mrs. Bellamy has all the foftnefs of her fex,
and that fweet fenfibility which gives the moft
affe¢ting pathos to the ténder parts in Tra-
gedy. Monimia, Juliet, and Cordelia, as the -
reprefents them, have every thing that is en-
gaging in beauty or innocence ; and there her
performance is the more pleafing as it feems
to be dictated by nature alone. Parts of vio-
lence are too ftrong for her powers ; and her
voice and look muft lofe their effe¢t in paint-

ing
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ing the rage of Alicia, Hermibne, or Zara;
But in thofe of love, and tender diftrefs, fhe is
fecond only to Mrs. Cibber.

Mrs. Hamilton, formerly Mrs. Bland, ap-
pears in a veryelevated light in Queen Eliza-
beth ; the dignity and fpirit of which fhe really
fupports very properly. Her Charlotte, in the
Lady’s Philofophy, is not without its admirers;
but I muft be free enough to tell her, that
Lady Wrangle would now fit upon her with
more eafe. She has vivacity in Elvira in the
Spanith Friar; and I fhould think it a high
entertainment to fee her perform in it along
with Quin; who, in the Friar, was inimitable ;
and I dare fay equalled Tony Leigh, whofe
pi¢ture in the charatter, by Kneller, was the
Earl of Dorfet’s favorite, and to whofe talents
Dryden ufed to fay, the piece owed much of
its fuccefs. '

CHAP
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CHAP. 1IV.

Hﬂv‘oﬂ biftory of the Irifb Theatre; and an at:
count of the principal Performers.

HOSE who are verfed in the Irith
language will tell you, that it is ex:
tremely mufical, and admits of variety of
poetical modulations. This we are certain
of, that every noble family had its bard
and its jefter ; from.which they derived either
ferious or ludicrous entertainments, according
to their difpofition of mind: Yet, tho’ there
are many.good poems extant in that language,
we have not been able to find any that are
dramatic: nor, with our utmoft enquiry, do
we learn what was their tafte for theatrical en-
tertainments, till the latter end of the reign
of the illuftrious Queen Elizabeth, and thc
begmmng of James the Firft ; at which #ra
Shakefpear’s writings were in as high a de-
gree of eftimation in Dublin as in London.
There being no regular Theatre, it was cuf>
tomary for the nobility to have Pliys occa~
- fonally exhibited at their own houfes ; fomé
of them were alfo performed in the ball-room
of the caftle of Dublin by the nobility, &c.
X . The
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The firft Theatre that was built in Dublin was
in St. Werburgh’s-ftreet, about the year 1634,
by Mr. Ogilby, who was at that time deputy-
mafter of the revels of bath kingdams. I
have been informed it had a gallery and pit,
but no boxes, except one on the Stage for the
then Lord Deputy, the Earl of Strafford, who
was Ogilby’s patron. The names of the Ac-
tors who performed in this Theatre, I could
never learn ; but they had good fuccefs, par-
ticularly in 1638, with a new Play, called
The Royal Matfter, wrote by Shirley, an inti-
mate friend of the Manager's®. This Play
was alted feveral times at the caftle by
the nobility and gentry. It is dedicated to
the Earl of Kildare; as was alfo a Play, called
Langartha, written by Henry Burnell, Efq;
and firft ated on St. Patrick’s day, in the
year 1639 ; but the rebellion breaking oyt in
1645, the Theatre was fhut up, and never
afterwards opened. During the wars of that
kingdom, Ogilby was reduced by various mif-
* Shirley is faid to have been poffefled of fome
fketches of Beaumont’s and Fletcher’s. This in a great
meafure folves the manifeit inequality of his pieces.
I have been told, that this intelligence came from
Dryden.
2 , . fortunes,



fortunes, and returned to England, where he
remained till the year 1662 ; when his friends
obtained him a renewal of a patent from his
majefty for thafter of the revels in Ireland.
On his return to that kingdom, he was very
well received ; and feveral of the nobility fub-
fcribed towards building a new Theatre in
Smock-alley, of which he was mafter. It is
faid to have coft upwards of 2000 /. But his
fuccefs not anfweting his expeations, he con-
tinued there but a fhort time, and returned to
London, where he died in 1676.

~ Jofeph Afhbury, Efq; had been appointed
deputy-mafter of the revels under Mr. Ogilby,
and fuperintended that Theatre till 167z,

when a part of it fell down, and killed and .

wounded feveral of the audience. It is un-
¢ertain whether any Plays were performed
there again, till after the Revolution ; and the
firft Play we then read of was Othello, pre-
fented by fome gentlemen for their amufement;;
for now there was no regular company in
Dublin. Mr. Afhbury, who was the only
A&or by profeffion among them, performed
Tago, and the celebrated Mr.Wilkes, Othello,

which was his firft attempt ; and the applaufc
' X2 he
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he received at that time induced him to qui¢
a very valuable employment, of which he was
in pofleflion, and ever after to attach himfelf
to the Stage. About half a year after, Mr.
Afhbury formed a regular company, which
was greatly encouraged ; and thofe celebrated
performers, Wilkes, Booth, Eftcourt, Keen,
Norris, Griffith, and T. Elrington, occa-
fionally appeared among them. This ma-
nager had great {kill in dramatic affairs, was
an excellent performer, and many of the firft
rate players were formed by him. The prin-
cipal a&reffes in this company were Mrs.
Athbury, a very amiable perfon, and-of great
merit in feveral chara&ters, Mrs. Knightly,
Mrs. Smith, and the celebrated Mrs. Butler,
a great faverite of Charles the Second’s, and
one of the moft eminent Comedians of her
time. For her chara&er, fee C. Cibber’s Life,

page 121, vol. 1, 12mo.

This Theatre, under his prudent manage-
ment, flourifhed from the time of the Revolu-
tion to his death in 1720, without interrup-
tion ; except thatin the year 1701, on St. Ste-
phen’s day, the galleries gave way, and feveral

were hurt in endeavouring to get out, This.
was
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was the firft night that Shadwell’s Libertine
was performed in Dublin ; and many ridi-
culous ftories were told of this accident.
Among the reft, that the candles'burned blue,
" and went out ; two or three times there was a
dancer extraordinary among the devils on the
Stage, that nobody knew him, and that he had-
a cloven foot, &c. &c. It was this gentleman to
be fure that made free with the gallery; and
feveral grave folks pronounced, with folemnity,
that it was a judgment on the fpetators for
going to fee fo profane a piece of work. How-
ever, it was not performed again for pear
twenty years afterwards, when Mr. Afhbury
- was dead, '

Mr. Thomas Elrington, who was his fon-
in-law, fuceeeded him in the management of
this Theatre, which he continued to his death .
in 1732. He was an Aftor of great merit,
both in Tragedy and Comedy, chiefly in
Oreftes, Bajazet, and Oroonoko. In the year

1732, a booth was opened in George’s-lane,
under the dire®ion of Madam Violante, an
Italian rope dancer, where feveral feats of ac-

~ tivity of that kind were performed ; but not
meeting with the fuccefs fhe expeéted, fhe
X 3 - changed
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changed it into a play-houfe. Here it.was
that Mrs. Woffington made her firft ap-
pearance in the charafter of Polly, in the
Beggar’s Opera. This lady has fince ftood
in a capital light, both in Tragedy and Co-
medy, with a dignity in the former, and a po-
lite deportment in the latter, that we defpair
of ever feeing equalled. Her Jocafta was
noble and fpirited; her Jape Shore tender
and diftrefsful ; her Lady Townly eafy and
elegant; her Phillis humorous and affected :
fhe had in her walk an- eafe, an air, and an
underftanding, for which we now fearch the
Stage in vain. ‘The Theatre being fupprefled
by the Lord Mayor, a very genteel one was
built in Ransford-ftreet, by permiffion of the
Earl of Meath. Of this Mr. Hufbands was
manager. The Theatre Royal in Aungier-
ftreet was opened in the year 1734, with the
Recruiting Officer ; but this being built more *
for fhew than real ufe, it was foon deferted ; and
on the 11th of December, 1735, the prefent
one in Smock-alley was rebuilt by fubfcription,
and opened with Love makes 3 Man. '

- The City-Theatre, in Capel-ftreet, was
epened afterwards, Janvary 7, 1744-5, with
T ‘ The
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The Merchant of Venice; but the fuccefs
hete was not of long continuance; and it is
new altogether neglécted. A vety elegant
one is: at préfent building for Mr. Bartry in
Crow-ftreet, in that city, which will make the
feventh that has been ereed there fince the -
year 1634 ; and is expeéted to furpafs all the -
former in beanty and convenience,

Thefe are the moft material accounts worth
recording of the Irifh Stagé, which has pro-
duced fo many capital performers; the in-
habitants of that kingdom having been al-
ways remarkable for their encouraging the
polite arts, and more efpecially the Drama,’
of which they are good judges.

In 1711 Mr. Wilkes made a fummer’s ex-
curfion thither, and ftaid there three months; -
during which time he performed the cha-
racter of Sir Harry Wildair for nineteen nights
running at Smock-alley. In 1715 Jane Gray
was petformed feventeen nights fucceflively ;
in the year 1727 the Beggar’s Opera had a
run- of twenty-four nights. In 1735 Henry
the Eighth was played twelve nights at Aun-
gier-fireet ; and the Royal Merchant about

X4 feventeen
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feventeen in Ransford-ftreet. The profits of
a Play thirty years ago in Dublin were thought
good, if they amounted to 50.. Farquhar,
who, in the year 1707, played Sir Harry
Wildair for his own benefit, received 100l.
and thopgh the part was of his own writing,
hjs friends bluthed to fee him a& it: how«
ever, he thought himfelf well paid, becaufe
his benefit far exceeded any thing that had
ever heen known in that city. |

CHAP V.
OFf the Performers os the Irifh Stage.

'I"HE firt of the Irith performers is
Mr.Sheridan, a gentleman of a colle-
giate education, who was intended originally
for the church; but fortune ordained that
he fhould raife contributions on the world
in another charatter, and brought him
on the Stage. He foon found the Bufkin
preferable to the mafter’s gown, and one
night’s benefit better than the annual income
of a good vicarage. He fet out with many
dlfadvantages fome of which he conquered
by perfeverance and refolution. He found the
Dublin Stage at the loweft ebb, without any

o " i

-
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fpirit in the people to fupport it, or tafte in
the Managers to raife it. He took the bur-
- then upon himfelf, to which he foon fhewed
he was well adapted. He folicited his friends
to ftand by him ; they thought him worthy of
it, and they did. He was particularly obliged
to the gentlemen of the college in which he -
was bred, though he afterwards quarrelled
with them. He cleared-the Stage entirely of
thofe popinjays, thofe gilded butterflies, who
ufed to ftop up the entrances, and thew them-
felves, theirfolly, and fine cloaths, plainer than
the performers; a proceeding in which he.
was oppofed by much want of . manners, in-
folence of wealth, and wildnefs of youth. By
fuch meahs he made his ftage very regular ;
his decorations were in general proper, his
cloaths elegant and in charaéter, nor was his
fcenery and paintings bad. As a Manager it
is allowed, even by his worft enemies, that
he is excellent ; that he has fome humour, ap-
pears in his Farce of the brave Irithman; and
his Effay upon Education is regarded as a
proof of his learning and fkill in fchool-difci-
. pline. 'When we come to confider him as an
Agtot, we find, wjth regret, we cannot fay as
much in his favor. Nature has not been very

libera]
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liberal to him in thofe pra&ical gifts which
are generally firft regarded in that charater.,
His voice is unequal, harfh, and difcordant, .
and not fufficiently powerful to exprefs the
tender and pathetic of Tragedy, the delicate
fenfibility of Romeo, the fine tendernefs. of -
Anthony, or the workings of the relenting
undone Varanes. Here, however juft he
may be in fpeaking, and in this his judgment
never fails, yet his looks and a&tion are un-,

. equal. However he may feel himfelf, he can-
net convey it to his auditors: and old Cib-. -
ber, in his Apology, juftly remarks, « That
¢ though the fentiments of a declaimer may
¢ be accompanied with all the fublimity that
¢ poetry can raife them to; let thetn be de-
< livered too with the utmoft grace and dig-
“ nity of elocution that can recommend them.
“ to the auditor, yet this is but one light
¢ wherein the excellence of an A&or can
¢ fhine ;” and this may, in the courfe of his
playing, be often applied to Sheridan. I re-
member to have feen him: play Romeo, al-
tered by himfelf, in which he took Mercu-
tio’s fine fpeech of,

Ob! then Ifee Queen Mab bas been with you. -

ver Y
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very unfeafonably out of his mouth, and re-
cited it with all the melancholy folemnity of
afermon. I am fure he muft have feen the
impropriety of making Romeo fpeak a fpeech
which was intended for the gay Mercutio to
divert his own gloom : but perhaps he had no-
performer then in his company whom he
could entruft with the fpeech; and things
confidered in this, but in no other light, his
performing the part of Romeo may be par-
doned, '

I doubt not but I fhall fee him in Friar
Laurence, in which he would convey to us
more pleafure than we ever experienced even in
ane fpeech ; nor is fuch a character beneath his
notice. Betterton, Wilkes, Booth, and Cib-
ber, have done fome of as little confequence ;
and Garrick at this day is in the fame difpofi-
tion. I have honored his judgment when I
have feen him refign Anthony, and fall into
Ventidius. The rough old foldier fat well on.
him ; and were he to give us Kent inftead of
Lear, we fhould praife him ftill more. Mr.
Sheridan’s genius tends to declamation, and
fpeaking that has weight in it; but here his
figure is none of the beft. By a view of it,

one
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one would think nature intended him for Come~
dy; but his attempt thews us we are deceived.
His acion is folemn, ftiff, and confined, en-
tirely void of that elegance and eafe which is
requifite in a Lord Townly, a Dorimant, or a
Sir Charles Eafy ; nor can he affume the
fprightly degagée air of an Archer, a Ranger,
or a Benedi¢t ; but he makes up for thefe de-
ficiences in his Tamerldne, his Cato, and his
Brutus: the orations of the laft were never
better fpoken. I remember to have feen him
fupport the lofs of Marcus in the former with
all the refignation and patriot deportment that
the circumftance enjoins, Hamlet is al-
Yowed to be his mafter-piece : itis a chatatter
into the fpirft of which he enters; nor has he
lefs' merit in Horatio in the Fair Penitent;
and he receives as much applaufe in replying
to Lothario’s appointing a place of duel,

Tl meet thee there

as ever I heard. He deferved it for that look
of contempt he put on ; the negligence with
which he heard him were fine contrafts to the
warmth which he had manifefted in the caufe
of virtye and his friend. There are fome
parts . of Macbeth and Richard the Third in

~ which he has merit. He went through (Edi-
‘ pus
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pus happily. He poffeffed the tranfitions of
the chara&er, and - particularly in the fcene
with Phorbas ; his words, his action, and his
look ftrongly indicated the paflions that raged
and ruled by turns in the bofom of the un-
happy prince.

1 have heard his Falftaff much condemned,
perhaps not with injuftice: he wants that fef-
tivity, that joy, which nature muft have given
an A&or who fills up this charater, other-
wife it will lofe its effeCts. Here old Quin
was capital, and will perhaps remain for years
unequalled. He was certainly Falftaff in
perfection ; and in his playing it, he only
fhewed a copy of himfelf.in his gayer hours.

‘We fhall conclude this charaéer with - obferv-
ing, that in level-fpeaking Sheridan is always
juft; that he is fometimes happy in cpnveying
horror and terror; and when he remains at
home, he will, and muft be always allowed
excellence ; but if he wanders into the walks
of tendernefs and genteelity, he exhibits defeéts-
that counterbalance all his perfetions.

Mr. Dexter has a genteel figure, agreeable
voice, an eafy carriage, and good fenfe. He
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has acquitted himfelf with applaufe in"feveral
parts of genteel Comedy ; and fome of thofe
he has attempted in Tragcdy have been cqual}y
defcrvmg of it

Mr. King, a fprightly and ufeful Comedian,
in fome parts reminds us of Woodward. He
has not as yet . attained elegance fufficient for
the Foppingtons, or Fine Gentlemen : how-
ever, there are feveral charadters which hit his
humour and genius; among which are Sir Jos
feph Wittol, Tom in the Confcious Lovers;
Brafs, Scrub, the Lying Valet, Pedlar in Flo-
rizel and Perdita, &c. in all which his per-
formance muft ever appear pleafing,

Mr. J. Sparks is not only a ufeful but a
very diverting Comedian : that pleafantry of
temper which is habitual to him will not ad--
mit him to give a falfe colouring to any hu-
morous chara&ter. In the hearty Old Men of
Comedy he has great merit, particularly in Sir

"Sampfon Legend. His Foigard is nearer to/
nature than any other performer’s; but his
Teague in the Committee has not the vivacity
of Barrington’s. In Foigard he is very ex-
preflive of that ridiculous gravity which is

the
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the refult of pedantry and ignorance. He
perfetly well fupports all the oddity, wild-
nefs, and extravagance of Caliban. His
Peachum and Serjeant Kite are humorous
draughts of nature; and his merit lies in low
Comedy.

Mrs. Fitz-Henry, on her firft appearance,.
promifed tq arrive at excellence in a fhort
time; but her improvements are flower than
were then expe@ed. Thereis a caft of parts
fuitable to her genius, and wherein the has
merit; fuch as Hermione, Zara, &c. In Ca«
lifta the fupports the violence of her rage,
where fhe tears the letter with great {pirit ; but
afterwards fails in the diftreffes ; and indeed in
all charaters of the tender or plaintive kind.
Her aétion is too vialent; and both that and
her voice want that delicacy and tendernefs
which fpeaks to the heart. She does not pro:
mife to excel in Comedy, wanting an eafe
and genteelity which in polite chara&ers is ab-
folutely requifite. Would fhe modulate her
voice, and regulate her action, it would add
greatly to her excellence in Tragedy.

Before
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Before I difmifs this account of the Irifls
Theatre, I muft not omit Mr. Sowdon, who,
during the two years that he was Manager
of it, conducted it with great regularity. Con-
fidered as an A&or he has merit in feveral
charaéters ; and I believe his performance of
Henry the Eighth to be as true a likenefs of
that monarch as Shakefpear or hiftory could
~ draw him: I have feen him alfo judicioufly
pleafing in Pyrrhus, Ventidius, Old Batchelor;
and Stri&tland ; and he muft be always con-
fidered as a performer of confequence in the
theatrical world.

CHAP VL
Of the Ufefulnefs of the Stage.

MIDST all the fafhionable amufe-
ments which have prevailed of late

years in oppofition to the Drama, the encou-
ragement it ftill meets with-is a convincing
proof, that virtue, good fenfe; and tafte, are
yet to be found among us. As it has its
foundation in reafon, it will always find pa-
trons of that charafter to improve and re-
commend it; d4Ad muft at length prevail over
thofe trifling amufements which have no con-
niectiont
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ne&tion with cither, and are calcu}atcd for
fixch weak and vitiated appetites as cannot re-
lith the exalted entertainments to which the
Stage invites.

A juft and reﬁned tafte in the public will
have its due influence on tht Stage Was this
more univerfal, the manager and a&or would
more ftriély conform to it ; and neither would
mtroduce, or perforrn, what would not ftand
the teft of truth and reafon; and fuch as the
audience is, fuch will always be the altor.

To have the ﬁ)rmgs of nature open to the
foul, and to have the manners of mankind
truly delineated, is the intent of the Drama.
Thns cannot be effected, unlefs the aud1ence
will readily concur with thc manager in pro- '
moting fuch theatrical plcccs as will not only
entertain the fancy, but mend the morals,
and in dxfcouragmg thofe confcmpnble enter-
tainments which, having nothing elfe but no-
velty and thew to recomthend them, are too
much the admiration of the gaping majority,
till the lively leffons of moral inftruction and
example given by the Stage have influenced
our underftandings, and formed our manners

Y ©
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to a fimilarity of thinking and aing; or, in
other words, till we think and aét like rational
creatures.

The Drama, confidered in this light, will
be found to be of mational advantage, and
claim all poffible indulgenge and encourage-
ment from the public. When this is the
cafe, we, like our forefathers, fhall be charmed
with the tender touches of nature in Shake-
fpear and Otway, the wit of Jonfon, and the:
{prightly eafe arid genteelity of Fletcher; and,
from the whole, derive both pleafure and im-
provement. )

" Though fome are apt to complain of the
expences of our theatrical entertainments, yet
on comparifon how infignificant are they, comi--
pared to thofe of our Italian Operas? Sorry I
am to fay, that I have known an Italian
finger to have been paid more than double
the fum in a feafon which our beft performer
has received. Is not this fa prepofterous
preference of fenfe to found, and unmeaning
fhew to nature and paffion? To defcend
lower, have we not known the Stage to have
~ been debafed by wire-dancers, fire-eaters, ring-
g

- .
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iﬁg of hand-bells, men playihg on broom-
fticks, and tumblers climbing of ladders ?

old Sbélcefpear s days could not thus far advance
For whay’s bis Bu/km to our ladder-dance ? ‘

STEELE.

Such diverfions were the reproach of common
fenfe; and were better adapted to the tafte of
the rude rabble at Bartholomew Fair, than a
polite Englith audience.

Among the various frequenters of the The-
atre, and even fome who are its profeflfed ad-
mirers, thcre are yet but few who can be fe-
leCted as real judges, and have formed their
tafte on that true ided of perfection which is
founded in nature. Moft borrow their judg-
ment and ideas from others, perhaps as igno-
rant and taftelefs as themfelves, whofe cenfure
or applaufe is only dictated by whim and ca-
price, and to be regarded accordingly. Some
of thefe fathionable and pretendedly polite
gentlemen have I feen, who had fuch favage
hearts, or weak heads, that they have fat with
the moft inelegant indolence and unfenti-
mental feeling at the moft affecting paffages
of the beft of poets, reprefented in all their

Y 2 beauty
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beauty by the beft of A&ors; or, if they fele
any tender natural emotion, they were athamed
todifclofe what would have been their higheft
glory, that they were * men, and not ftrangers
to the diftreffes of humanity.

It was politely faid of one of the greateft
Generals + of his age, who was obferved to
be tenderly affeted at the diftrefs of Indiana, -
That he would fight ne’er the worfe for all
that; and indeed he who could be fo moved
with an imaginary foene of private diftrefs, dif-
covered as true a greatnefs of foul as the
warmeft patriot does in the defence of his
country.

I recolle¢t an inftance not-unlike this, whick
happened once in 2 celebrated theatre. When
Oreftes had wrought himfelf up to the higheft
pitch of rage and phrenzy, one of the fpec-
tators catched the magical infe&ion, and' for
a long ‘time after did not recover his ufual
way of thinking. If this man had not the
firongeft underftanding, he had at leatt the

. % Homo fam, et nil humani 2 me alicnum puto.

. . Tex.
4 Duke of Marlborough.
coo C- moft
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moft feeling heart. Such are the effe@ts of a-
well wrote, or well atted fcene, on minds ac-
tuated by nature alone.

“T'his tender fenGibility in the fair fex adds a
~ double luftre tp theircharms ; and to fee them
fhedding teats only.at imaginary woe, heightens
cvery beauty into a perfection of the mof}
amiable kind, which st once attracts our ve- -
neration and love. . o L

There is another fpecies of unfeeling ad-
mirers of the Drama, who barter all folid fenfe
and reafon of our own growth for a filly, ftu-
pid admiration of foreign produétions; Who
fancy that they fee more regular and corre®
beauties in the cold and ftudied: productions
.of foreigners, than in all the unfettered fights
.of our unrivalled Britilh mufe. The real fire
.which animates our dramatic genius is too
“warm and too bright for their nearer view or
-examination ; and whilft our Stage boafts of
authors which' Greece or Rome might eavy,
_the limited flarved regularity of Corneille,
Racine, and Molieye, is preferred by thefe
witlings to that real language of nature which

Y3 our
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our poets dictate, and to whxch oux’A&ors gwe
voice, motion, and a&ion. -

The feeblenefs of that language which we
fo much admire finks under the wcnght of a
bold and free fentiment. The tyranny and
fuperftition of their government have infefted
their language with all that froth and. flavith
complalfance which we fo heartily reje& and
defpife as much in their Drama as in common
converfation. - -

A truly poetical fpirit is a fpirit of liberty,
which is the blefling of our nation and con-
ftitution.  Should a poet of theirs by great
‘chance hit upon a fentiment of the kind, it
muft befupprefied in filence, for fear of the
refentment of the Grand Monarque, and pu-
‘nithment of his Baftile.. I.have often thought,
and am not alone 'in my: opinion, that if
“our admired poet was tranflated into their ef-a
" feminate diale&, he would fuffer confiderably
under their perpetual returns df languid rhyme,

" which would let all the fpirit of ‘his heaven-
born genius evaporate, and only leave a caput
- mortusim of. dead i umtatlon behind. This will
- appear plamly to thofe ‘who will take pains to
com-
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eompare the French tranflations of the Fair
Penitent and Venice Preferved with the ori-
ginals, in which the greateft beauties of both
are bmitted. By the way, let it be obferved,
that one of Shakefpear’s moft envious de-
"famers owes the chief part of his dramatic re-
putation to his mumerous, but unacknow-
ledged, plagiaries from this our great Orna-
‘ment and Mafter of the Drama.

And I would remark in the laft place, that
as nature is always the fame, though at dif-
ferent times fhe may-wear different afpeétss
and as. the firft Dramatic Genius drew her

"as he found her, I fee no reafon why our
Shakefpear may not have as good a right to
vary from, or reje&t, the antient model, by
drawing from fomething more grand and au-
guft than had been before difcovered. And
I might add further, that gs the Stagyrite
drew his rules from 2 model or example ready
drawn to his hands, I do not fee for what rea-
fon they fhould be impofed as a perpetual rule
or obligation for any future poet to obferve,
who had genius to ftrike out new beauties and
graces of his own fuperior to, and undifcovered
Py all former rules of art ; which might ferve

Y 4 ’ as

/
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as a ftandard and example for future pocts
and critics tp follow.

Severe is the fate of the anthor and ator
. who is obliged to fubmis to fuch fyperficial in-
fpeGtors. When an aqthnr has lavithed away
the whole ftrepgth and richnefs of his geniug
in producing a work worthy of the public 3t-
tention, and has embarked all his hopes of
future fame and advantage on the attempt;
. when the aQor to0 has endeavored to give the
utmoft grace to every idea, very often they
are difmiffed without a hearing ; or, if heard,
with difregard and contempt : the ﬁ'{r edifice
is blafted by envy, malevolence, or ignorance,
and the author and his performance configned
+ to perpetual obfcurity. To judge of the lan-
guage, fentiment, &c. of a new Play on fecing
it once only, requiresa degree of difcernment,
which very few are mafter 'of, though all pre-
tend td be judges. Mr. Congrcve * juitly

' o : ~ obferves,

b It may I;e a matter of cunoﬁty to inform the pub-
tho’ it is not xmmedlately pertinent to our fubje&,
what ‘this gentleman (who was To good a Judge of true
humour) efteemed as the moft divétting Comedy in the
Englith tongue; and that was the Northern Lafs,wroteby

Broome.
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obferves, that ¢« Many come to a play fo over-
< charged with criticifm, that they very often
¢ let fly their cenfure, when through their
< rathnefs they have miftaken their aim.”
One would think that the bare attempt to
pleafe, though unfuccefsful, has yet merit '
enough in it to demand a candid reception and
fair hearing,

The cafe is the fame with refpe& to the
young actor, thoygh it is allowed that his art

Broome. Ihave it from unqueftionable authority, that
he bas often declared to his friends, he would rather be
the author of that piece than of all he ever wrote ; and
had never miffed feeing it for twenty years. Mr. Addi-
fon was of the fame opinion. What the motive of their
approbation was, I {hall not determine ; but perhaps the
good performance of it was one. In the year 1711, the
caft of the parts were thus:

“Northern Lafs, Mrs. Bicknell; Sir Philip Lucklefs,
Mr. Wilkes ; Tridewell, Mr. Mills; Sir Paul Squelch,
Mr Johnfon; Bullfinch, Mr. Eftcourt; Widgin, Mr.
Bullock ; Captam Anvil, Mr. Spillar; Nonfenfe, Mr.
Norris ; Howdee, Mr. Cibber ; Beavis, Mr. Bickerftaff;
Pate, Mr. Bullock, jun. Widow, Mrs. Knight. The
SpeQtator, 468, gives a high encomium of Eftcourt’s
performance of Bullfinch. This was formerly a ftock-
pldy; but has been negle@ed for fome yegrs,

15
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is one of the moft difficult of any ; that few
‘are capable of foftening the foul with the
tender touches of woe, of charming the heart
with the harmony of nature, and callmg thofe
ypaffions into action which before flept in the
foul; and as, to accomplifh all- this requires
fuch uncommon powers, fuch an aéor is in-
titled to all the patronage and encouragement
the public is capable of bcftowmg

 And it is to be lamented, that fuch a fta-
tion, which requires to be filled up with fuch
extraordinary talents, fhould be held in fuch
difrepute by fome, or be fubjett to the fuper-
.cilious' remarks of thofe nominal critics, who
-without the leaft knowledge of the Drama,
and fometimes fo deftitute even of common
literature, without an acquaintance with life,
and its manners, and altogether ftrangers to
the delicate fenfations of the human hca'rt,
yet affume a right to judge of the merits or
demerits of a pétformer, whofe ierits are
'perhaps as much beyond their comprehenﬁon
_as their blemifhes arg' remote from their dif-
-cernment. ' -

T
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Tobe a judicious critic of an acor's per-
formance  requires almoft as much judgment
as to be an a&or. Their difference is only
‘this ; that the one has formed his judgment
‘and idea. of - perfection .on a comparifon of
thofe different. characters and . obje&ts which
have come within his obfervation : the other is
obliged, by fevere ftudy and application, to
inform himfelf of every thing which will give
the appearance of truth and réality to his pery
formance, and to: reduce all his theory into
'praéhce

Every dawnmg of merit in-2 young actor
thould be kindly nourithed .by the audience
with its due proportion of applaufe, till it has
attained perfection. Young blofloms bloom
into maturity under a warm fun ;' cold winds
deftroy them'; and, envy, prejudice, and ig-
.norance have damped the fire of many a pro-
_mifing genius. - .

I have often obferved in the firft appearance
~of a divine, or orator, fear has got the better
of his abilities. The ‘cafe is the fame with
the player. An abfolute perfeGtion fhould
not therefore be expected at firft: the beft

per-
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performers are fill copfcious that they fall
fhoit of it, and cannot act up to their own
idess. Thare fhould be kind sllowances made
by all audiences for the involuntary failings of
young, nay indecd. of old altors. A varijety
of caufes, moft of them unknown, and what
the audience have no concern with, may oc-
cafion an a&or to perform unlike hinmfelf on
fome occafions ;, and when he. has done his
utmoft, when his duty calls to diveft himfelf
of all conne&ion with commen life, and for-
get cven his own being to affume a contrary
chara&er, it would be cruel to condemn him
all at once, and to deprive him of all future
: npuuuon and admnugc for a few unintended
mps, ..

Iknowbutof onccafe wbeve an aétor is
‘jmexcufable ; and that is where he is deficient
‘in ‘point of memory. Becaufe this, as has
‘been formerly remarked, is the higheft indig-
nity that can be offered to his auditors ; but as
“this neghgencc is commonly treated with the
contempt it deferves, it does not need any

‘farther remark.
~ On

L
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" On the other Rand, many a promifing actor
has been fpoiled by the ilt-fimed, injudicious
applaufe of an ignorant audience ; as a certain
writer has obferved, * it is more difficult to
praife than to blame; becaufe it is eafier to
difcover in people what miay Be turned into |
ridicule than to underftand their merit.” This
has increafed their felf-fufficiency and arro-
gance, and made therti greater in their own
eyes than in the public’s ever after. Several ex-
amples of this kind might be given, were it
neceflary.

It is not a little mortifying to.fome of our’
beft actors to have their merits difputed, and'
their predeceflors preferred before them, as
if human nature was not the farie in all a'g‘cs,
and could not be as well reprefented row as
by an acor who flourithed fifty years' ago.
This partial way of judging arifes chiefly
from' the ideas formed in-youth, which as they
are the firft, make the moft lafting imprefiion ;-

“and thofe perfons and objeéts which at firft
delighted us are always deareft to our recol-
leGtion. By thefe ideas their ftandard of tafte’
and perfection is fixed; and ever after what=
ever varies from it, however excellent in its

2 . kind,
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kind, is-either condemned, or but coolly ap=-
proved of. Thus the fame of an a&or, like
that of a poet or painter, increafes with time,
his beauties ftill bloom in recollection, and his
faults, like thofe of Homer or Shakefpear, are
too remote for candor to enumerate. When
Booth flourifhed, Mr. Betterton wds remem-
bered with regrct, as Hart had been before ;
3nd nothth{tandmg all their refpe&lve excel-
lencies, there are fome of opinion, that weré
it poffible to fee them in competition with our
modern Rofcius, the fcale of merit would
greatly turn in his favour, nature being now
‘more than ever the ftandard of tafte and per-
fection in the Drama.

Of all ftations that of 2 Manager feems
to be the moft difficult, to fill with fatisfac-
tion to the public, to the perfons under his
diretion, and to himfelf. Often it happens,
that when he has done his utmoft to ferve the
public in preparing an entertainment to their
_tafte, and adapting it to the different ge-

niufles of his performers, his moft fanguine
hopes are fruftrated by the inconfiderate be-
haviour of fome, who, void of all manners and
decorum, and out of a particular pique to

1 fome

¢
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fome poor author, or aétor, or for fome other
trifle of that nature, difturb the public enter-
tainment, and turn the Theatre, which is, or
ought to be the School of Manners, into a
Bear-garden. Such nuifances of fociety have
often met with the treatment they deferved;
and it is a pity they ever efcaped it.

The Manager, confidered in his proper
light, is the truftee or conductor of the moft
rational amufements of the public. If all who
are fond of the Drama, and who are defirous
of feeing order and decency preferved in it,
will prote& him in his ftation, and concur
with him in promoting fuch entertainments as
are worthy of it ; then may we expet to fee
the Stage a real School of Virtue, extending
its inftruction and ufefulnefs every where. The
reformation will become general ; virtue and
good fenfe will become fafhionable ; and, if
the player exemplifies the Scene in his moral
condu&, he will be always efteemed as an ho- .
Rourable and ufeful member of fociety.

FINTIS
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